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ANNWVERSARY I

By the time most of you receive this issue,
‘we shall have completed the l4th year of pub-
lication of The Weakly Newsance. Since severa]
of you will be reading the W.N. for the first _
time, it might be well to supply a few particu-
ars: :

The present writer vas brought up in a ht-» :
erary atmosphere with slight printer’s irk n?er*
tones. While still in the early grades; he was
taught how to proofread in the offices of his
- father's weekly paper, the Sentinel as it was :

" called; in Portiand,Oregon. Until he was about :

13; he was often sent from the newspaper office !
to the printshop (first across the street,later |
on, in the basement of the same building) with
the copy, and would stay to watch it set into
type, or be sent back with proofs to bte mrrect-
ed. :

This expenence was a more or less uncon- :
scious factor in choosing a name for this bull- :
etin. As for why we started to publish in 1945,
we had just moved back to Hollywood and had ac-
quired quite a burden of correspondence; we had
to write much the same story to a couple dozen ’

people; and, a Ditto machine being handy, a news-

buljetin was the logical answer. Three years
later, we graduated to a mimeograph, and a much :
. larger mailing list, Seven years elapsed befure

. . anybody dmgned to tell us about the amateur

press associations, who exchange papers Like :
" this one among their members, usually on a mnt.hv
ly basis. :

However, neither the A.A.P,A, members nor our
own list of friends and acquaintances have seen :
a copy of this paper since the beginning of :
1957, and here’s why: Whatever time we have had
for doing our own mimeographing has been taken

. up by our more serious articles and booklets— !
. oh, well, we'll admit that a couple of them are |
~ not so serious! :

. One affair ren to 34 pages,
_another to 17; we have Leen advertising and

e ~ selling some 2] different titles, besides a few
" Jeaflets that we send to those who furnish the

3¢ postage and are interested in the particular
(Continued on Page 2) :

Wn Objectionable
Objectz ve !

‘ﬁie di:hé’r day we ran across a story that

i 1lustrates; better than any other we have en-

 joountered so far, what can happm when people
strive for ““scientific detachment”

o Two photogtaphers met in the camera club'
ldatkroom: The first one said,

"I saw the most pathetic sight yesterday.
ou know where that tree-stump is near the
. northern entrance to Johnston Park? Well,
there was a tattered old man leaning back
against it--both his shoes had spiit epen at
: |the sides; his clothes were all in rags; all
i {the buttons were off his shirt; he hadn't had
: E shave for at least a week; he said he hadn’t
aten for two days,”

‘“What did you give him?”
“Ch, 1/100 sec. at f/6.3.”
_E_'_.f " .

(xr Qwiné Interest. Shown
| - In Creative Endeavors

; In the last two months, three creativity
eetings, as well as a few additional impromptu
idiscussions, were held at the home of Ivor Dar-
eg, bringing to 27 the number of creativity
idatherings programmed by Darreg since 1954,

| Tape recordings wer e taken of these Tecent
‘meetings, and are being transcribed. ‘A bookl et
mith excerpts from these conversations may be
iquatlable later. The most recent meeting, on
:44 June, was remarkably animated and entiusiast-
“lc: they stayed half the night!

General theme of the meetings has been, How
:qan the individual person become more original,
;wre creutive? Science, research, industrial
sign, engineering, etc. are included, as well
:as poetry, art, music and literatute, under the
?geading of “ereative endeavors’ o —pp
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g “’:.;..:'-:‘ {continued from page 2 ) | ol ’Z,CLT‘ ___gf_b_l_?

tﬁ‘w g i ins A

A “that a theremin contains a pair of oscillator k
L emar S ...

$,7% o 'eircuits, built to be very closely similar in
Lé} ;. most respects. One of these oscillators pro-
,,.. duces a radio-frequency alternating c“r’f“t °f {'  We attended a mesting in a hotel clubroom
s around 400,000 cycles per second (400 kil ocycles, last month, and the room happened to be right

3 '}im"‘:h is somewhat below the lowest frequency on .: ... ¢he air.duct from the kitchen, and this
SEaon S your standard-broadcast redio s=t), and the sec- " was quite noisy. So we asked the group:

G . . ond oscillator also produces 400 kilocycles— “You know, these young fellows that keep
} _b“t the second oscillator ecircuit is connected trying out new trick mifflers on their hot-rods—
"5 .. to the pitch-control rod th.’ Stmks up outside i . .14 you say that they were Exhaust Fans ?”

2,270 the cabinet (in effect, it is a tiay broadcast- ;! g e

“;_, s» 5y ing station, end the rod is 1its untenna)-—-and * Mailboxes on street-coiners could be con-
s L when you bring your hand near this rod, down . sidered irreligious: they never take up any
ik goes the frequency of 400, 000 vibrations per ! Sunday marnmg collection!

L5000 cecond, to 399, 500-or even 397,000,if you get  i:

T o S
o close enough to the rod. Do you knmv what happens to people who drink
Sh ey 4 400,000 and | | too much chocolate?

:ﬁ}%!!“,‘* . Nm' if m OBCIIIEWT ls Ulng t' " -"*It dri?e. trhm cocoa .!n
S35 the other 399, 500, and there are other circuits } -

i' ' in the instrument where these signals can beat What color is a ghost? B’ oo.
»&i0 o together, and still other circuits to convert .:  wh.¢ color is a ghost's of fspring?
40 the result into sound, you will hear a tore of | Haby b0

A5 500 vibrations per second, the difference be 11 ynae color is a telephone? Yel-LOW !

570 ueen 400,000 and 399,500, ( FEE= nearly) | .

L R What color is a belch? Burple,

A S The two frequencies, so high as to be mam:l- & - What color i “No Admi R
3': ibla, “beat together”, “heterodyne”, mterfere et WA Gé padialites L
La# or “modulate one enother”,as you may wish to ! _ N

,.i . express it, and an audible frequency is the re- ! What color is a smile? Gran,
f,,,fn .. sult, Remember the old-fashion regenerative i i  What color is a married couple? Wed,
?ﬁ« 2o radio sets of the 1920’s? Remember the squeals E VWhat color were some of the people we told
THE55." and caterwaulings they used to emit? In the (i ypivr  wiolent !

4% 770 theremin, this phenomenon has been brought ““dﬂf L i —
wgon’oooe control, (Actually, the radio freqmmcy used Which do you think would be the better way

.,,fé’*“ 1 does not have to be 400 kilocycles; 1 it would to produce footnotes: the pedalboard of an
iy AP A ERS i i
&%, 00 U work just as well at 1000 ki locycles or more, i ,roan, or a shoe-horn ?

.fh “Lut in that case the theremin would likely pick : A

up local radio programs, with disturbing result!J ‘ i ' }
: 87 : One time, in a French courtroom, the judge

.+ So really there is no “picking up of vibra- : is said to have put on his best imitation of

t.:-.ons out of the air (or ether either!)” ; the i the doctor’s bedside manner, and he remarked
e o b * I:heremin has mthing to do with Ip@ks or anye E: to the primer_ “Don't wWOrry a]'_nut that
2 #.4 U= thing psychic; and its modus operandi is ,)ust- . | headache! Your head will be better-—oft, &

..+ ag explainable as that of the saxophone, piano, | -

3 :‘.T-_.;r'._'.::-.---.-or violin. Still, the technique of playing it ++*Then there was the Roman Coliseum guard,
,f ":Z-"‘-*:T;_'ﬁ"_;;-_'-{’*-wxttnut touching it makes it a dramatic show- who told the soldiers approaching:

wh i plece! .. “You can’t put any more Christians into here
“i v+ . Since it is difficult to play in tune on an . for a while yet——all the lions are busy!

7 {nstrument with no keyboard and no fingerboard, : ,
x ", . “other inventors have made instruments that do : A Niktie aifl i Che-aeceid grade Bt scon)

'. F, 8 .‘, A ! kevboards. t-known of these is the = .
e ha‘ve eyboards. Bes . | was standing closer to the teacher than usual,

des Martenot now enjoyin some use in France, ;!
01 g ARIREE : . : and so the teacher heard her say “1 pledge

. ' allergic to the Flag,.." one morning. So they
. sent for the school nurse right away-they
- couldn’t have anybody sneeziig at America!

-

1] -

b ‘and taught in European conservatories, Both
' Theranm s and Martenot’s instruments have been !
fjw-ard in movies, e.g., Jellbound, Pygnalion,
" ¥ 'and Forbidden Planet.
¢$ Those living in our area can come and try out
1’ ; t.heremm, and we will demonstrate it at gath-

™ erings, musicales, etc,

. We have just one tomcat now., He 1s gons some-
. times for three or four days——apparently roaming
: t.he nelghbﬂrhood to ensure the survnal ﬁf his '

- . meilil T _ . '-—Ht-a-q.-m

i-'-.-‘ﬁrirﬂiﬂﬂ" argaperd mm e w
I ——
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" By Florence Worrell

While attending a basic psychology class, the”“
theory was advanced that each human being is but .

a combination of what is inherited through the

genes plus his environmental experience {or all
that has happened to him),

A question occurred to mé, and I asked, “Is
there no room in this theory for some littie
that is ‘just me’ 2 "

twins) plus the fact that no two people have ex-
actly the same experiences.

Being of a creative turn of mind, this t.henry
did not wholly satisfy me, and I started to won-
der why it was possible for people to accept
this kind of thinking. I began to review my own
attempts to carry out a project that had devei-
oped for the simple reason that, ""This is some-
ithing T wish to do; something that seems to be
just mine to do; something that ] create out of
the part of me that is just me.”

It was discovered that whenever .this attempt

*~ was made, the forces around me seemed to be con-

spiring to keep me from this activity. The pull

. toward “putting my time in" on something more

conventional, more usual, or more acgepted as a

part of a normal human being' s life, was tremend-
ous. . .

‘ ']
Part of the pressure to comform came from the
life and circumstances around me.

came frum within myself. Inertia—that ¥orce

that tends to keep things moving in the same dir--:
ection in which they are alre;:dy going--is appar-

ently at work here.

“Duty” wells up and feelings of guilt arise
hecause I am “wasting my time with my own satis-
factions”’

usual™, -1 am at a loss to know how to carry en

- two time- cnnbumlng actlvltles and I start to piﬂt.

Just how much I can “let go” of what is Expected

of me in order to carry out the designs of my own
-.creativity, '

It is as though I must come up wi th
some “logical” excuse for expressing this * hl t
that is just me”.

Now, this is a deplorable situation. Yet,

many of you, who are of a creative nature, muast
have experienced some of this. What has our, so-

ciety done to us? ~And what have we done to our-: :

selves? What are we continually doing to rejhn+
force this dilemma? It is' no wonder tiat u pesy-
chological point of view can be accepted by many
people, which says in effect that there is n¢s

|
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. spark of “criginality”

spark there is remaining,

i struggle against the feelings we may “turn on’’

ant R | thin ourselves that tend to defeat us before
- - ii we've hardly begun. As a group, we can start to

The instructor pointed out that the explana- '

tion of our individuality lies in:the great vari- .
ety in the genes (except in the case of 1d‘a1t1ca]

ii children,
i them know that it is all right to “be yoursel f”.
. For it is certain that what has taken thousands
of years to come to the point where it is today,
i is not going to do all its changing for the best
i in one generation,
i activity nust be directed toward increasing the

But mmch of 1t

instead of getting down to ‘‘business us ::

L]

lit*##

.:959****:%1“ 24****9,401:

in us,

It ig there,
1n a weakened con-
Is there something

Well, I still debate this point!
I feel sure. It is indeed
dition in mankind of today.
we can do alout at?

Certainly, creative people need to_get to-
gether and bolster each other up, to combat the
relentless tide that would drown what little :
Individually, we can

build conservation dams, so to speak, so that

. the pressure of the river does not build up into

ﬂuad proportions. '
Part of this, for those of us who have

or who work with children, is to let

So part of our creative

“value to society” of creative forms of endeavor

if we are to find increasingly fertile fields in
‘i which to
‘i and planting of good seed must bLe a continuing
. effort.
il care nothing about being creative,
done by us, '

work, Some cultivating, fertilizing,

This will not be done by those who
It must te

(Florence Yoredll Qies. Tonrons, ‘ibwe\,ﬂ s
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Ivor Darreg /
Gmposer & Electronic Music Consultant
1280 Exposition Boulevard,

Los Angeles 7, California
Telephone REpublic 2-9341
Unless otherwise indicated, the items appear-

ing herein aré by the editor. Short articles,
letters of conment.ary. etc,, from our readers

are wel come. ¢ f
 MEMBER: A.A.P.A. _
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