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New Instruments NMake Tl wis Tape

Early in the Summer of 1963, yvour editor got a phone call one nlgbt. inquiring
about *unusual sounds®. It was all very mysterious, cspec1a!ly so, since the ring-
ing of the phone interrupted the reading of a fantastic mystery story. * 'Things
that go boomp in the night’?”, one was almost tempted to ask, but it finally turned
out to be music to be composed for a film that would serve as background for a stage
play,

Inspiration for this affair was provided by the very title of the play by Geo.
Bernard Shaw that was to be given: Don Juan In Hell, which can be found in Shaw’s
book, #aen and Superman. The deadline for the music was so soon that the title had
to be the inspiration rather than the play itself!

The play ran at the Angels Theatre in Hollywood for a good part of the summer,
and from all accounts the music was very well received. Your editor is now engaged
in preparing this music for publication and recording under the tlt]& of In Limbo,
--4 Fantasy, and an organ arrangement of the score should be ready in mid-1964.

During the last two months a number of our friends and acquaintances have come
to hear the tape, and to see the instruments involved. Excent for a short passage
composed on the Wilson 31-tone metalloplone, all the other instruments are electronic
including the amplifying clavichord, the theremin, the keyboard drum, and a new kind
of electronic organ just recently completed, This organ emhodies several novel
fegtures of a kind not practicable to build into commercial instruments. Even
though the greater part of the music was played on this organ, the results are anye
tbing but churchly, and do not bear the slightest resemblance to the *“electric orge
en” commonly used for jazz purposes, either, A considerable part of the music is
atonal, but not serial. (Jerial compnqltxon is a modern technique where one writes
according to the dictates of a very strict, unyielding system, and usually secrial
compositions are notal:le for their lack of spontaneity or inspiration.) '

Bevond this point, descriptions are uscless, so interested persons are invited
to hear the instruments,or tapes of them.
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Bulletins and ;eaf lets Without Number &

Well, not quite. But some of you could be confused, since this i1s Exposition
Boulevari Exposé No. 31 while No, g0 was dated June, 1g52--quite a while ago! We
did without our Fall 1962 number to get out a Christmas card, an’ skipped our Shring
1963 issue to publish o special bulletin on electronic music a zg-page treatise on
the present state of our fizld.

Then hypochrvsia or the pressure of circumstances, depending on which ewphemism
vou like best, kept us from getting out a regular bulletin since them, bPut we have
made up two series cof leaflets, onz of original writings and the other of guotations
that have made an impression ubon us, anl plan to u3e these leaflets mainly for
letter-enclosures, answering gquestions that vervy frequently come our way.

You will find more information altout these now writings on another page.

Arother interruption was in October, when the idea for a whole new art movement
came to us and simply mouldn’t go away. 4nd the name for it led to more new words,
so let's discuss Pretertemporalism for a moment:




. PRETEFG F:MF RA}_I%M

Those of you who received our No. 30 in Summer 1962 may remember the discussion of Futurism
we gave there, By the time vou receive this, it will be almost two years sinee the lLos Angeles
County Art Museum in Exposition Park had the Futurist Lxhibit which was on tour from the Museum of
Modern Art of New York and other sponsors. Also it is about 54 years since the famous Futurist
Manifesto was published in the Paris figaro. We are then, in ]963 America, half a century removed
from the heyday of Futurism in 1913 Ttalyv. Yet just look about you-—traces of that enthusiastic
movement can be seen everywhere, even in your own town.

In September we had our iirst opportunity to read two Looks entitled Futurisa, one by Taylor
and the other by Clough, for tiey hadn't Leen in the library previously. While the movement was
perhaps superficial and too mifitaristic, at least in its begunings, we have to admire their bound-
less enthusiasm, their initiative, their advertising and propagandizing allity, and their acknow-
ledgement that science and engineering werc: to play a tremendous part in everyone's life from that
time forth,

Yet what point would there be in trying to have Futurism over again in our entirely different
circumstances? We have caught up with and passed their future, yet what names are there left to
call something that would Le in tune with 1963 and 19737 They have pre-empted 'future’; and we are
in a sort of semantic bind!

So the editor reached for the Greek and Latin lexicons, traditional sources of newly.coined
words, and after buming some midnight oil, arrived at Pretertemporalisk, meaning ‘beyond time’.
If somebody steals this word from us, we have others to tuke its pluce=<lut let's hope everybody
will bte honest this time,

Pretertemporalism refers especially to painting and sculpture, lut could eusily be extended to
all the other art-forms. It is entirely neutral on the question of abstract vs. concrete, The
basic 1dea is this: The present chaotic und confused appearance of much contemporary art could Le
greatiy alleviated 1f we were to put a small proportion of science, logic, and mathematics into
our art-work. This does not meun that the art should be about science, nor that the logical or
mathematical underpinming should show. After all, Futurism teught us that the worship of science
and technology might actually lead to more confusion than we had al ready!

There is a path of moderation thut could iead to more effective communication from artists
to the public. On your request, we will send you a copy of the f[irst pretertemporalism leaflet, if
you will send us a 4¢ stamp. In a few months we expect to huve other leaflets, and Lefore long
a new art movement may be started. The response so far hus been most encourapging and we thank
our friends for their thoughtful sugpestions. This movement is not closely connected with our
musical endeavors and ambitions, so the co-operation of artists in various other fields will Le
needed to put t.he 1dea over properly. There 1s room for everyone sincerel y 1nterested

—__-'—

The Calvn-puter: Cold and Caleulating Z
Un Tuesday evening, 3 lecemver 1963, Iver Darreg was i.nvtted to lecture at the Glendale
Public Library and to lead u Jiscussion in the Great Sooks of the Madern World Series. The mee ting
was presided over by Normun Winski, ediior of the quarterly megazine Breoktnwemy, and active in a
number of foruward-looking gzroups in the Los Angeles arca. Dewoted in part to a review of Dr,
W. Grey Walter's book The Living Brain, the lecture was entitled “Computers and the Brain”,

Now that literally everybudy in this and other countries is given a number of numbers, coded
on punch cards and taepes, nade a statistic in many electrunically-kept files, and subjected in many
ways to the influences of electrenic nachines, people are getting worried. Will they be “slaves
of automation® ?

Actually, coiputing machines ure not “giunt brains” but rather ziant idiots that have to be
explicitly told what to Jo every step of the way, This is done by programing, a set of coded
instructionss surprisingly like recipes or Jirections for knitting a sweater. The real analoyy,
then, is nut between coupuier and huwan brain, but between cowputer and our lower nerve-centers
where unthuiking rejlex actions and stereotyped respunses oceur,

Couputers are tools, extensiwons of man's abilities much as telescopes extend our sight, micro-
phones and awplifiers extend our hearing, raldic trarismitters ard long-distance telephore lines extend
our wices, arid cranes and Jerricks and hydraulic presses extend our muscles, The Second Industrial
lievolution, now going on, is substituting electronic computation for monatoroits, repetitive clerical
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[computer and the brain, continued]

tasks, such as adding thousands of columns of figures, taking inventories, sorting and collating,
etc, The inhuman alertness and tirelessness of the computer in jobs of this kind is a definite
asset, even apart from the tremendous speed of calculution,

Human reactions can be neasured in tenths or hundredths of a second well enough, but even
the “ancient” obsolete computers o; vintage 1948 or so vorked on a clock-pulse of 100,000 times
per second. Now cne or ten million pulses per second are commonplace, the milltonth of a second
being called a microsecond—and that’s much too slow! Engineers now glibly discuss nanoseconds
(one-billionth) and are working toward picoseconds (one-trillionth), A current pulse or a light
bean travels almost a foot in a nanosecond, so if the wiring is tdo long inside the equipment, the
pulses will be uselessly late uhen they arrive unere they are supposed to go! This means that
everything is being miniaturized and microminiaturized--but the smaller the same circuit is made,
the more it costs. $& ¢ alone will keep computers from becoming really “brainy".

Any electronic counterpart or machine stmulacrum of human creative functions is necessarily
second-order if not second-rate. People have ‘to program the machines, even if this programming is
done at second-hand through a “compiler” machine, ‘“How can a length of wire have an idea?”, a lady
asked at the lecture. The answer was “Of course, it can’t: human beings had the ideas, and also
had the idea of letting a pulse of current in @ wire stand for or represent a portion of an idea. ”

Also, imagination and originelity are peculiarly human traits, not even shared very much with
the higher animals. Don’t sell your brain short, or your mind either. There are no enthustasm
machines or inspired machines fresh out of the Patent Office; wnd the “android robots” of the
scierice-fiction writers are still a long way off. If such androids come, in another century or tuo,
our “great-greats” will often be annoyed at the robots’ inhuman logic! = * * It will seem posit-
ively unreasonable,

All those signs reading THINK are advice to you and me and the other fellow, not to the
computer s.

: . :
‘“The New Realism’ From Billbcard to Gallery

This summer another traveling art exhibit came to Los Angeles——one almost wants to call it a
jazzy circus. 'Six painters and Six more’ was the semi-official title, but the newspapers and critics
kept referring to it as Pop Art, Since being shown here, it has gone on to other cities, leaving
a trail of fwopinaceous discomslooberation in its wake., People who go to it don’t know whether to
snicker or to cry. Or just act bored, If we just describe some of the paintings, you will see
why. One painting featured 200 cans of Campbell’s Soups arrayed on market shelves, just as you
would see them at your shopping-center or corner grocery, only they wouldn't have all the kinds of

soup impartially represented as this painting did, and the real-life cans are slightly smaller than
they were in the painting.

S . e T

Then turning around to the other side of the room, you will see three enormous canvases, each
painted in a solid color much aus any weekend do-it-yourselfer would paint the wall with Sooper
Whizzo-Slapdash, and in front of each of these detailless paintings was one or more painted
milk-bottles—~real bottles filclied from the Altadena Dairy, for the lettering was still visible.

