Wensdi 8 September 1981
Jonathan Glasier 3932 Alameda Plaee San Diego CA 921013

Greetings =moasmcem

Yesterday was very trying----gevere overheating spell ilike I
used to have 25 years ago. Took hours to cool off. Trhease spells
used to happen almost every day and last only about an hour or less.
Yegare eince I had to put up with it.

' Riehard Sibley came here Monday and brought me a couple of {saues
of that International Mueician and Recording World (I believe 1t is
a British-sponsored maganine since there are some artielee from there |
and they also have a Cenadian section.) C

They had in the varioue ads, quite a number of addresses of
mugic manufacturers and distributors in Los Angeles County and
gome that were varioue places in Orange County. Thevs are custom
pickup makere im Southerw California and other places that modify
or make attaehmente for instrumerts. .
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. The 24~tomne guitar 18 now playable. It will now Le poeaible

~ to go back and forth from 24 to 22 with the other guitar and have

- instant comparison in the manner of the hi-ji peorle’s or the

- recording studios’' "A - B" switohing back and forth to show the :

o ~.difference in mooa.. . Quartertones qre definitely hargher than . . _.
what 22 has to offer. And twe guitars don't give the listener time
to forget,

~ Cramped my hande doing all that filing-dowm, I wae of eourae
afratiu I would acaeidentally file one of the alreqdy-too-low original |
frete--that wae the main anxiety on this conversion. '
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It will be possible to try 25-tone,

- batter from Gary Morrigon's mother, telling of further experiments,
She restored a daefunct cello so it 18 now playakble. Gary iz back
at W 824 Jester Center Nallg in Austin TX (dormitory for the Univer-
eity I guess) and there 18 an arrangement where he has temporary
Jjobe part of the year---he just went bback to the university. (As
you can eee, thisg typewriter stutters.,) | ' ’
™ "Bugsn Kimboll sent me 38 to get stuff for the roaches, so I guess
" the gituation left an imprassion on him! Laet night they were all
- over the kitchen floor. They laugh at me. UNone of the poteons seema
to do anything, Pretty soon they will learn how to eat metal.
As I understand it, Thormas Reed's procedure with M-6-€-N i8 very
tedious--nct as effieient as yours in running Interval. The articles
aré revised and the revision eent back to the author, then the Fsperanto
translator gets 7t and that im turn ie revieed, to take monthe of courgg=-
although in my case where I will be writing the Fgperanto version lLaten,
it will Just get revieed by the Esperante translator which should eave
a month or so. That explains why the Neweletter ia8 semi-annual.
" :

I went over post issues to get some idea of style and lengih before
writing my thing qnd then zeroxing it before I cent him the original.
So now you kave a xerox almost as good as the crigirel--I had to write
on 1t 8o you would know it was indeed just a coru!
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I have to wonder: Ave the famey drums and cumbals in thoae ads in
the music magazines really worth all that? When tha neighbor kids ecan

drum so well om the garbage eaneg?

I forgot to show you the arrargement I tried to comneet up for
the preamplifier and kikelto get sounde into the frequenoy countenr.
It gave lots of false counts because of hum and noiee in 7t, so was
useless. When the counter read "eo" 1 knew what was happening of
eourge-~-it pas counting the powerlime hum. T have a different mike
and different lLind of preamnlifier to try out but only some of the
wires are hooked up yet.

However: when I fix the organ and eome to tumne 1t, I ean make .
a direct aomnection and won't meed a preamplifier or mike. It will
then be poasible to tune the organ from one systﬁg to another much
faster than when it had to be done by ear. _

What I meant just above was that the roverline fraqueney was
added to the fraquency of the sound being masured giving a falase
count. Algo noise of any %ind aauses a count For each pulse,

So there i little danger of piano tumers being réptacad by machines
since you have to know a good deal about electroniecs to interpret thas
readinge of the tuning devioca. ' ‘

And there we have 7¢ exactiy right on the button! Fhen Joel Mandel-
baum wanted to have two pianos in 19 (between tham) he had 2o get a
tuner to use a Conn Stroboscope (which of couree was avatlable at
Indiana University because Elkhars Indiana was where they imvented the
thingl) and tune the center cctavea of eack piano I think wou rvemember
the schema---piano I hae the akarps end the naturals: piano II hag the
skarpe the same ag Piano I but the natural keys lave the seven FLATE.
Then they (Mandellaum and hie tuner evidently) tumned the other occtaves
from that. Mugt have been intolerably tedious, and you know from
the tape that he only used the center cataves of thg ptanog--he didn't
go te very high notas. . : ”

There 18 only the 12-tone tuning routine, in two main vereions:
the one I use is by beats of the fourths and fifths and the thirde
und sixthe are only used for checking, The other prineipal routine
tuneg the thirde and sizths and checks with the fourths and fifthe.
There wae no 19-by-ear routine wntil I invented it, |

.  There have been meantone routines, much ae shown ix Jorgenscn's
pamphiet, but with no eleetronie devices and ne sat of forks and no
cutside means of checking the results, I believe nost rneantone-style
tuning was by queass and by gost and inetead of that neat array of
tuing procedures shown in Jorgenson'e pamphlet, ell tkre rossible,

. intermediate zystems or lack of systam were used.

