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. While the pattern is similar to the way your thrae~octava 1natru-='-i
ment is laid out, the consequences of doing this to & kaybaard are ' B
different, |

Another affair that is not so tirgh trightening as it sounda. :
would be to draw up the keyboard plaen for a 31T chord organ,'Whichl.-
woudd be a nightmare for the people who had to wire it up, but might
be abwuﬂ’aa easy to play ag existing chord organs in the 12 svﬂ+am. '

S0 much for wild flighte cf.mw'imaginamion.

I went to the library yesterday afterncen, and found a weird '
" book by a “rof. Xassner at VPrinceton. It is not even mimeographed,
Mt ditto’d. It is dated X888 1956 but the library just got 1it,

&8 near as I cun tell., This is the logical sequel to SGechillinger,
I supvose. It is culled the of the Twelve~Tons Zystem.,
I cun't remember that words it isn't Diffdsion, Discussion, or

jif;"B$r1th10n, but aome word that sounds very wrong in this ccntext.

'}¥i %; It is loaded with Theory of Groups and Theory of Gets and Domains

- -aRd some of the paraphenalia of modern linguistice. This is all right
with me, as those kranches of mathematics may very well huve musical
uses. But these are apprlied, not to musical scunds, but to writtenm
rusic, with a couple of pages of argument to justify this. %hen 1 -
read "much written music has never-bsen performed, yet has been read
by scholars, and even more written musie was neaver performed during
the comnoser's lifetime® I felt like giving Kassner a rousing Bronx
razzberry. The book is dedicated to Schonberg, though I am not
g0 sure he wculd have appreciated the dedication. (I suppose you
gaw Albert Goldberg's article with a nicture of Schonberg in last
Sundzy's Culander (times).) 1 answered Goddberg~-flaybe I'11l get
another letter-excerpt putlished; who kuows? That was Sunday
afternoon, so now I will have ¢o write UGoldberg again anc tell him 1
Egat I found in the library--composing by mathematica as he was railing
ﬂ.i Tis: tl '

The important point hers iz that the hurman ear is ignored. What'
do we care how proper a "serial" compogition is, mathematically, if
the gestalten cannct be heard as ordered structures? (That wus the |
-burden of my letter to Goldberg: I believe the present musical tr@ﬁblul._
113 in writing musie to be looked at but not listened to.)

Here ycu have some of the rationale behind Xfenek's 13T'scala~— |
you wonéered how it ecculd be justified. 13 is about the only thing
it would be practical to convert an: exiating viance to without re-
building drastically. 13 being a prime number, would break up the E
re=entrant syrmetry of 12 ags 2 X 2 x 3, a8 3 x 4, as 2 x 6. If musie |
ig written without regard for how it sounds, 13 is as good aas 1Z,
(But I cox¢dn’t find anything about non-12 in Xasgener's baok.)

Of course I will have to reeread the thing carefully bvefore: 1 *
g0 arounﬂ criticizing Kussner in publig, but I couldn't find anything
answering the uestian. ¥hy 12 tones? It probably is there some plaaa,
something like "In the Beginning wae the Pianoforte, and Bach and
Schoﬁbarg are Its i# True Prophets *. .
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8¢rialism (modern mame for atonality) is an elaborate schems
for using the same sculem as Buch without wrlting anything the way
Bach would have done. 0ddly enough, I have never sean any abstraat 5
painters who deliberately turned their brush the other way when i ?
what they were painting accldentally started to look like a Tigure,
Yet the serizlists muke their notes go the other way if anything =
accldentully started to be core a melody. Thig is Piscipline. This
is SelfeDenial. Tais is Mortification. Op SUMpM. . |

Argument I for 12T (Equality of 12 keye and no bad keys reached
by whatever extreme of modulation and no 1imit to the disan distance
ene muy travel round the circle of fifths in either ¢irgetion because .-
it is re-entrant) was completely abolished by what Schonberg and his ol
dipciples did, yet this argument is used by sueh persons just as though
they had not abandoned it in fuct. ‘This is hypoerisy, in ny hook,

If there are no keys, no tonics, no modulationsy and 1f the o
fifth and fourth are no longer treated differently from the augmented
and diminished intervals angd otacrs, thenArpument I falls flat on '
ite face, serialists can still arzue for an equal division of the

-“fygctave, but there is no longer any compelling reason for 12. e

1

~ Now one of my tasks will be, How to restate the above so thaf‘ -
certain people will read it, who would never rezd it in the above form,
style,and manner, o,

I got a letter from one John Chalmers of la Jolla, that he is
interested in 19T and other zystems, He agked me a few guestions,
but his writing is alrost indecipherable, s0 it may t.ke several
letters back and forth to find what he is about.

