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ﬁﬁ;-. 'ﬁ' ' We do have some clues that sama acholarly drudge ahuuld
~ follow up: for instance, the German term & gleichschwebende
‘Temperatur might shew, by the first authenticuted quotation
date, when the reutine started, or at least when somecne had
~ the ¥idea that such a routine should be invented. I could . |
~put thie in my article en second-order temperaments anc ask | A
the readership te research the matter. . :

I wonder if H., Paul Kegley is still in Palo Alto or Y g
‘vicinity. He used te be in L.A.-=I met him in 1947 or something "
like that, and had a letter from him in 1968 or €9. He was - 4
interested, during the 1940's, in meantene and stretched _ Bisr P
octaves and other such piano matters, and tegether with Wesley = . gﬁ
Kuhnle probvably influenced Peter Yates to wrestle with the .
problem of 1lZ=tone keyboard instruwenta vretting rut in meantone
and all thi- hullaballoo about charact'riin keya"® btains due
te the wolfichness of those kevs on keyboard instravmquﬁ 80
tuned, which crossed the 5#/8b barrier. -
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H.owinr tried to teach people ta get the l2-tones tm“ﬁ&rawent
and huvinz answered innumerable guestions about meuntons and
varicus compromiee-compromises, and having listened to cozens
of gud tules of woe from people who coulén't learn to tune any
systerm, =cual or ncty, I think 1 have a perspective on the
question tlut many thecrists lack. Getting down to Lrsoz tacks,
it is NUT ZHCUGH to fizure osut a temperament, or a just cone
£y atructzwn. You have to invent a routine for tuninz it, a
bl ' rule-of=-tnwt 1f you will, a procedure the tuner in ta: fizld.
by s can ar:ly vithout going astray. Usually this will re~:lt in
> - a deviution from the theoretical system, a seconde or tnirde
o T sorder %umverament. | | |

| Lyen if some people do not wish to tecome tunsra, just
to be atle toc tell when their instrurent needs anothar tuning,
& checxinrenystem has to be invesnted.

- Or, to put it ancther way, Yates overpleade hig cune and
Bt  assumes thut Bach's contermporaries pessessed chromatic -troe
R e 1 g boscon=s, tunin--forkes checked arainat crystal frequesicve~tan=
g dards and =l-otric clocks, and a npractical tuninﬂ-“ﬁzt 2o taught
" with the »recision it can be tauwht with today. Of coyr=2 he =
‘knows betizy, but the writinge sound that way. Al%ﬂ in the K
T appendices to An Arateur At the Xeovkoard, he assurmes a Hiape - |
- T ~ tuning skill lor harpeichord tuning akill} of the cuauul
“ g | rezder, Wﬂiﬂi can only be gained by a tuner-trainee afte
abtout & y2ar's conscienticus practice. That is, the diff:rence
between a 17-tone-egual tuning as the average ndiancetuner can
do it toduy, and Yates' theoretical unequal ‘gall-tempered”,
L an¢ gome othior compromides such as Novaro's afinaciones, is
ﬁﬁ};. 7 gg subtle th.t, miven the ecrudely-built harpsichorcs &l
T e . clavickords of Barch's time, in the average home or ~tudio
_ ; ziven the rapid decrement of the tones on such instrM“ﬁﬂuﬁ..-
' - and given tie curelessnessg and errors of the tuners o! iacae
- days, thora ?auldn‘* be much difference in the geotuzl tuning
effected by tacss yparsens, even though they were conzcieatious
and hud -“n“v.iniﬁnlégn of doing this or that system asz well .
as thay could at the time., HBven sweeping all this asicde and
giving thar toe ruch Eeupfit-ﬁf Thﬂ-ﬁeubt, supnose that the
Time«Truvelisr alighted frorm his YVellsian timeemachine and
got out his portable frequenoy-meter and checked & number
‘of harpsichords and clavichorde twe weeks after they ' been
tuned,
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=2  after two weeks whether a harpsichord bad been put in squal
7 . or well=tempered as Yates defines these, or whether it wae put
in {~comma meantone or 1/5 comma or some variant. |

Also, at that time there were viols with moveable frets,

and lutes and guitars and gitterns anc citterns anc whutnois

. with fixed or moveable frets, and the l2-tone-egual tuning
routine which is effected by dividing the fingerboard of
a fretted instrument with a continual 18/17 ratioc, was= known.
“nat is tne 12th power of 18/17, by the way? ‘hat happened
in those households or studios or auditoriums where they had
fretted instrumente and keyboard instruments tos? (The roving
of 2 viol'~s frete to azcommodate strict F-comma meuntone +
will rervlt in several funny notes on certain stringc, us
compared with a l?etone-keytoard Instrvrment in meantone, )

Yortunstely, I do not need Yates' arguments to tolster
my perfcrrances ané recordinees. 1 don't care whethzr they
did or ¢ian't mean meantone in 1650 or 1770. Nor do I cuare
whe ther tacy will or won't huve 10-tone compositions roud
fror 10~line stuves in supradiatcnic in 3526, 1Is this, or
soretnine like it, the reason for your not trying to . z¢ciphep
Yates' aresumente in that recent article? I thinr I c.n wresume
BO. . :

I can underetand his position, opn the tgeisg of wy own |
gitustion in 1934 or 1941. And that is when his poriticn -
wag forr=d. Fiendishly reactionary lP=tonsecsariul Lrotugoenists
were thundzaring their Twelve Commandments. I can unocerstand,
from rarronal axperience, exactly why he had to overzlocC his
case and arneal to Hiatory in the face of the witheriwg contempt,
insults, =19 ricdicule heaped on anycne who dared ro catclde
l2e«ton:=egualeagetunced-on«Steinvay-niancs. In 1346 -r 1953,
this wuosal to distory wo.ld still be the righat atllituadz Lo
taxe#® in corbatting the ridicule and invective anc insulis.