Which gets me to where I was heading today: There iz an articles
in the International Musiciar and Feecrding World nagnaine about the
Kustom £86 electronic tmitation-piano which is one of the new poertchbles.
Evicently 1¢ 18 alli-electronic being a sort of electronic organ whieh
ts restrieted to piano and harpaichord effects. Apperently the 3
designing partly done by Baldwin Picno Co. o they merely spovwsor on
control the Kustom Co. which they evidevtly bought-cut. Now this
i8 NOT the game thing as the Baldwin Conecert Grand Electronie that
I wrote about--nothing like %t tneide--~and this ie YOT anything te
do ti with the Wurlitzer and Fender-Rhodes imitation pianos whieh have |
aatual metal reede or srrings that .are really struck by actions.
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There are also imitation pianos that aren't quite that imitation----
they do have strings. Unfortunately all these articles and ads
deliberately misldad mislead and eonfuse., The artiole in this
magasine 18 muoh more honest than moet such, It admits that it 1e
without gtrings or springs or reeds and useg oscillators. X¥No ad
dirve~cted to musicians would do this--a shoeking amount of digrespect
from the manufacturesrs on of instruments.

q The public be damned seems to be the manufacturers' attitude, and
in my case I have suffered disrespect and being kept from ny legitimate
right to work for all those yeare and. yeare.

That 18, How dare any eompoger have the right to dietate what
kind of instruments shall be uaed? and no eomposer has the right |,
to tell the performaer how to perform. This waes reflestad in DJohn -
Diamond'e Lﬂﬂdﬂﬂﬂaﬁiﬂn of any feedback---I Fforget whether you were
still in that room when he said toc that to the group after I told
him that he had not used the word Feedback at all, and was he usgsing
only DEAD eompeosers? and he as much as said precisely so. g

The article Ly the etafj writer of the magazine om the Xustom 88
started off with the Cvristofori Zegend That 18, thie thing was
1 breakthru in improving on the piano but yet it waen’t a real piano.
- So talking out of both sidee of thetr mouth or playing both eidee of
the street, as you willl

: Why won't ANYBEADY admit that real piamoes are rnow too empensive’?

- Why pretend that the sertous student has to Lovrow money in order ito

get a piano good enough to practice on? ana then probably have no

place te put it? Fvidently Thomae Reed is stili hack thare in the
19th century teaching piano tuming end writing for the Piano ?sa?ntaiun
and other such magazines ae if it were etill 1881, - -

These people subseribing to his journal are inventing 19tk
gentury artifacte--ignoring atl eleatronic instrumente and tgnoring
even pipe-organg which have move right to the Peyboard than the piano;
does ginee they came [iret. uomamhave down the iine the organbuildere
leat their basie right *to control the deasign of the kayboard and sur-
rendered it to the piano HANUFACTURERS--not the composers, not the

- ptaniets, not tne vzanoa+eaeherq, not the orchestras that paly piano

soncerti---all 1 sor the convenience of action-factories, . not ‘for \
the perjormere and actually againet composers proarasstng beyond about |
vhere Schumann wvae. ;

So I don't ewpect any eonerete results whatsoever from ths readara
of M-t~8-K Bince any ideas they have about non-12 are thwarted in
their birth-procese by the limitations of thoee felt-covered hawrmere
and damptara and epringe and woodern /m machinery.
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4 - this after having read a whole bunech of back iseues of
M € Sub t an that Chalmers sent me curing the Cromietgh ajffair.
Theee are the invenitions that should have been made just a century
AGO, Just before Debusey wee in school. 8o he eould have written
for whole-t&na-acale keyboarda,

There 18 a built-in paradam' the M-6-8-N authore DO NOT WANT
12-tone Serialism, nor whole~tone-based ecc compositiona!  [Thew anly
want major-d~-minor. Zey—smgnature mugic aprrosimately 1800-1870.

They do not want atonality for which their new keybocrds and notations
are cotually suited! Very naouliar. