ISSUE NO 35 For SF |

PTEM‘%ER

1068

17—/[2 e E&C _E X /”o 087t 7072 ﬁﬁzxémra" ﬂrpase

gl p gl S, oty il § A A Pl B il - P A ol 3 bl 6 e, .

IVOR DARREG, cm-&t-*s;z.?\ & BLECTROULIC AUSIC COLSOLT AT

/1/@‘@)/4{10(7@55- 3906 Winsiow Dma LS Angeles ﬁahfarma 30026

Lkl el v - el e i TRl eyl P ey

20-YEAR STAY iN SAME!
- PLACE COMES TO END

Our slightly- changed manthead
may %ive rise to some guesiions,
Why x"? VWhy se 1uﬁm since the
last 153ue?

Frankly, we have been in a tat4
of extreme uncertainty md 1n cenr—
ity. It started back arcund’Thank-s
seiving’ in November 196E, when a

roup of Clity bulicling inspcctiors
emanded to go thrﬁugﬂ cur home at
1280 Exposition Blivd,

They searched,. probed, investi-

il - b eyl (i)

to attic, ard aftcr months of sus-
- pense, submitted a formidablie, i
gantastic document in February,
full of unbelievablie demands and
~@pllegations, If the house had
‘really been THAT bad, how comc 1t
had gone uninspected for twenty
cars? How come we ever were al-
owcd to move into it in the first
_lace? S
: Mﬁny hundreds of homes 1in Lﬂﬂ
Angeles have been given the same
freatment, we have heen told, All
you have to do is go down any Los
Angeles street of any length and
see how many bulldings are bheing
emolished~-this can be an apvall-
ng cexperience when onc realizes
ow many hiomes are being de«zc.tr*s:rjrml,r
plratever the motive or the ration-
glization. - |
- Fortunately, there is an agency
thﬁt relocates disnlaced persons
in cases of this kard. but thoy
were not netified nor given any
ppportunity to halg till af'ter
several months' sp2il of anxioiy.
No place te geb Well, it's =a
long story. abosut whiah rare sone
qther ti*:n:.,  Meanwhilic, resjuests
that we get cui another iscve Mave
piled up, and this iz the firet
opportunity. A rriend sug geatdd
that this igsue te called *hﬁ“Ef
| \Conftitiued. on wext pue)
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| strange alliance.

gated, and scrutinized Trom cellar | divorced, numerous rumors to the contrary

! The Resqponsive Tye,
; of optical art from many 1ifferent coun—
! tries.

{ Zzrpged an? zagged;:
jor soretimes jumpud at each other.

W /] QD Oust ! 0})9

d@ve you ever gazed out a window,

J?fhrough a Venetian blind, at the sun's

dazeling glare outside? Have you ever

| gazed out the window through a Venetian
blind, while a troop of zebras were pass~
ing? Have you been examined bty the optom-
etrist for astigmatism, and watchel the
room Lund your Lumayt) do the Twist ?

4ll these and other thrills can be
yours. Just go throuph an Optical drt
exhi bt t. &

Art and science have entered into ‘a
Indeed, they were never

no twt thstanding.
The “cold, reartless,
unfeeling scientist”

dtspassionate,
15 a libellous image

| that doesn't occur very much in real life.

Our own investigations into the field of
creativity sufficed to discover, what
many others have discovered later, that

artistic and scientific creativety have

a great deal in common,
Nowhere is this more strikingly evident
| than in the typical Op Art studio! One -

{ magazine reported a group of artists who
- affected the Labafntary atmosphere, all

precision and hard edges, rather than the

Juzay vagueness of a bygone century'’s
studio life.

True, the sharp edges and straight
lines of Op Ao noet occur in Nature's
landscapes—but they do occur in natural
crystal forms, and they are ubiquitous in
our cantemg:nrary environment-—it would be
ebsurd to criticize them as "alien’.

Last dutumm, just too late to get into
our frevious issue, the elitor was taken
to the listant Pasadena Ari #useum to see
a travsiing exhibit,
Truuey11g exhitit indeed! ~~
 dene of the paintings or objects yould
Hatd still. They rippled and swayed; they

they leapt out at you

Adiitiedly, some of the artists were qf
(Gmﬁnm&a&cna?ugg*ﬁ
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VING NIGHTMA , fontinved
so, for this once, that's the bul-
letin's name. Wo will dream up
some other kind of "Expos€" to call
it~-but perhaps you have a good

idea for a name--if so, send it in.

The neighborhood of Expozition
Boulevard and Xormandioc Avemnme
' changed considerably over tne
years, While packine, we ran
across old pheotos and other memen-
toes, and the suddon confrontation
with the changes in tho house, in
the surroundings, and in Ivor Dar-
reg, camo as quite a shock, for
all the changos had been imporcep-
tibly gradual.

The new place, 3428 Winslow D

Drive, is ebout 6 miles north and
somewhat east fron the old loca-
tion. Winslow Drive is only two
blocks long, almost at the top of
a steep, San Francisco-style hill
south of Sunset Boulevard, This
48 not in Hollywood, but almost,
- and quite a number of artists and
other creative people live in this
region of Los Angeles. It is fjust
1ike moving to another city.

There is a view this far uphill
and the acoustics of the living-
room are excellent, making this
4deal for a music performance and
composition studio. The quiet
here, as compared with the contin-
uous freight-train md truck traf-
fic noises on Exposition blvd,, 1s
a most welcome plus factor.

BE SURE TO CORRECT YOUR ADDRESS
LISTN:t 1Ivor Darreg, 3426 Winslow
prive, Los Angeles, California
80026, new phonc 684-8893 (if you
are one of tha“anti-digit’ group,
call it NOrmandy %-88903.).

“XENHARMONICS

Readers of our last issud will
recall the item en "Ultra-oriental

1seems %0 know,

be importent. What about the
terms that have been used to des
geribe and lzbel this "oddball®
music in the past® ‘'"Quartertones®
refers to only one possibility,
ceomewhat less resourceful than
. povulerlv supposed, ‘"Microtones®
is good enough to describe systems
that split the semitone into small
fragments, but what of the 17~ or
19-tone. scales, whose intervalas
hardly seem small?

After some thought, the editor
has derived the term Xenharmonic
(from Greek ¥€ves, xencs, "strange®)

{ and this has met with some accepe-
ance. Through the collabor.tion
of John Chalmers «né others, we
mey snon be able to issue a news-
letter on this subject, «nd thus
aid and abet the progress of
music. More about this when dew
velopments warrant,

Robbed TWIGE In A Fortmight !

You pro®ably have read in the.
newspapers about the increased
crime wave, &vidently someone or
pther decided it was our turn,

A few hours after we had moved out
of the house on Exposition Blvd.,
somebody broke in and stole the
stove and loaded it on a truck. 3
The police eaught them in the act.
The editor had to ge to court and
appear at the preliminary hearing.
Unfortunately, witnesses are
required to give their addresses.
Result, a fortnight later we were
vigited by burglars again, at the
new loeation, 'Was this a reprisal.
er going to court? Couid %wo
break-and-enter affairs 1like uhis
be just a eeincidense® Nubody
In the seccul bur-
glary, the thief or thieves envered
by ripping off the screene at trs
coraer of the kitoshen with an ~(Cd-
shaped@ tool they lef't ou the sccgne,

i
i

mugic, Bast of the Zast", and oth~|and since the lcck was missing on

er issues before that one menticned
unusual musical scaleg and cysi-
ems. Interest in this field is
grewing, and happily, prejudics

is lessening.

To discuss the subject clearly,
and to enceurage development of
new musgical resourcesg in &n order-
ly manner, proper terminoleogy willi

|

| had been locned to us to make some
| copy and superposed tapes, and

the litchen window at this new
locaticn, they got in easily. They
stole a stereo tape recorder which

took some tonls also., It's amazing

{ how nary =ights the criminal has,

znd hcw few rights are left to -the
law-abiding" sl tizanry l Wﬂzﬁ:?:‘-\-‘ % i

} "
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a rather sadistic tum—or they were just plain
dbrilliantly irritating, Like for inst—
ance: one painting was done in several
shades of red-orange, such that they were
on the very threshold of discrimination-——
normal sensation—fatigue caused the shades
to merge so that all patfern disappeared;
look amay at something else for a while,
and the pattern came back. This was mest
exasperating and frustrating, as probadly
it was neont to be!

Have you scen those cheaply-printed

| generoting this new movement,
i at least three successful atiempts to

artists were forced as little children

Fhat are you willing to bet?

City life, too, must have its share in
There were

dpaitnt a ireadfully loud grinding notise,
gnd some fairly pood renditions of brake
- squeals, accident crashes, etc.

Despite the genuinely worldwide, inter-
netional aspect of this show, certain mo-
tifs ran through just about everything:
Jazgling lines, daezling dots, halftene
screen effects, astigmatism charts and

illustrated books, where the colored ill- | figures derived therefrom, and those
usirations are halftones OF halftones—-iie. blasted Venetian blinds with zebras vigi-
copied out of another book? Tire result of ble through many of them!

superposing dot or line patterns--the
moivré effect——is the mainstay of Op 4Art,
and was much in evidence af the ‘Responsive
Eyé Exhibit., By using moird patterns in
certain ways, it is possidle to make the
painting or object seem to move in the

fhat ie the future of all this! Hard
 to say at this point, but there is hote,
after looking at threa or four ef the
really original entpies, that the clichds
will sooner or later have run their
course, There i3 also hope that the

00pOsLLe dATect\onh to the one in which you
are moving.

Among the best works at the exhidit,
partly because they were done without any
such malicious intent to trritate, were
those by the Israeli artist Yaacov dgom..
These were a vivid illustration of how
much depends on your point of view——they
changed ralically as you walked past,

dn Italian artist had a clever affair
done with a lorge burnished plate of
aluminum: the designs appeared to stand
out in very bold relief, but they really
did not at all: the plates of metal was
truly flat as the proverbial pancake.

‘There was a glass-ani-metal contraption
that resembled an oscilloscope-—maybe an
artist who never used oscilloscopes to fi
electronic gadgetry would think it looked
like that. 4nyway, this mock-up shot
images at anybody who passed if.

Then there was a plastic sffair all
along the side of a wall, pith jil%iona
of red ard blue dots that kept moving ?ﬁ
and down—that is, they seened to-—ii 13
impossible to keep one's eyes §t£51{ so

the clever 0p Artist con Fxpla1t fbss Ui
steadiness and make it work for him, But
golly, if any wallpaper manufoc turer ever
gets such ideas, let's organize a commi t~
tee to shoot him at sunrise-——if we can
wait that long! Could be, at that: Op
irt might have started because these

non-irritant variety of Op will eventually
come to predeminate.

Perhaps the irritating gquality of many
of the exhbitis was due to Pep influence,
| the need to attract attention and shout
in order to be heard above the noises ,
Pop is currently making. Loud stripes, (-
loud colors, blatant effects~—one is
forced to use synaesthetic terms here,

Op 4drt puts a tiger in your Paintdox,

q
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Turn-of* the-Century Artomation
PUT ANOTHER NICKEL IN, by Q. David
Bowers. A hiatory of Coin-oper-
ated Pianos and Orchestrions.
Vestal Press, N.Y. 1966. We ran
across this book accidentally at
the Los Angeles Library, which
numbers it 786.29 B 786, In this
day of phonographs and trangistor

- radios, we are apt to forget what
the preceding generation had for
entertainment and diversion.

Here is an illustrated book

that shows you these automaticclly

-pliyed mugical instruments, not
in little dinky pictures that
would need a magnifying glass,
but in fulle-size clear pictures
how these instruments looked when
they were nevw. _

Once seen and heard Jan evary

reagtayrant %?d bar and tgﬁatre.
J cantinuwed on next peye -

4

1

]

to gaze for hours at viciously repetitive
wallpaper!
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i tended compass, up to a full-fled-

TURN-QF-THE-CENTURY  ARTCMATION, continued
tnese mechanical marvels are now

quite rare collector's items, and .
a devoted body cf enthusiasts
travel long distances to unearth, |
collect, and restore them.

Time has taken quite a toll of
these instruments, so that some
examples are known only from the
maker's catalog descriptions,

Here in Southern California, a
notable collection exists at
Knott's Berry Farm in Buena Park,
along with music boxes of the
Regina giant-disk type, and for-
tunately these instruments may be
heard as well as seen. i

¥When the present writer was a
little boy, there were several
restaurants in Portland, Oregon
that had such instruments--for
instunce, a Chinese establishment
had a Mills Novelty Co. "Violano-
-Virtuoso®, which was a mechani-
cally-bowed and -played violin in
the same case wWith an abbreviated-
-compass piano. What this instru-
ment may have lacked in expression
and nuance it more than made up
for by keeping perfect time and
tune, and having always the proper
accompaniment-~to-go0lo balance.

Bowers' book desoribes instru-
ments of this kind, including
rarer models with two violins and
pianc, and one with violin and
sello that didn't ecatch on commer-
cially. |

Then there was the Mandolin
Quartet and the Mandolin Sextette,
featuring violin-toned organ pipes
as an option in some models, the
bagic quartet being a piano-and-
-mandolin-attachment arrangement
that played four-part harmony,
with a mandolin-tremoleo effect.