Not far away you would see a big green canvas—just uniform green like a new signboard, and

the one word TD:[ { '\'i ]
% I
)
I t . A/ _|__jin mammoth gold letters as shown here,

We forgot to mention the firs¢ painting you were apt to see on entering the gallery: A meat
counter in a medium-sized butcher-shop, with sausage marked 59¢ Ib., hamburger 45¢, and assorted
bologna and salami and steak, some with rather unrealistic prices, though. But the painting was
almost photegraphically accurate,

Then a couple of movie stars were honored {?) by having paintings named for them—but in each
case there were 49 or 50 tdentical small billboard-style pictures of the celebrity cheek-by-jowl
on the same canvas, with a more perfect monotonous regularity than would be the case in your favor-
‘ite alley or streetcorner 1f they put vp overlapping identical posters.

But ah! piéce de résistance was the enormmous painting that towered over you, entitled Winkin’
Lincoln and sure enough portraying the center portion of a gargantuan, brobdingnagian §5 bill, with
Honest Abe having one eye closed in an incredible wink, Alongside this were similar spoofs on the

ﬂ't!"lE.F currency denominations, all done with just enough truncation to keep the U,S, Treasury from
putting somebody behind bars.
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: ‘the new realism’ (continued) . “ieptve S

5 The placard beside another puinting bore the name ‘Annie’. But no girl was to be seen in the
picture, Just another of those annoyingly blank seolid-color Lackgrounds, and the lettering Annie
in super-large size as it is done in the Suaday papers’ cunic sections in the Littie Orphan Annie
comic strip.

The exhibit was rounded out by more reproductions of lettering and figures from comic strips,
reproductions baldly Iifted from well -known national advertising signs, and pictures ol cement cakes
(to make the art genuinely ‘concrete’, perhaps?), and a picture of an ice<cream soda definitely not
‘ good enough to eat'!

As 1s well known to the reuders of this journul, this writer seldom if ever has indulged in
psychoanalyzing people or dissecting other people’s motives and personalities in public, Here, how-
ever, when this Pop Art is practically thrown into our faces, the temptation is too strong, so here
goes:!

The present writer Lelieves that mgst of the artists in the ‘pop art’ exhibit were motive
ated by recollections of chronic hypochrysia, and of abromaisis, which latter often had reached
traumatic intensity, The aetiology of this syndrome evidently was related to a disposition to
overcompensate, evidenced by an irrational diaphemophilia displuyed by all the artists exhibi ted,

In plain English, these artists were painting almost exclusively about Food and Money,
They are obviously obsessed on both subjects, and haven't known, or do not know now, where their
next meal is coming from. To disguise their desire for handouts, and/or to make it look more
societishly etiquettical, they profess a great love for the advertising industry by apinyg and copy-
ing contemporary advertising media,

Several art critics have conmented on this exhibit when it came to their cities, and pne or two
have related it to amother contemporary aberration, Junk Art, which is produced by ruiding attics,
gutters, ashcuns, and dumps,

The edizor ¢f the Exposé has nothing apainst the use of secondhard materials, prcvided something
unexpecte,d or wr=ative is done with them hy the artist—=but whea 1t’s like what we suw al an art
gallery this last fall, one is caortainly piven fariously te thirvk.

About a dozen packing-craces were stacsed against the galicry mil. forming an affair at least
7 feet high and perhaps ¢ f=et long, Ilosc of these crates nal whe!r lids partiuzily ov wholly re-
moved, Dilupidited furriture, mostly in pieces, could be sean ins_.de. Everything, boxes and con-
tents, was heavily coated with goid paint.

This was not the most horrible exumple, but we simply don't have space to give a comprehensive
picture here, RMavbe we shouldn’t close the discussion without mentioning a smashed trumpet in one
of the arteworks, looking as though u steam-roller had runm over it, * * * Say, that's o wonderful
ldea _how about ‘cr"wmg stean mller rt!'ld O o AL

K\%\Jo" Phone, Wharimmbod,, GLoc eNsHEL, Co\eaRAL 4oe

ContANLANY mw aerLoe ON Ahe InEvrunents of the Orchestra) We wow come %O
e {rostiwg on e coxwe™ os conservuaiivve nusiead pedalfpis are wont Yo consider
noasb percussion vnsbruments, bul even The Ronanitie composers callhed for Ahese colLot-
ngs onea wn o while, ond Wdap's congentionol orchestras ond tonds ynclude them os
o moalber of course,

The Xylophone (Breew Evhov, wod, ond guvd, voiee) us node of hardwod bdars,
guphoried ol Lthelr nodal goinits Hy cords or other means, ond Lhe bdars ware arranged
wewoally Wi o Luo-octove scobe roudhly Vike on oversized phono weyhoard. The noles
are generally writlen *