I wrote a note to the filmemakers, but Mr. Kneifel has moved
and the letter cume back from Venice marked Movede-no addiess, 8o -
1 remuiled it yesterday to Cinemists €3, 1809 N. las Palmus, Hollywoood
£S5 and rnope it reuches gomebody there. This group appears to be e
@ non~profit association of enthusiastis for the Film us an Art Form |
(their cupitalizing), |

You said ‘something about stomach trouble in & previous letter,

20 for curioeity's sake I anclose & sample of my latest mimeographing  "J1

Job, a docter in Beverly Mills I used to go to (8 years ago) when
I could afford a doctor, mailed in one of his dieds for me to mimage
graph. Now I have to walk to the nearest postoffice and mail ths
package. This happens about every seven or eight months., Ha has
about 16 diets and various forms and. inatrfuctions, . 5

The ironical event occurred a counle of times, about four years
4g0t 1 wus doing a 900-calorig-a~day reducing diet for this doctor
at the same time I was doing a price list for the candy factory
across the street. I wonder how many miliion calories the candy
factory turns out in a day. Enough to wrdek a good many reducing
diets, I cin ve sure! - e 4 1 . =g

_fgurg,




Pirday 21 June 1963 (allagadly first da;y of ﬁmar)
_.Ervin K. Wilzon, 651 Huntley. Ly ﬁ- 6§

Ybur newest keyboard charts ariivad this morning. PFerhape you
“have a point about forcing pecple to view 24T differently by using
another keyvbvourde-pattern. Besides the 8/11 interval, theme is a
melodic possibility based on the Ftone interval (24 is 8 times 3)
anﬁ‘thagbagpipe acale, as well as some other scal.=g, containg this
interval.

In my preliminary glancing I also noted yocur remarks about a 5
fingering thut wag obvious for right hanéd but not for left hande "
There have Leen one or two atiempte to evolve dhidif¥#i¥ symmetrical 5
keyboards, such that the low notes might be at the center of the |
instrument and eway from this center, either l=ft or right, is -
upward in pitch. There ies algo something to be said for the couverse
arrangement, such that the highest notese for each hand are in the
center, and away from the center is downward in pitch. This is
good for piano-type instruments in that the thumbs have the top

Jﬁg;te. wiiich ig usually the molody note, and which they can hift
. rder.

I would esitmate that up to + the exercises in the finger=exers =
cise books are devoted to equalizing the two na hands and co-oxﬂlnating- _
the little finger of one hand with the thumb of the other, the j
ring finger of one hand with the index finger of the other, and
so on, which runs counter to the buiontein nervaue-svatem.aymmetriaal

- . pattern. It is surprising how many typewriter errors arc the

P e

 g;g5gﬁ?r1ght fingsr of the wrong hand, as 4 for X or g for § and 80 on.

The two-manual shortekeyboard orcans suggest overlapping the
left- and right-hand keyboards as two manuales. Experiments in _ O
thie direction could be carried out by rewiring existing c¢rgam * = ‘=ams
keyborards, slnce the three- and five-blackedigital pattarﬂ is ' @ w by 3
#mi rrorab le " |

Row I huve anﬁth#r hrainstarmtthat could be experimﬁntad
with, especially by someons who haan't invected as much time
practicing fingering ordinary keyboards as I huve. Give certain
of the keyboard patterns you haved, a quarter-turn so that up
in piteh ie really up an incline, down in ptich is really down
an incline towaré the player, and what is now frontetoe<bsck
will be in=-to-out: i.e., the two keyboarcis are mirroreimages
of one another, so that the right and left thumbs, and right
and left{ little fingers have carraspaﬁding functions. Or, give.
the keyhaarda an eighth-turn only.
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