Going down the scale, there were
sabinet pianos with or without key+
boards, and oftem of short compass
such as- 65 notes or 44 notes,
rather than the standard 88. For
a while, autometic harps were made.

There were many variations on
the theme of an upright piano with':
one or twe ranks of organ pipes
added, usually violin-toned, often
flute-toned, sometimes both. ;

Going up the scale, drums, trap |
effects, xylophones, glockenspiel,
chimes, etc, were added; then more

|

!
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nks of organ pipes with more eX-

ged orchestrion weighing tons and

. taking up considerable room-space.

There were roll-changing meche
anisms developed, but on the smale
ler models one might have to keep
putting in more nickels to the tune
of $1 or so before the desired se-
lection vwould come around again on
the fixed "“program®¥.

Most of the player rolls were
for popular tunes of the day, the
more serious classics not getting
much attention till the player~
-pianos moved into the home,

"Photoplayers® waere developed

‘that combined piano, pipe organ,

and drums, to accompany movies in
the Bilent days. Some of these
were quite elaborate. Few survive
today.

The mechanical principles in-
volved go back to the 18th century
and before--~the barrel organ is
of some antiquity; so is tle
music-box. |

A revivel of the player-piano
has taken place recently long after
everybody thought it was dead and
buried-—~this may have something to
do with the current automation
situction (as witness the novel by
Vonnegut actually entitled F?%yer-
Piamno ).

The Jecquard loom with its
punched cards and the Hollerith
punch-cards, developing into the
contemporary IBU cards, are anothei
oorgin® of the automatic player
rolls and cylinders; so too is the
famous Link Trainer for airmen,
which actually used player-piano
parts=-this fascinating sidelight

| we encountered for the first time

in Q. David Bowers' book,

Nor is thea the emd of the
story: there are typewriters which
play by roll, so that a human

| typist can supervise four or mare

machines, letting them play the
form letter up to a certain point,
then inserting names and other ;
personzlizing individual material
6o that every letter is an orig-
inal. Just lately, this has been

 improved on by using electronic
peripheral equipment of the kind
used with computers——revigions

and additiona. can Be made easily.
{continued on next page) .
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Turn-of -the~Century Art-o-mationft

Other non-musical applieations
have existed or will exist, so the
field is of interest to otner peo-
ple besides just musicians.

Now we come to the touchy ques-
tion, What atout claims of the 1
automatically-playe¢ instruments tq
rival or compete with or supplant |
the live human performer? Sc much |
nonsense has been wriitten about |
this subject down through the
years and decades that frankly we |
are thoreughly weary and disgusted j
with the stock arguments.

In certain applications of aut-
omatic instruments, as for in-
stunce in dancing schools, skating
rinks, gyms, célisthenics, and the
like, the mechanically even tempo |
and the infullibly precise repeti- |
tiong of a given tune, starting
from any dassired point at random,
are positive advantages over what
the human performer will do in suc
a gsituation. So much Be that some
ads for player-pianos did not even
pretend to emulate the human pian-
ist at his own proper task, that F
of "custom® individualized inter-
pretation. ]

The lack of dynamic expression
was more a matter of economics-~
what the buyer of the instrument
was willing to pay--than it was a
matter of engineering design or
what was mechanically feasiblae.

Actually, the soc-cazlled "repro~ |
ducing grands" such as the VWelte
and the <mpico could do anything a |
concert pianist could do--for the
limitations are those of the piano
itself, of the piano's compliccted
impersonal mass-produced mechanism,
not of the automatic player device
of real quality.

Curious--incredible, pernopS--
but truet a8 the orchestrion &nd
the player-piano went odt, the
musicel sonservatories and musie
performer triining schools in uni-
verglities and elsewnere, ccme morc
end more to turn their human sub- f
jects into robots. They actually |
mechanized their music students;
and meny of them still do!

When a person is trained in
militery-drill style till all his
or her fire and inspiration are
killed, i1l their crectivity is
submerged in decdly conformity,

!

5
$ill bvlind tradition has replaced
common sense, till they have prag-
ticed far too much and too often,
till everything is played with an
exprescionless polish, why then we
have something much worse than any
machina~-an imitation-robot, a self
~-imprisoned men.

Kusic that should give pleasure
and relaxation to pexformer and
listener alike hes now beconre pune-
ishment, stern discipline, drudg-
ery, boring, tiresome. In other
cases, it degenerates into & sort
of athletic endurcnce nontest.

Further digression belongs in

| another article--perhps vwe'll have

room for it on another page.

A remark about rhythmic nuances
pvelongs here$ music is pot pleyed
the way it's written, so the peo-
ple who prepared player-rolls
found this out, and were able to
keep the instruments from sounding
like metronomes.

- Another fact generally iznored
is that the avercge phonograph or
transistor radio er jukebox today
igs not quite high-fidelity-——z real
piano or real pipe-organ rlayed
automatically will have some low

| and high frequencies audible that

the cheap record player or radio
simply ccnnot reproduce, however
good the original disc or tape may
ve. Of course, if your home boastis
a $2000 sound systam, «.sss

Well, why soc much space given
tc the automatically-played instru-
ment her=? Beocuuse your editor is
first of all 4 composer, and has
found out thot most contemporary
composers never get a decent break,
and at the presert time the auto-
matiec instrument is a virtually
unexplored channel of expression
for composcrs.

By restricting themselves to the
piano, & few pipe-organ stops, and
not much clse, the manufaciurers
of those instruments in the good
0old dcys missed an opporiunity
inhcrent in their medium.
gticking %o the popular tunesg of
the dzy and the Romantic~period
clagssics, they missed a grand op-
portunity to give Bach his due,
and to play the harpsichord auto-~
metieally, an instrument redlly

| made for this medium? :

(Continued on next page)
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TURN-OF-THE-CENTURY ARTOMATION, continued
To the music student or the inte
ligent listener who wishes to go
more deeply into the strucsture of
music, autematis performances of
Bach and other contrapuntists,
with distinct voite-parts and ex-
act repeititions, would be a tre-
mendous advantage. Take the word
- of one who has studied these com-
positions for over 27 yvears i
Mu~n the same reaponing applies
to the contemporary "serialists®
end conitrapuntal atonalists, poss-
ibly to Schonberg himself.
| If vou could hear ten exact
repetitions of one of these ultras
modern works, you might understand
it better. And it would not be
too difficult to install mechan-
isms to bring out mow this part,

now that one, to give the listener|

privileges the phonograph will
"pever afford him. Already, the
owner of an automatic instrument
can speed up and slow down the
tempo without altering the piteh,
which ig impossible with dis¢ or
tape.

So, although Bowers' book is
primarily for those who might like
to restore o0ld instruments they
have sought out in many hiding-
-places, the revival of interest
in player-instruments could mean
much to the contemporary serious
composer, getting his works per-
formed this side of the grave.

Phe way this is related to the
new computer music is obvious?
many intermediate or combined
forms are possible, using the
resources of both media. PFParadox-
ically, it is not so closely re-
lated to the "electronic tape
mugie" now eoming into prominencs.

Personally, this writer is in-
terested in getting in touch with
soreone who has a roll-perforatoer
and alse in adapting roll-playing
to various electronic musical
instruments. |

Another future epportunity is

afforded by new scales and tuning-

gystems--with 22 or 31 or even
more tones to the octave instead
of 12, obviously many possibili-

eennical obstacies. Tt would net

14 be too far-fetched to say that the

field of non-l12~-tone music has

! been waiting For automatic playing

' all these centuries.

There ig a kind of music that
expects and decmands interpreterss
each time it is played it should
be different. DBut there is ano-
ther kind of music just as import- -
ant and significant and profound, .
that should not »e intergrested,

ghould not have anyone standing 3
between ¢omposer and listener, for
in this kind of music the compoaser

! hos agsumed the respénsibility of

gpecifying almost everything, Jjust
as the painter or sculptor ordin- -
arily does. This latter kind of
 music ealls for autematic instru« . .
ments, or the use of cemputers or
special-purpose machines to fix
the composer's intentions for all
time, The same composer may write
both kindsg at different times. |

If this has made you interested . -
- in the place of the automatic '
musi cal instrument in t he schems =
l of things, write to * Vestal Press,
Vestal, New York 13850, and ask g
for their catalog of publications, .

L oG-LAN-fTbgital Ia-nguag e” | _'

Just after moving to this new Jecation we re-’
ceived a copy of the new '‘Preprint Edition’ of
Loglon, by James Cooke Brown. We had often wond-
ered what had become of Loglan since it was so well

p—

- %

fintroduced and summarized in Scientific American

for June, 1960, (For an ‘at a glance’ résumé, con:
sult that article at your friendly nej ghborhood

] 1 ibral‘?. )

; It now appears that extensive research and B 7
trial of the language has been going on in the in- -~ .
terim, including a bilingual dictionary prepared ]
iwith the help of a computer, | S T
' There have been something like 2000 consttuct-.
ed languages, equalling or exceeding the number of i
‘natural’ tongues; why another one? Because for
once, this one is quite diflerent. Research in s Y 0
phonetics/phonemics, structural linguistics, and . 7
the relation of grammar to }ogic, have been .. '
tactually applied in the engineering of this lang-

uage. Other lanpuages constructed in recent

years have ignored phonetics/phonemics, or have. - .

dedmphasized the role of spoken language in favor = =« .

of the written word, e.g. Interlingua. Nl S
The hypothesis of the late Benjamin Lee Whorf, - .~

to the ¢ffect that the structure and patterning of =

any language influences the thinking and behavior

of its speakers, has been a subject of controvarsy

for several years, Most semanticists agree with

=

- ties will have to be passed uUp UN=ithis idea; the lingnist Joshua Whatmough disagrees, - - $

as do some other scholars, -8 i

~ Now Loglan presents a utigue and timely oppor-. -
tunity to test out this hypothesis. 2 3

: (continued on next page)

less one ean use a "multifingered™®

instrument to which complicated
chords and progressions offer no
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{ LOGLAN, mnti;m;a_flﬁ*lm_;age 6 ‘5 | ‘metanhorical, sbstrect, and concrete. Many other
Replacing the haphazard, just-grew-by-itself schemes never got off the ground on this eccount.
structural underpinning of most languages with a 4 Esperanto stirdi.y survives ldo and many other
careful ly-designed seructure based on symboiic | rivals because it does not yield to the temptation
; logic and the work of linpuists and phalesophers, of a:re:-pmmsmnrln a janguage for everyday life.
) should—if the Whorf hypothesis is true—chaige | ;!c-we:.r'er, Logian has the advantage ot ﬂ:]:E
the thinking hakbits of the spedikers of Loxdan for ; Iieca*::t cigtoverizs 1in i_1ngu13!:1c science, SO
the better, - far as we kacw these discoveries have not leen

The experiment certainly is worth trying, and 5}31}35_ 1e:d to the construction of a language Lefore,
those interested may write the Loglan Institutsf- © 328t possibly mght work out.
Postoffice Box 221, Salistury, Morta Carolina i fiow, & fuademental difference between Loglan
98144, regarding aveilalde instruciien ard inior- | l“’,_‘ﬁ’-“*&f and Numaudo code 15."-1'13‘3 l_.oglan.seeks to
mative materials. | Mae Wi€ strusture nf‘smbﬂhc loglf: avail able,
Some of you are going to wonde:t--thac's this? {1t the speater s desires, fﬂ? helping canstruct
the author of the Numaudo system which purporis tol spoken and written sentences in the ordinary
make symbolic logic and matuemepics speakaplc, de-i course of business. Numaudo Code, on the other
voting space gratis and unasked-for o someane t band, malatazns the present separation between
else’s artificial logical languuge! | matnenatico-lopical “language’ and the imprecise
Actually, this only sharpens the distinctioa vel Language of vrdinary dlspﬂurs&t Jusf. as org:llﬂal‘v
have been trying to make c¢lear for six years:’Log-} w?rﬂst;andhé?lﬁncesl;?e :!.nt.em::ilt_i with stringa
lan is a language; Numaudo 1s not a languape, but I_afdm&. .ie:; fcl SOt ?i;‘,,i‘?_“ inary tﬂifml‘- K s
only a code. Their scopes are diflerent; their do-| #:d lnﬂ:;htrﬂ'n a“ﬁ"’m‘*ﬂ‘e Uil 1:8 “;0*“ function
mains are different; their uses and applications au ?es o}fl’ltﬁfzthg °Ett° usurp t:ile D!’ODI_B;?E
are different; and there ’irs need for both, ard the Ea:;’:; £ ger the § de;s aﬁ:?ﬁf-p;amnmfug :ﬂ-!‘-
is not serious, lrue, it was a most amaz- . : : .
:;;r iﬁ%gd;;mt the Nm:xd; bmll: shsc;qfd l}?;e [i:bi;:a;ii efeﬁ::at;:&:a;:g;ln:;mtﬂiﬂtm;ﬁ ;miz
teen published almost the same day the Scienti

_ ; ; : alternation ¢an Le practiced in conversation or
ihne?cm article hit the newsstands and library over audio communication chamels such as radio,
shelves.