'F'Tﬁ:‘#xf_:' '—_--_-:
"ul they sound Yuo octoves huiher Uhanm thig, 80 Lhal the sclual compass will be frow
30— Ga.\.\e.d. Hiush © (1048 b oyohes\second) W the WAdhest © on the plonw keyboard (4488
c\8). TWs mut.mwm e conventent in that W% ovoids Ledler Lines (9 sueh would e
required for Lhe \op T‘uﬁ‘bu L{ Ahe breble stalf were wsed 1n Lhe ordinocy meanind) ond
Zwes o sorh of anbtomatic ochuve Uransposition LV the xyLophonist wishes Yo ploy
sonebhnd wrilien {or wiolbin or plun, sop. 1% L3 anbiduows yn thal the same pord
phoyed on o morimboa or celesta mifht come oub only 4 cctave hWsher Lhan writiten,
insbead ©f The xylophone's %. {continued) |
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(Kylnphune, marimba, glockenspiel, celesta, vibraphone, metallaphone, continued)

Becawse 0f tne kind of wod wsed fov noking xyLophones, the robher Lhick
cross—-section of the bdars, Lhe exiremely hush pileh, ond the absence of resonatars,
the tohe of the xylophone s hard, dryw, ond short (stoccoio).  Yebl these chorocler-
LVellos moke WL stomd ouwt {rom Stne other unstrumentz, ond Phus o wseful Ltem v Yhe
composer?s Or arrander's splce~cobinetl

Xpbophones and Windred Lnstrunents noke exceblent do-ii-yourself projecis fov
the more oachive omond musioolly-inetined pedple. They obvso ore Wnberesting siude-~
LVines {or ploniasbs ond olher wusio studenis, ond are very wseful in doncing-schwools.

nord~rabber or other “poleni' noleriole are wsed %o moke Yhe Zwammera fov
phaying the xyplbophone, Besides the stnple homner-gteokes, one con wse the drumner's
roll for o guosi-swusitoined LWhe=<Lhis, o WL, V8  why sueh vnsirunents are ganer-
bbby ploned oy orchestro and dond drutnmers—--one 0f Phe rore Lnstonces, LV nwob Yhe
only one, sod %0 soy, where versasbility s o{ficlally condoned n mwusicol civeles.

Therte L8 N0 feod Tzason Wiy the conpass of the xylophone should te restriched
W the Lwo octoves shown 0'0Ve; ond Lndeod A% s oflen extended o few noles down—
ward, oand very rorely, uwpwerd.  Buv oy reslly extended compass wewally Lnwvolves o
chande 0f none, and 20 we comne Ao \ne Marimba.

This nome Ls sold Lo e o form of on Africon (Bantuw) word, ther o beind other
such forms os limba, malimba. 1t The notive vnsiruwnents, Sowrds or wWollow 0viects
ore uwsed as rwsonotors under some 0f the woden bYars. Qur Hestern odophtotion and
development of The morimdo prineiple nas Led 2o the uwse of tuwbuloe vesonolovs, n
0 word, Orian—-pipes, wuieh may Yo eiiher cpen or closed ot the far ond, wilh some
Avfferencs vn Lone—-guality.

Torimba bars are fenerally node of exdotic woods, such as Nofoed (whabever thak
isl), nanofony,etc., oLinouwdh auile sobis{octory resulis noy Ve obloined wiih nople,
or other domestic hordwoods. While The xplophone bYurs are Tnvcek and almost squere
W crose~seciion, norindo Yors are wsuwolly Yhin ond wide, of rectondulaor ceose—
section, oflen with o curved PLece Loken ouwdb of The niddbe, Lhwe:

i A bt  pn—— ;1k_ [-' 5
{end view) %

(top view)

— S

(side view) ;
The YLock 30Us show the positiow of The nodes (poinis of no vibrabion) where the

vor wmoy Ve supporied. % =
ST -q-t""-’_"'-
A Lypilcol moriumoo noy 80 down Lo The woie —5-53__ +—(114. & cycles)second)
but thivs nove wilblh wsuwoalby De weillen —F == a8 AV AL were on ochave \Lower,
Ca—

Tenor C© Vs eosily reached, ond deeper Lones arfe oL Least possibla.  The whiinabe W
depth 0f Lone nas perthops Deon octleved By Lhe composer Warvy Porich, who consiruc-—
Yed ot only o Yoss woriebo, But o lorinba Brolco with Bars Bugfer Lhan rovlroos
Yies, octuably foind down %0 Tne 3%' ocltove BelLow the Lowest note on the plono.

Torvnbos are phaued with sofiler homners thon xylophones proper. The ‘ownes
Last Longer, becouwse 0f frecter nass of the bors., Tntermediobe instruments, with
suwelh nomes o Xulorimbo, are often node.