But it i= out of place in 1371, because ncw that I o jutling
out tupecs with the effect of 4 pianos getting tuned at once,
whole=4tone ccales that do pot core out even &t the x t.va,
“improvad” 19= and 22etone from an organ that xeaps r.iuaing
{teelf, und slissando tonceclusters on a 158-gtrinned osaltery
the spacing between whose rembers varies while the siiding is
going u~ cr down, I cannot anpeal to history to surpoit ny
right to do all thie. It were dbetter, today, thut 1 isnore
Yates' arsurents, rather than stealing them. -

I just got a letter from my niece in #Albuquerque {ven,
she gave me a rundown on the riots there, also)} and 1T L can
get & favorable reactionon my latest tupe from a re.autisg,
I think I have it made. I have tridged ths Generati:n “.p.
That ic, several paople have acoespted me as part of “hati'e
Huppening ow. - |

. Surpose I had submitted a project to ZAT, as ccemwoser only,
and I ©ci¢ nave requested a computer-user corpany t. corvile
the frattinr<t.bles and Givson or Martin or Fender or = :me e
gtich firr tc rake up the ruitars in the 19-, 22-, and ctaer
systems., 1 wo. 1ld have gotten more counter-arguments lian &

dog has fleus. My tale of woe, had I been exceptionully

lucky, might have gotten into the big 300-paze book, But . .
dollare to doughnute again, it probably wooeden=of,

.2, Dellars to daughnuts, xmk 1t would V& Lmposstble te tedl i 0
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Thiq maam that your haﬂng cmpileﬂ than tahiau in a mah

;?i;biggar breakthrough, & mugh more important democlition-ofe-thes ??;

f?ﬁ[ ~gtatus-guo, than you may have realized, I wouldn't feel too

Bkd akcut your not having published articles sooner, but would
surmbice that right now is a4 good time to do so=-=just long

. snough after that computer-music book appeared with some

numerical data, X to build upon its impact.

Let ue now turn to McLuhan's argument about how corpore

~ations end organizations like RCA, ITM, Gi, etc.  are 19th-

-century entities who don't realize this is 1971. Recast this
theme in anotnher wording: There is allegadly & Gensration

Gap between those around 20 and those around 50. Well, if
McLuhun's remark about the big organizations is even hilf-tmme,
the equivh¢ent age of these corporations as "legal artiiicaal
rersens” is about 130, HNo wonder. And the equivaleni- rspn

age of Yauldwin, vteinway, and other piano fuctories vo ..« ke
soretains 1i.e 210 yeurs., That is, they would be a8 r..ciicnary
as & person that old. Generaticn Gap to the fifth power or so.

siow reerun our *tape™ of Yates' argumenteviaeaprcal-to=-distory.
Cueh ! +¢t=.- reully hurts, doesn't it? No wonder you ¢on' feel
like Xerc. . his srticle. +et's @acd a few more tniu .y, like
Ravi Shanxar'e book wnd his slavery to the traditione ¢i 1lncia.-
And don't ferscet the tenacious deathegrip of ¥oody & ounkxey hymns
in the irotestant dencrminations and therefore in many ol tae -
little srlinter churcnes also, and hew this bit of 15ta-czatury
«platry o.us back the progress of musie by its terrific ayynotic
effect on milliong of subconscicuses. Or the mind-beniciving
d“,ly repetition to housewnivea around the nation of guu ecnera .
cliche tacices on Hammond and otner electronic orzuans--t¢ the
point now tiiet & eourle of radic commercials have begun to

"make fua of it. (Thut's a healthy sign, though.) And the

reactionary 4t titude of jazzefanciers (they were my woret
detractore vwien I vwas a teenager or in the twenties, zuy from
1930 to 1u45 Now the Jazzefaneciers are in their sixticss and

 WalledwclT. Vﬁrious articles have appegred lately, vrcoclaiming

the deutf 2f roeck and the artrmﬂ#lminb return to jazr-~ ighful

- thinkins, I would Bay. when jazz became s8¢0 "respectavie’ taat

UCLA stur®sd offering courses in its history, that si.:ld
incdicute so etq1ng. Is that alsc in the Course Catulos in

Berkeley’ :lcw cld are the pecple so involved?

This is why I am so ak&ptical about what my new ac%uﬂlntance
told me a fortnight ago--that jaaz groupe were at lart acceriling
gyntnesicors wnd electrenie instruments and gudgets. i i3 about
2% or 3¢, £0 ray Le vieﬂing the situation. through rosz~cuolored
glagses. “one of thgese I have talked with are willing to kesp
up wit. .as ru's--tiey are back tnere in 1925- You siic ..C nesr
them puttiqg down the loaghsired youngeun's. The debacle of
the Negpacnic vrenestra, & group assembvled in LsA, ak..ut 5 or 6
years =0 t2 olay in tae ¥usic Center and do Thnirde- i stuff
(another stillboarn term, meaning the synthesis of juzz «.i¢
19thegcantury romantie) -- it was patronizad by uptisht eziube
lishmentariuﬂs and lasted barely a ysear == aaould 4L650 Le w
clue to the situwtion.

So, - ure in a position to congratulave our-:lvas on
& mirael e--@hat there should be & few active nonelleists in
spite of .I. the harm.dcns by Barbour, and the misiedd1ﬂ£ d one

by Yascoo >,