' ; telephone, and tape recording. (The present
It' i} for the best, really: neither party S T bl : . ;
can Is:azeused of competing with the other. Be- situation is that the precise written symbols get
sides. the needs met by the two systems and the a';f lm“t"‘g ?fﬂl t&ﬂﬂﬂntmﬂ into wqrds OF names
pmpié who will use them, diverpge considerably, of spoken English, Pussian, Esperanto, etc.)

31 ! It seems quite likely to the present reviewer
gi?}z"rg ts:;:ggﬂﬂpia wili need and use Loth, at that both approaches, those of separation and of

A language muskt be akle to say go, come father combination, wili bLe useful, in deéfferent sita-

1 ‘ ‘tions and at different times,
lion, tiger, red, blue, ete, Loglan can do this ; S and a r 3

_ : { It wouldn't be fair to conelude without citing
« Numaudo cannot. Numaudo can enly say the notiohs l....jes Let's begin with one the book cites as

contained in mathematics-and-symbolic-logic, whichl "o oo ) Brotish.language ambipuity:
are mostly of a more precise and abstract nature _d ypied Prefty ﬁmﬁlfa‘g:!s Sc;ltiﬁlfi
: than those treated within a language-proper | @4 Lo oa0 modi fy what? If this example

such as English, Esperanto, French, Interlingua, |} . .5 contrived add extreme, remember those news-

Eelm?"‘ V?:l:pﬁt;;- (C'imng::;elt.ahan, Neo, Sanskrit, paper headlines! According to Brown, this English
ssian, ido, Or s e & s attachiphrase has at jeast seventeen potential méanings,
This is so Lecause lumaudo 1s a code, an L. in.|some eleven of which are plausible for the average

ment for the already-existing, semi-artificial, In-p o). 0 bor ™ A table is given in back of the

temational written system of mathematics-and-syn- book showing the 17 meani ] ;

: : ngs with their loglan
bolic-logic, Numaudo speaks, pronounces that sys- rmiutinnsgmd jogical formulae curresmﬁging.
tem; it does not change its structure, Is mathe- For instance: |

matics-and-symbolic-logic a‘language?' _Yes, i"} ones {2) A.BCD

sense; no, in another. If it were on a par with bilts 'ge emalo nirli ckela

English or Japanese or fihssnani.t.h?re_wulillhethno “is a pretty, small girls’, school”

need for mathemstics and symbolic jogic-—a at | (i.e., pretty for school for m >

could be said would have been sayable in those | i Tom eindl ok Atd. B

natural languages. Obviously, it is not sayable, (9) A(B.C)D = ARD

without cripplingly awkward and ambiguous circum- bilti g muioEce ru'rl'i :umckeld
“is a pretty small schoot and a pretty

locution, for look at the progress that has been
made in tecent centuries because of algebra, cal-

, ater B algebra and symbolic Jog- girls’ school” i.e., is a sthoo} which is
- .ﬂglus' et | oolean:: 1 _ 4 ) - pretty small and for pretty girls. '
arently the aimo glan 1s to pravide T _ ) _ _
a a‘:‘fnglete language which can translate most nfl_ ‘ t;?::;”?:’j“]g ti‘” afﬁmﬁﬂw;}f we point out
what 1s sayable in ordinary lanpuages, but make 1t ul:ri m]?.:;ﬂ:r iiﬂgl_ldlg?.‘ ich is not partice ;
s possible and also attraciive to say 1t with an : t.hmu:hpt.hi b ﬁflﬁd Ih many E&ges, ﬂﬂnest? -
orientation toward the propositions of symbolic | Maneus a; pa? cular test with flying mlurg. -;
logic. There is an intent to avoid or resolve | - _eﬁ acn%:ma ARR S
ambiguities. Yet there is also provision for the smijlf . F;h& AeBymek  (the school is- - &
poetic, for metaphor and other figurative speech. | mﬂonaiuma HDE{“Y 83&;13 are not small) i
Fs such comprehensiveness possible? That remains g PEKPACHIX JAEBOYEK (the - =
to be seen. Interglossa was stifiborn partly be- } f’; 001 15 npot charactarized, bLut the girls are gt
cause it didn't have the proper mix of scientific, th fittle and pretty) " "

; (ontinued on next page)
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(Loglan, concluded) in 16 years) to hear the lecture-recital
lpexpacuan mroxa asa AeBOuek (The school | Ly Viadimir Ussachevsky of New York, given

13 pretty and the Eiflﬁ are m!l). | at Schénberg Hall.' Tapes were played from
.+« Indeed, the complicated Russian apparatus of | 41) guer the world: A ‘school’ has

prefixes, suffixes, grammatical endings, ste. uet. | i th ol ! :
vally p;ccludu ::ert.ain of the Englisi; ambigue | ::f:mf,rz?m:]:;;c:l:l:hﬂl:hng | fDD:fring his
ities, becanse nouns, verbs, and adjectives have ’ & EVSKY said, |

. different. forms evident at a glance’in most coses. | example, that synthetjc :-rever:be_'ration ef-
Spanish, too, is less ambiguous: fects had been overexploited,” This shows
= ' | ' (the school| one of the results of rapid communicatjion
is small and the girls are pretty). Zsdauele | in the present electronic age: people in
pequefla para muchachkas kermosas ; many different countries imiteting one
(The school not chapacterized, but the girls another. e *
~ both small and pretty) Escufla para mucha- It was difficult to tel] what country
chas pequefias y hermosas;

_  any of the tape selections had come from
(The school is pretty and the Tria are small) ~=one or two of them sounded Martian!
" Bscuela hermosa para muchachcs pequeras. | A few years apo, it had seemed that

Again, Sr-anjah rules would not aliow tl‘*‘t“.'""""' the nusigque concréte movement, which
ggl::fthf of four words as can be done in concentrated on recording 'natural’ and
. b 2 paes lots| eNvironmental sounds, would have remained
of vk au- o Tt el voodil by 4 bty | & 3epATaLe groue, but e sapen phepeined
f prefixes and suffixes: ‘ | the recita) ﬂmlﬂ_!’ C?ﬂﬁrmed Ussachevsky's
e Beleta lemejo por knabineto;] (the mhmli contention that musique concréte had
is pretty and the girls are_auqli)_; . |merged with the mainstream of tape manj-
Beleta lemejeio por kmadinoj (the school iz [ g e mosaicking,
both pretty and small lut the girls are not In sharp contrast te most of the pres-

descibedst ; i knabines ent writer’s compositiens, hardly “any
{Pha ailidol i‘gﬂmfhﬁ?:}ﬁ‘ggi are Prt{ﬁﬂ& sm{.e.s or chords were .ir;, fvidemq. Para-
Most of those who make fun of Esperanto have ‘10’*-1'3#“? enough, the yarlms tapes
neyer examined it; Ciay sight sccldestally learn ) seomad to belong to one jdiom because of
‘ some and thus lose their precipus status! what they lacked in common, rather than
Thus such seliing-points as this power of | because of what they had in common!

. R : merit
reducing amtiguity do not disclese the real The majority of the tapes played were

e Tﬂt;?za!{a:fal‘:s;;i:?;l syllable~structure, prepared in studios filfed with electronje

This is so cleverly engineered that Loglan words Jequipment of the kind used in broadeast.-
could be used with machines—an 'electlﬂﬂc earl ing, recording, and testing of electronic
could determine the proper division of a loglan devices, rather than using electronic mus- .

utber?nc:ii"tﬂ T‘f:é";r:mﬁfufft:::am‘ ical instruments. Often the composers used
eonhole the word P . :

predicates, particles, etc.). A price is paid |]sounds of_.cmventi?n?;! msxcal. instruments
for this machine.compatibility, of course: words |such as Piano or vielin, _

mist be distorted to fit a Procrustean pattern of ‘ Composing this way requires great pa-
so many vowels and consonants arranged in a per- ftience, as well as high-qual ity equipment
missible mequence, Man 1s weni; go is gotso, because of the many re-re-recording steps

: - light |, ; .
g:o;;ez? :':j:i'iﬂ,ulngf::MI gcﬁ-;ei;l};ﬁﬂd:;ﬁ‘ involved. Our own bins is away - from so

else; it has a distinctive personality, This mich re-recording and toward the use of

probakly wiil help in the leng run. ’new instruments, rather than trying as
~ No matter what happens, the Loglan beok pre- |these people do, to get everything out of
sents proof of serious work carefully done, oscillators, filters, and tape machines,’

- T D R ————=  Among the distinct advantages of the -
Those Electronte Ta pes tape mosaicking and musique comcréte med-

: ium, however, are the ability to take al-

Recent months have brought n tremendou most any sound and wutterly transform it.

upsurge of activity in electronic MISIC, {the ability to give vocal qualities to
~-in all senses of that term.: For instanc '

. instrumental sounds and to give instrumen-
- the Independent Electronic Musie Center, |[tal sounds to the speaking or singing voi-.
P Trumansburg, N.¥Y. 148865, recently pub. [ces, and the totally unprecedented ang
' dished an electronic music studio direct- Jmaziﬂg control over YOISES. Berein lies
v ory with a surprisingly worldewide scope. jthe appeal to so many fnrward-]acking coms
Our studio is listed. osers of this fascinating medium.

Raily this year we outained a ride ont This school must be distinguished from
to the campus of the Uniwversity of ﬂ-!l' computer misic, al though some people engagr
fornia at Lasﬂnge] es (fdr the first time ;. both, and intermediate forms are found.

a
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THOSE ‘ELECTHONIC' TAPES, contanued i
Special-purpose machines like the RCA
Synthesizer fall into an intermediate cat-
egory, anu recently there are ‘electronic
music studio packages’ or ‘black boxes' |

that also form their own class,
It is now possible to organize soind,

A

tone as well as noise, accoruing to en-
tirely different patterns and principles;
~in manners that were not possible before. |

Many of these efiects cannot be written
down in musical notation. Some of the

tape commsers have invented new nota -
tions or have used mathematical-style
grapha.

We have had an opportunity in rccent

months to make a survey of the field,
thanks to Philip Merrill, who loaned us
some recordings, and to Claudio San Yon
Pan, who supplied a representative tape,
(which latter, unfortunately, was stolen
in the second burglary reported on P.2).
It develops from listening to these
avant-garde compositions, that our own
work is complementary to, rather than in
compekition with, these creations, so
some measure of active cooperation ought
to be possible, and indeed it has nlready
begumn. _ |

The best cure for sudden
disappointment is a pencil
sharpener. -

LM e my f\'h“o‘\.-" % . A

L -
I"1..__l-|l-' ™)

Anybody who buys a watermelon
is probably going to suck seed.

e i T

SV : L
\..fh'\, frrf\ s ,’\_4 ke -'f \'\_ _-'“. N W N

The Amati. , Stradivarius,
Guarnerius, Stainer, and B0
on have been around for quite l
a long time----s0 what's new
about High Fiddle-ity 7 !

A
P i VA, £ 455 oy AN

Is a piano key bored?
---Why shouldn't it be, playing
the same old note day after dayf?

Half a block from here is a
flight of 203 stepe, used to join
Y¥icheltorena Street to itself.

It is almest unanimously agreed
that this affords too strenuous

o ”V\Jrv\;\/\/ﬂgqgmxhgff-

We've finally figured out why

most microphones and loudapeaker.f%;;i

have screens or grillwork in
front of themi

;he voice. :

SPRT IR Y . ﬁ_n“..f\_,{g._f Rt P i
Kittens are the copies run off

on a duplicatting machine-~this

nust have something to do with

the expression "copycat¥.

e ifif Lt

According to the science column
in a recent Sunday Supplement,
to talk with the delphins you
need a special-porpoise amplifier.

ook A%
L_g Y !__r"".' ‘\f"'ﬁ. e I

ve o A8 the chemistry professor
used to say when class was overt!
"Sulphur now. I await your
reaction.®

\ A
L | i il ! ‘ﬂ' __ ;
"R N BAY B ‘\f iﬂ % A

In Portland (Oregon) it's mos-
quites; in San Francisco it's
fleag; In 8an Diego it's beetles
(note the spelling); in extreme
aoutheastern California, we are
told, it's some kind of gnatis;
and in Los Angeles it's .cocks
roaches. In the lidwest--at
lewst near Kansas City-~it's
locusts. Doesn't this inspire
you to compile an Entoihological
Atlas of the country?

N T W, S P WP L W

As everyone knows, the "Trolley
Song", so popular several years
ago, is from the opera Car-Men.
The wholesale replacement of
atreetcars by bussés in nearly
every city in the world, however,
nas not dimmed its popularity one
whit. In almoet any bus you get
on, you still will hear the famous
aria, TO THE REAR DOOR !