Such bors, whebther wooden Or melal, 40 not hoave Lhe hor monive overtone struclure
exhibited by stbrinds, orlon~-pipes, ond elechronic oscillators. This sels Yhese n-
sirunents apori {rown alma 8% Gl others, n or ouwl of Vhe orchestira. 1T Ls possibdle
0 proporiion Lhe Durs %W ochicve hormonie overitones, ond since the resonators have
sweh overiones, they contre ibute Them Lo The feneral effect. The vnhormonic over-—
Lones nevertneless are woal SVve uniowe Yone—-color 1O These wnstrumenis. Variouws
kinds of syntineiie morvados ond dell-tones nove Yeen produced n rkcent years, wiih
NOFMONLE OF Nearlhy-hormonic overiones, ond these jusht don't sownd awthentic,

W2 now come %o Viw metallophone which ineluwdes Uhe orchestra bells or glocken-
spiel (German: Glocke, e\, ond spielen, %0 play). lielol bars, seneralbly nucke\-
plobed shech, are BUALL Lnlo an tnstrument so closely resenbdling Lhe xylophons n
sbze oand shope Thabt WL s oflen erroncoushy colled o xylophwne, Xylo- wmeons wod,
Mwever, ond should ot Do wsed of metal-% Lastrunents. i
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(Xylophone, marimba, celesta, metallophone, wibraphone ....continued )

g LWike the plocolo, Lhe Slockenspiel or orehestra bells may Ye heard above tYhe ovher
Lnstrunents Decawse 0f 118 shrilbl, penciraling tone. Since Vs sbeel bors hove o
nugner YoM {electrical endineer's Lern for enevd-slovoge fochor) thon Ls possible
{or wooden Bars Lo Wave, even Vs tlfhest Wnes swatoan Lvonter Lnon the sone pliches
on xULODNATE OF MOr LmHe, ond cbec Swsholn mweh LOWier Lhan e some noles On O PLANG
Generally Lhe Shockensplel La s8LPUeK With hOeder Womeers, ven netal ones, LYhan are
weed on the ®uLbophone., The sirikeione OF WLEWN Lnhernonie overtone of o fLocken—
spvel bor s of%en exbremcly Wik, o Lhe wpper ond of the avdible ronge. Thivs
0382 Lo the penziroiing, Lneisive guabity of Yhe sounds. Keydoard dhockenspiel
LHSLIULNCNTS WLLHh pLono-tipe oction ond dompers hove been node, ond sueh o forn of
The unstrunent v often Lacovporabed Aalo Larde tipe ovdons. “Toy pianos’ ore MOT
reolly pLlanos ot oll, but some forn of simplified keydoord Ao chenspiel, wawon\LYy
with smobler ond hence Cheoaper Bors, Resubis vande oll Vhe woay {rom inpossibly
crude %o excellent.

Xororion for ihe £lockenspiel, and compuss, LS the sume os for The xyplophone,
soUnALY, Lwo octaomves hheher Lhon weititen,

Nevallopheones withn resonators are HUALL n the some sLzes ond CATMOSSEs s
noe LHDAS, ond wswably sownd on octove hidher Thon tLhe writhben notes. The Larger
ond Lower-pitehed the Lnsirunsent, the softer the nommers will Be. The keydoord
formn of This instrument, o metollophone whih resonotors and dompers, s cabLed
Yhe celesto, ond ve ofhen found Lo Lorfe symphony orehesiros--f0r exomphe WV Ve
heord in Tonoikovski's Donse de Lo Fde Droadde, from the "Nwheracker Suite™.

in Whe celesta, the Tesonalors moy be Box~Like rabher Than bubulor, ond o
mony Meballophones Lhis s oheo the cose. Just as Lhe Wy pLomo isn't o plano, the
florp stop on an ordan L' o horp etther: 1o s o metallophone with suiadle
resonolors ond hammers Lo £ive AT o mellow bone, ond Vi fenerally Was A dars or
L octoves. When o celestt Ls BuLLL nte on ordon, LU moy Ve 80 cobled, Of WL Moy
e 3ubbed Cheysodlott (Greew for “golden Lhroal'), or zven more fancifvh nomes.

T Yhe heudoy of voud zuilbe acts n theoters, say the 1320's, o 3%- OF
A~ochove meboblbophone with Tuwoular resonators, But abso hoving rotoking shutiers
between Sach T esonator ond Lha bar, Lhess Deind wepl vauoluing by on elechiric nolor,
woes Wniroduced,  Swen on vnsteunent Vs called o vibraphone or vibraharp. Twe
Vnber nibtent oction of Lhe resonotors produces o fLuctuating Louwdness of the durs!
Lones, o Lremolo rather Lhon o 0iBrato; ond Lhis offect can become wnbelievably
choying and sickly-syruwoy. Vibrophones fouwnd Tneie  way nto Yhe Larger donce~oonds,
ond occosionobly ore  stillh neard,

Yariotions on the metollbophone Ldeo someiimes wse steel Twoind or rodsg, bduwl
Yhere doesn'i seen 10 Ve any worthwhile voriaiion vn the tone {rom this.

Chives ©f real bBells ond tuoubar chimes and cloek chime-rods are owtside Lhe
scope of This artiche, bHubt we will discwss Lhem ab some futuwre Time.

