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Firday 21 June 1963;:(allegadly first;day of Surm
Ervin ¥, YWilson, 651 Huntley, L.A£;69* g | |

Your newest keyboard charts arrived this morning. Yerhaps y!
have a point about forcing people to viéw 24T differently by usin
another keyhoaurd-pattern. Besides the 8/11 interval, there is a
melodic possibility based on the 3tone interval (24 is 8 times 3)
and the bagpipe scale, as well as gome other scalcs, containg thi
interval.

In my vreliminary glancing I also noted your remarks about a
fingering that was obvious for right hand but not for left hand.
There have been one or two at tempts to evolve éhbid¥ii¢ symmetricas:
" keyboards, such that the low notes might be at the center of the
ingtrument and away from this center, either left or right, is
upward in pitch. There is also something to be said for the conve
arrangement, such that the highest notes for each hand are in the
center, and away from the center is downward in pitch. This is
good for piano=type instruments in that the thumbs have the top
note, wiich ig usually the molody note, and which they can hit
harder. |

I would esitmate thut up to & the exercisesg in the finger-exe¢
cise Looks are devoted to egualizing the two na hunds and coeord;
the little finger of one hand with the thumb of tne other, the
ring finger of one hand with the index finger of the other, and
80 on, which rune counter to the buiotein nervous-system syrmetric
pattern. It is surprising how many typewriter errors are the

" right finger of the wrong hand, as § for kX or e for i and so on.

The twoe-manual short-keyboard organs suggest overlapping the
left- and right-hand keyboards as two manualgs. Experiments in
this dir¢ction could be carried out by rewiring existing organ
keyborards, since the three- and five-blackedigital pattern is
"mirrorable". .

Now I huve another dbrainstorm that could be experimented
with, especially by someone who hasn't invested as much time
practicing fingering ordinary kxeyboards as I huve. Give certain
of the keyboard patterns you havd, a quarter-turn so that up
in pitch is really up an incline, down in ptich is really down
an incline toward the player, and what is now fronte=to=back

will be in-to=-out: i.e., the two keyboards are mirrore-images
- of one ancther, so that the right and left thumbg, und right
end left little fingers have corresponding functions. Or, give
the keybourds an eightheturn only.
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Serialism (modern name for atonality) is an elaborate scheme: . - . T
r using the same sculexm as Bach without writing anything the way 3%

ch would have done. 0Oddly enough, I have never seen any abatract Sl

inters who deliberately turned their brush the other way when 3 A

st they were painting accidentally started to look like a figure. |

t the seriulists muke their notes go the other way if anything =

cidentully started to be come a melody. This is Viscipline. This
Selfeleniales This is Mortificatioa. Or sumpm. - |

Argument I for 12T (Zquelity of 12 keys and no bad keys reached

whatever extreme of modulation and no limit to the disan distance ..f%ﬁ
e muy travel round the circle of fifths in either dirgction because i

is rec-entrant) was completely abolished by what Schonberg and his =;fﬁﬁi
eciples did, yet this argument is used by such persons just as though

ey hzd not abandoned it in fuct. This is hypocrisy, in my book. '-;iﬁﬁﬁ

If there are no keys, no tonics. no modulations; and if the . '1;%%%
fth and fourth are no longer treated differently from the augmented = i
d diminished intervals and others, thenArgument I falls flat on e
g face. Serialists can still argue for an equal division of the ey
tave, but there is no longer any compelling reason for 12. gy

Now one of my tasks will be, How to restate the above so thaﬁ gV

rtain people will reud it, who would never reud it in the above form,
yle,and manner.

I got a letter from one John Chalmers of La Jolla, that he is S
terested in 19T and other systems., He asked me a few questions, Vi
t his writing is almost indecipherable, so it may tuke several ke
tters back and forth to find what he is about. i

I wrote a note to the filmemakers, but Mr. Kneifel has moved ¢
d the lettcr cume back from Venice marked Movede-no address; 80
renuiled it yesterday to Cinemists €3, 1809 N, Las Pulmas, Hollywoood
s and nope it reaches scmebody there. This group appears to be ;fﬁ%_
non-profit association of enthusiastis for the Film as an Art Form Ao A
neir cupitalizing), e

You said somethlng about stomach trouble in a previous letter, i

o for curiosity's sake I enclose a sample of my latest mimeographing 'fggé
b, a decter in Beverly Hills I used to go to (8 ycurs ago) when . SE
could afford a doctor, mailed in one of his diets for me to mimeo- .

aph. VYNow I have to walk to the nearest vostoffice and mail the o
ckage. Thig happens about every seven or eight months. He has i
out 16 diets and various forms and instructions. -.. R
N R
The ironical event occurred a couple of times, about four yeara ”;h£ﬁ£}
ot I was doing a 900-calorie~a~day reducing diet for this doctor =  “
t the same time I was doing a price list for the candy factory = ' =«
ross the street. I wonder how many miliion calories the candy = "l
ctory turns out in a day. Enough to wrdéck a good many reducing CuacEmi
ets, I can te sure! | | e AR
Yours, e