A VA VA e My A A A

it's to strain

-

gl i WK L5
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erheard on the Radio the other
day
A little girl was reproved by
her parents.
"Don't say 'must' to me" was her
rejoinder. "It makes me feel won't
all over! "

In the Goed Old Days, people
turned up their noses at anyone who
Washed Their Dirty Linen In Public.I

--=Now the very same psople ge
regularly to the Iaundrqmatjvﬁwwﬂﬁl

ga gy: ge 'g: go :

== What languago 1is that?

Well actually, no language at
all--just the closest we can get,
using standard phonetic symbols,to
what the opening passage of our
new "Endopsychic Quartet" sounds
like., Y¥Yect, though these and other
syllables weren't intended to mean
anvthine, (actually, they were a
bunch of syllables left over after
constructing the Numaudo Code!),
they have had quite an effect on ﬁ
nearly everyone who has heard them
-——830 maybhe we have stumbled onto
an International Language of the
Suhconscious, after all.

Of course you will remember our |
discussion of Dada in a preévious
issue~-a 1917 "sound poem" was
quoted~-Dadaists tried getting up |
on a soaphox (these days, a deter-
gent box wouldn't support your
weight, would 1t?) and declaiming
all those mixed-up sounds. This |
sort of thing attracted some atten+
tion, and got written up in books,
but didn't really catch on, Some-
thing was missing.

Could be we've found 1t: with 3
tape machines of different kinds,
it was possible to superpdse speak-
ing at different speeds, and baak-
ward against forward, so as to adl |
the musical ingredients of rhythm
and polyphony to the melange.

The effect was compared by some
of our friends to an animated dis-
cussion among the Id, the Superego,|
the Subconscious, and the Sublimi-
nal Reactive Whatnot==hence our
title, "The Endopsychic Quartet”.
Anyway, it's much more fun than
being analyzed.

L I o

| seem to continue thinking in 19th-century

[ OIS,

Unpekstanpine MEDIA

This is the title of a quastion-raising
book, now available as McGraw-Hill paper-
Lack« by Marshkal! Mcluhan, a Canadian
professor who has attained some notice in
quite a mmber of magazines, even getting
into Vopue vith a discussion of such
recent ueveloPments as information re-

l.ike a dog worrying a bone, he returns
again and again to a topic which he never
finishes with; the extremely important
distinction between the electronic and
the mechanical eras. The nineteenth cen-
tury saw many forms and widespread appli-
cations of mechanization, Too many people

terms: thev regard automation as merely
‘bigger and better'mechanization--as gears,
sprockets, pulleys, springs, levers, mote

McLuhan shows that this is not only a

| big mistake, but a dangerous mistake, A

19th-century mechanism took time to go
through its motions; it was heavy; it
took up lots of space.. By contrast, the
speed of transmission in an electronic

system, no matter what the distance in-

volved is almost the speed of Jight: it

is usuvally lightweight: the smallness of

::';:ent circuits has reached the unbeljev-
le.

In consequence we have another of

 McL.uhan'’s recurring themes: practically
! instanteneouns commmnication vver great

distances, in ever-in:reaziny volume, is
beginning to affect the everyday lives of
average persons, su trat the disruptive
trend, that toward sp=ciaiization, come

| partmentalization, und so on that has

been the rule for aiout a4 century, is
now being reversed: iastant ccmmnica-
tion implies total invclvement. Fzilure
to realize that this reversal has Legun,

| McLithan says, has hzlt:zd things un like

rea] crazy‘ man! Not that any ot H-G;

. Wells® Utopias are coming true: that's

just the point: vou can’t extrapclate -
from the 18th century any more., Thig

| also means that science-fiction is in

danger of being behind the times rathyr
than shead of its time as it pretends

Hie points out that television is not
just another kind of movie, nor yet just
a successor to radio.. He makes 2 curious
distinciion between ‘hot’ and ‘cool’ med-
ia, which distinction.. we must confess, _
is rather hard to foilow from his explan-

| ations, contivmued on next pofie)
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understanding wmedia (continund)

The inscription on stone, for instance,
he says is 'cool' in contradistinction to
the printed wotd, which latter he says is
‘hot*; he claims the ‘cool’ medium of TV
is ‘counteracting the previous ‘hotting up’
of the public all these years by radio..
In support of his thesis, he cites the.
entirely different effect a po!l jtical speech
has on TV from what it used to have on
radio.

1le also comes back again and again to
the profound difference bLetween the world
in which the printed word had control,
where books wepe the main means of educa-
tion, and the present world where childe-
ren are thoroughly transformed by tele- -
vision long before they ever see a book
" or start to school. He implies thay for
this reason they are more sophisticated
than children of that age ever were be.
fore.

In the ear}ier epoch of computers (how
jong ago that seems!) they often were
called ‘giant brains®, personifying them,
anthropomorphizing them.. Now they are
called ‘giant machines' even though they
take up one-tenth or less of the room
they used to take, and even though they
have hardly any moving parts. This des-
ignation “mochine” keeps us back in the
19th century, and keeps us from enter-
taining the proper attitude toward com-
puters and what they do.

We are still back there in eighteen-
umpty-ump with Babbage's Difference Eng-
ine, which was to have been a mighty as-
semblage of gears, axles, pinions, dials,
and mechanical linkages of the kind used
in sewing machines, looms, typewriters,
and tower-clocks. It was newver finished
because it overtaxed the technical ma-
chine-shop skills of its time. True, the
hardware inside a contemporary computer
mainly adds and subtracts by coamting.

The difference is not only that the wor-
" kings of the device's innards have been
speeded up thousands of thousands of
times, so that a billionth of a second
now has meaning, needing the new name of
nanesecond to call it by. There §s also
the difference, as McLuhan points out, that
ssoftware’ as the programming, coding,and
jnstructions now are called, has devel-
oped to an incredible degree of sophisti-
cation, such that 'special software comp-
anies are multipiving like rabbits, and
the programs, instructions, compilers,
and simujations cost plenty of money.

pleabder, ABGE 35 1ov Durres £200 Pobe AL oR%
Already the investment in this sort of
thing is staggering, and the Copyright
Office and other legal enterprises are
having a dreadful time trying to keep up
with Progress! A machine with gears and
valves and levers couldn’'t be ‘progranmed’
in the way a computer can, although it
can be programmed in a rudimentary sort

of way. So this new state of affairs was
not provided for because it Iiterally was
undreami of..