Tuning-forks ond their keuboord znbodiment, The Dulcitone, will olso be Laken
wWe seporately,

To wind this wp, uow con obloin gualbities Lnternediabe ebween the elocken-
spiel and The xulophone by moking the Bars oulb of clbuninum or plhastic. Sometimes
¢Lass Bors hove Oeen wsed.

e
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Siamese? Shorthand? Guess again! The above is written in English—in the new
Shaw alphabet that won the contest under George Bernard Shaw’s will. You can now
buy the Penguin Books Shaw Alphabet Edition of his play Androcles and the Lion,

or consult it at the public library in your city. The ordinary and the new alpha-
bet texts appear on parallel facing papes, showing a remarkable saving of space.
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(Sh'aw Alphadbet, continued) Most of the saving comes, of course, from the elimination
of silent letters, and a great deal from the abolition of digraphs (those groups
of two letters, such as th, ph, sh, ng) that stand for one single sound). Shaw’
name has four letters, but only two sounds, sO in the new alphabet it is just (2.
The ease of writing is amazing, and tixis must be due to the lettering skill of its
designer, Kingsley Read. Whether this is the most legible solution of the problem
when handwritten, printed, and typewrittenm, is open to question, but there can be
no doubt that it is aesthetically far superior to most of the schemes so far pro-
posed--and spelling-reformers have Leen at it for centuries, and by the hundreds.
The heading on the preceding page reads: SHAW ALPHARET APPEARS IN PRINT--MAY PROVE
GREAT BOON T0 FUTURE GENERATIONS. And there is our opinion: Rome was not built in
a day, and our present alphabet, handed on to us from the Ancient Romans, won't die
out overnight! But we can use this medium-hand (faster than longhand but slower
than shorthand) for notes and diaries etc.; and can use it for a phonetic script,
without the slightest risk of being branded “iiliterate”™ or “uncouth”, and without
jeopardizing our skill in ordinary spelling. Referring back a few pages, there is
a big question whether this alphabet will be congenial to future computers and in
the hyperautomated world of 2200 or even 1990. However, it is such a big step in
the right direction that it does give us a foretaste of what the future writing
will be like. It shows us how great the English spelling problem really is: that
we waste a great deal of time, paper, energy, and memorv-capacity with our present
non-system, which, in the name of history and perverse antiquarianism, perpetrates
such monstrosities as: simultaneity, height, eight, rough, cough, through, though,
syzygy, pneumatic, diphthong, mnemonic, deity, czar, one, bomb, tomb, comb, sign,
diaphragrw, yacht, shoe, gnu, who, eye,myrrh, etc. Let us take a few moments to
envv our future descendants who won't have to bother with such nuisances, and then,
coming back to our own time, realize that {f something isn’'t done very soon about
world peace and reducing international tensions, there won’t be anybody around to
spell the new or the old way. Clearly, many other reforms and problems have prior-
ity over spelling reform, so we have no available zeal to crusade for the ‘Shaw or
anv other reformed alghabet. It was simply that the publication of the new edition
of Androcles and the Lion (}-\.Laoéw \ @Yy ) marks the first real progress in
this field for about a century, and the first effort in a longer time than that to
give a reformed spelling some social standing, The press and the periodicals should
not have “played the matter down” or scoffed the way they did. And vour editor,
after the desirable publicity and boost that was given him by the use of his music
with Shaw's play Don Juan In Hell ('L‘a«ﬂ X/ W YL y—see psl1—feels at least a
moral obligation to give Ol' Debbil Shaw his due!

L
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“The Glories of Tenochtitldn and the Halls of Moctezuma .

As these lines are being written, the Mexican art exhibit at the L. A County
Museun in Ewposition Park has entered won its fing. month. After New Year's Day
1064, it is t be sent back W Vexiao and the various items returned 0 thelr many
owners. This will have been the only U.%. showing, although the exhibit has toured
Purope and Russia and more A stant countries the past few years. me of the objects
actually go back 200 years, and there are many examles among the older yieces W
prove that sbstractionisn and surrealisn -aren't modern after al: In the front part
of the museun,two really monunental of fairs have been erected, and it will be a
major project getting just those two back W Mexico. In the more modern sectlon of
the exhibit, there sewns to be a stress upon the macabre—with the many skulls, both
in serious paintings and drawings and in the form of festival accoutrements and
chil dren's playthings. 'Then there are the vaintinds of the cel ebrated political
prisoner, Siquelros, along with works by Diego Kivera and Oruvzeo- The height cf
smething or other is a panting by Juan C'Goruman which should have been entitlied
It's ALl Done With Kirrors!, for 1t was g—Set thisl—quadruple sel f~portrait: one
of him was scated at an easel, looxing at ninself in a mirror, painting a third fig-
ure on an easel, while a fourth one of him, dressed differentiy and standing, was
looking upon the proceedings rather di sepprovingly.
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The counterman at one of those Mexican & American Diners was adding up the check.
"Well, let's see: two bowls of chili, three drinks of tequila, fried chicken,

one lobster—what? you ate it shell and all!~-two orders of mince pie,—why, the
mustard-jar is all gone!=~half & loaf of garlic-bread, one bottle of beer. Golly,
you must have a cast-iron stomach! "

“I do", said the robot.

B
Manry marnens s AL LA L L/"Lf"q"' Lor v LI L v v WAL
... Then there was the farmer in the Midwest somewhere who had
a number of acres planted in corn. Before the crop could be
sent to market, he actually had to pay a good deal to have his
ears boxed.

A A AN WA A n oAt L L A Ve L et b LAd bt
Phat happened when the port offictals weren'’t sure that the ship could be
accommodated in the local drydock?

Stern measures were taken. o
cl e _JJL‘.!,JH L \*w’\«"\/\-%l "‘-#'\,MM_;/\‘"
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i HELP PREVENT ACCIDENTS——ﬂLEﬁRN MORE ARITHMETIC'

THERE IS SAFETY IN NUMBERS!

L A B ——m e e e @ R B P bt b e R = PR = i g = S S 4 R Y et
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*Did you look at TV last night?”
"Nope—didn't have time.”
“The Gingerbread Man won the quiz contest.”
“Well, what of that?”
“Smart cookie!”
AnAAA A TN S A S VAN A AR AR ANAANAA N

“We are calling our new brand of canned fish
PIANO TUNA, because it opens with a key."”

‘“But I don’t see how vou have any right to
call it that: all the scales have been removed. "

“Yes, but it was caught on the High Seas!"”

SN N AN NN L’\_}\,&,M/\MWAJ\«LMAJ‘JM..M“*’“'"'L : t"M/b\_/\

I dreamed that the telephone was thoroughly wet. However, 11 stopped
dripping and dried out completely as soon as I answered it.
--Tou see, tt was only ringing wet.

WW)\.M.s\Jm.fmf\_x%’W‘\ AAAAAAAAN_A_AAAL
Heard over the radio recently:

They were holding one of those Group Therapy sessions, and
it came time to ask Question NP 33, 684:

““What is your most decply-felt need, right now?**

When thev came around to the gloomy-looking fellow in the
corner, he said:

“IT want to be alone!”
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Anyone who has read fantastic and horror stories, or who iwus accidentally tuned them in on
the television, will recall that the ultimate in fright was to see a nameless monster, or to be
gripped by a nameless fear or terror. And in real life, the patient generally feels he can't
start to get well until the doctor has given his discase a name.

In recent years, the number of new things invented and put into general use has greatly in-
creased. It may be a formof unconscious psychological compensation, but generally the more start-
ling the new device or process or concept or phenomenon, the more the originator tends to go to
the ancient tongues, Latin and Greek, and to take roots from those languages even older than the
2000- or 2500-year age of the classicul languages themselves, to make up new words as needed,

The result is that since their vocabularies are growing year by year to several times the
size of their classical vocalularies, and since there ure now many times more people using their
words and word-elements, often practically unchanged ( for instance, vacuum, idea, metamorphosis,
condominium, crisis, regalia, ego, synthesis), it is both stupid and ridiculous to call Latin and
Ancient Greek ‘deud’ languages. (Astounding as it may seem, the number of people in the world
today who use Ancient Greek words all the time, preatly exceeds the number of speakers of Modern
Greek! )

So, when we were inspired to launch a new art movement (see Page 2), the ancient languages
were the accepted and obvious sources for us to ransack., We couldn’t start a nameless movement
and leave the ideus without anything to call them, But after our successful search, it was hard
to stop: intriguing questions arose, and as long as the lexicons were down from the shelf, why
not try to find the answers?

For example, what would be the last word in a self-improvement system? Let's see: Z-z-...
ah! ther ewe have it: ZYMOGNOSTIC PRESTIMENTATION - this would be "quick thinking
resulting from ‘a ferment of knowledge’ " —=but if you think that sounds too forced, we might
come out with a self-improvement system to be called EPINOEMATIC AUTOGNOSIS which
means “‘self-knowledge attained through the super-mind”--and that ought to delight any metaphysical
enthusiast.

Then, still fascinated by the end of the alphabet, what is the last word in an English
dictionary? Most medium-sized dictionaries come up with something like zymotic disease or zymurgy,
Funk & Wagnall's Unabridged comes up with zyzzle, explained as a variant of a dialect word zizzlee
which in turn must be a variant of stzzlie; all this sounds like cheating to us! (The lengths to
which people will go to be last in the phone book have been a national source of chuckles for
years—~the current Los Angeles Central Telephone Directory lists a Z22z Wake-Up Service)and runner-
up to them is one veteran at this sort of thing: a Ricardo Zzyzz --pow that's a phoney name if we
ever saw one')

Our entyy,which may not win the contest, but will at least be legitamately and authentically
derived from Greek, is ZYTHOKLAUTHMYRISM. This is the practice of crying into one's beer,
(ZV60¢, beer, and xAowbuveioude, crying or whimpering.)

With the tail end of the dictionary taken care of, what about the head? Well, this is even
more incredible, but there actually is a Greek word acoxo¢ (eaatos), which means " invulnerable”,
We could probably derive AAATICITY from this, but there would be trouble deciding on an
English pronunciation. (Now please let’s have no skeptical letters calling us down: this word
has been checked out with several authoritative lexicons. However you can be pretty sure no
sourpuss proofreader in a newspaper cr magazine would ever let it get past him!)

DIAPHEMOPHILIA has already appeared on'p. 4. It means, or ought to mean, a hunger for
publicity or the dJesire to advertise. The opposite condition, diaphemophobia or morbid dread of
publicity, is unfortunately just as comman.

Now for our younger friends, how about the PORPHYRIC DEMOPHAGIST ? That, of
course, would be a Purple People-eater,

One of our more exasperating correspondents, on being told about some of these new words,
wrote that they were all too long; didn’t we have any short words? Our reply had to be Ug!

Oh,well, maybe in some future issue we can put in an article about Abbreviations. In the

meantime, won’t you please remember that dictionaries are not just musty, tiresome repositories of
dead knowledge, but they can be creatively used to generate new words for tomorrow's world.

— R e e S e r—— e —
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PRELINIINARY PIANS FOk ELECTRONI MUSIC SOCTETY i
' Puring the last two years or less, electronic music has been getting some attention, after
years and years of frustrating delay. Messrs. Ervir Wilsor fof Hollyuwood), Tillam Schafer (of San

Diego), and Joim H. Chalmers Jr. {of La Jolla) have suggested to fvor Darreg that now is the time
to start an Electronic Music Builetin or Newsletter and A Society For Flectronic Music, Other

friends of ours concur in this. It has also been suggested that certain aspects of recent music

and forwerd-looking experinental vork be ineluded in the scope of the Society and the Bulletin: viz.
special tuning-systens other than the conventional 12-tone scale, automatically-played instruments,
superimposed recordings, the horderiand of music and speech and other forms of audible communication,
and the gpplication of electronic computers to TuStC.

To those of you who believe that pusic Jied with Wagner or Choptn, and no further progress is
possible, we won't argue; just ignore this page. (Confidentially, we don’t think eny such persons
will have stayed with this issue up to Page 10; they would iwave been effectively scared away by the
first items on Page 1!)

Both a Society and a tlagazine or News-Sheet require planmning and capital. Also, the scope and
field of activity of each need to be carefully defned. Your editor is exceedingly cautious ad wary
about these projects, because he knows oj many cases where organizations have tried to do too much
too soon without any resources. However, as soonr Gs anough seriously interested pecple become
aware of each. othe 's existence and accoap lished work, the tume will be ripe to st t something,
This could happen in 1964. If any of ow readers wuld like to help with these projects, or know
other people so interested, please write or ask them to write as soon as possible to Ivor Darreg,
1280 Exposition boulevard, Los Angeles, Californtia 90007, in turn, Ivor Darreg will supply names
and addresses of other persons sharing these interests.

Bhether or not you are interested in such a pertodical and/or society, tf you are interested
in knowing uhat electronic music s and does, how it is related with other fields and with the
other aspects of music, uwhat the possibilities are, and shat Ivor Derreg is interested in doing
with, through, to, by, alout, and at it, then send §1 to Ivor Darreg for a copy of the 1943 special

bulletin on electronic music. Packed with details you cannot find el sewhere, this bulletin is
nearly three times the size of the journal you are now readinge~29 pages. Sample extra copies of

the first ol second pages are available—send a 4¢ stamp for each page. These would be excellent
for remailing to possibly- interested friends,

Several articles on electronic ausic are still available, New price list will come out early
in 1964. Almost sold out of these at present, SO write for information if interested,
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Ordinarily, one or more dutside ‘contributors have their articles (preferred length, % to full
page) published in this paper. We did not solicit such contributions this time because of the 18
months' backlog of material of our own, unable to appear until now.
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For i1o0# each you can have yowr pick of our new leaflet Series. If you are
interested im automation, why not send for DO COMPUTERS THINK? o What Is 4 Robot?
Better still, get toth! :

Literary bent? Send for THE »YPNOTIC EFFECT OF POETRY, THE NEANISG OF 4 LITERAR
IDE4, or, if you like arusing curiosities, ALPHABETIC SOUND EFFECTS. 10¢ each.

TYE WEANING OF 4 LITERARY IDE4 is also recommended to these of you who go in
for psychology, or analysis, Have you ever been freudened? One dime.

Other leaflets will appear soon; that's why the price list is delayed.
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Our CREATIVITY AND INSPIRATION booklet, as you know, has been sold out for five
years, Re have hoped to reprint it and also to publish the full-length book on
individual creativity, for which we have prepared--but so far have been stymied. If

vou would like to know more about this project-—a very important one these days,
because there are books and articles galore about GROUP creativity, but proctically

nothing about INDIVIDUAL CREATIVENESS; and the great symphonies, poems, patntings,
and novels were NOT dreemed up bv a team or committee! The table of contents and
o ther information about the book project may be had for o 4¢ stomp.

Are you an artist or artistically inclined? 4 g¢ stamp will bring the Preterten-
poralism information offered on page a» New art movement: Why not get in on the ground

floor?
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IVOR DARREG, 1a28¢ Exposition Blud., Los dngeles, California goooy 4 Phone ¢35—9341. &