A computer can be made to pretend that
it 1s another make or mode}l of computer,.
having quite different insides.. If this
is so, then McLuhan's remark about the
drastic change in automatic production
follows logically enough: Changes in a
marui factured product that used to mean
fantastically-expensive new dies, jigs,
and fixtures {so the changes weren't made
after all'!), now are a relatively inexpen.
sive matter of putting a new recorded
tape on a playback reel, or something of
the kind. Mass production thus loses its
deadly sameness: the new world won't be
so monotonous. Here is something the
architects of science-fiction utopias have
failed to see. |

Another factor bringing us more power.
ful computers and producing unexpected
effects on us, is the second- and third-
-order automation--the Jate Dr. Norbert

. |Wiener g.pake of the self-programming com-
‘{jputer with a goodly measure of Fear and

rembling. McLuhan is more optimistic.
e points out the many things athat are
improving instead of getting worse,
Contrast this with the tragic endings
of most science.fiction stories. And bear

in mind that within the memory of nearly
all.of us, there used to be a stock ex.

lamation of utter crazy impossibility:

“Why, you could no more do that than
to the Moon! ™ -
So isn’t it time to read McLuhan's book
and trade in your old obsolete Utopia?

Lo
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Clavichord ged in Move

Jdeas and suggestions are sought for o solution
to our latest predicament. Item 1: The acoustics
of the front room at this new location are excel-
lent, An unexpested and providential opportunity
iz offered to demonsirate our musical innovations.
Iten 2: Providential’, because only in the last
year has real interest besn taken in our amplify-
ing clavichord: the public interest in guttars
md in sound equipment probably has something to
do with this. The time is ripe as never before;
and this house is near Hollywod, whereas the for-
mer location seemed too remote to any interested

arties. LCoodinned on Mexk Pofie)
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" Richard Boothe, ond J. Talbot Winchell. Item 6: As

modifications can be made as seems advisoble. Item
- 419: Some kind of fund raising tanpaign seems the

. object is a one-uf-a-kind instrument, designed to

odvertised as yet! Publicity is sought’ i

: A
TL ATLORORD LHIURED 1 WOV

Ttem 3: We have never been able to raise the mone
to put the amplifying clavichord in a case, % the
instrusent could not be in the front room of the
present house nor of the three previous houses.
Ttem 4 This could be viewed as o opporiunity,
as now the instrument can be rebuilt to 6° or
5%" instead of its present length of 8%", which

r—

: "‘-P‘_E g .:_.'.,

MING A NS = v
Some things of sifficient importance that we had
very intention of including them in this issue

are, alas!, going to have to be ‘included out’ and
jheld over to the next issue.
jearned from oft-repeated distressful experience,
to premise another issue of this not-quite-quart-

It's dangerous, we

: , ; erly on a definite date, so take with a grain of
length uas necessary while developing end doing |salt our scheduling NO 36 for January 1967. After
research on tone-quality tn the bass register. the holiday rush is the idea there,

Reducing the size of the instrument, besides mak- |  Among the future articles and space-fillers may

ing a case less expensive, would make the instru-

ment transportable to another rvom or auditorium, *hem Practical Is Machine Translanion?

and it wuld gy better with a piano or harpsi-
chord that might be in the some room with it,
ITtem 5: Ivories were torn off the keys and octher
damage inflicted in the moving. Item 6; The gor-

aqges were logked vhen the movers arrived, and be- |

sides that they were full of things left behind
by previous tenants, so the movers were forced
to put the clavichord ond other valusbles out in
the buck yard where they were exposed to weether
and inisitive children for three weeks, result-
ing in troken s¢rings, rusted metal, and further
damage to the amplifying clavichord, as well as to
its loudspecker and amplifier. It took three weeks
before volunteers could come and help us stow
things away. 'Acknuul edgnents are due to Raymond and

transistors are ‘in’, this is an opportunity to

incorporate them in the rebuilt instrument. Jtem |

T: It isn't much use trying to describe the in-
strument’s unigue tone and resources. Fortunately
visitors may hear tgpes made uhen the clavichord
was at its best, and some of our friends have
copies of this tope. Item 8: This instrument is
not a harpsichord ond indeed we have herp sichord
ideas vhich wuld constitute a separate project!
Item 9: Nor is this instrument an attempt to im-
prove or replace the piano, Item 20: This in-
strument is not part of the ‘purist’ efforts to
re-create 17th century and 18th century instru-
ments exactly as they were then—-rather, this is
a venture in restitution for the undeserved
neglect the clavichord idee suffered ull these
many years. Item 11: Plans {or the instrument in
rebuilt ferm are substantially cosplete. Minor

logical solution, so the first thing we need is an
accur ate estimate of the current cost of a rebuilt
instrument, less any economies that could be
effected by using donated materials. It will be
necessary to find temporary wrkshop space to use
while the rebutlding is going on—estinated tire,
& months. Although there is nosplan to produce
instruménts in quantity, it should be pcinted out
that three clavichords of this kind could be built
at the same time with little more trouble than one,
if any sponsors need insttuments themselves. Main

be recorded--the music the amplifying claevichord
produces is what we contemplate producing in quan-
tity: a lage portion of extsting mustc can oe
rendered on the amplifying clavichord, as well as
new experimental works, and quite u number of per-
formers and composers should be avatlable, }%ﬂg
from the interest that has been shoun lately—re-
member, the insrument has had no benefit of bging

it1cation.

{ The Inlernational Bg'am[rapkic. ngué -

Review of The Privacy Invaders, The Naked
Society, and any other pertinemt publica-
tiords about this threat to the Individual,

Examination of the ‘Color-music’ question:
synaesthesia, Lumia, combined art-forms &e.

A Code In the Heud. .. J

* ¢ + and probably a contributed article or

two and some Unexpected things that will
transpire between now and then , . , . .
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Our g4-page monograph, Shall We Improve
the Piano?, was sold out again this Sum-
mer! Interest in it from all over the
country and in Canada has far surpassed
our expectations. It will be reprinted
soon, and tf you want a copy, inquire in
ovember, Plans are afoot for wider Pt b

REMEMBER THE NEW ADDRESS AND
‘ZIP CODE AND TELEPHONE:

Ivor Darreg, 34%6 Winsiow Drive
Los Angeles, Talifornia 90026

~ Area Code 213, Phone 664 - 8893
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Some of you may be interested in subscribing te
a new quarterly dealing with the social impact
of automation amd kindred problems. If so,
write Information FORUM on Technology &
Naticn, Postoffice Box 148, Newark, Delaware 19711
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Among our iriends interested ’n the tape fomm
of electronic music composition are: :

Claugic Sea Yon Pan, 732 Washington Place,
. Long Beach, California 90813

1 R o e P a"d
Philip H. Merrill, 1224-B 22nd street,
S_Enta M}nicﬁ Calilornia.
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The Exposé is now Listed in on interno-
| tional Directory oF li terary magazines i
Issue No. £g of TRACE. Address of Trace

S,

_.__@..._..t is Bfic 1068, Hollywood, California ¢oo28.




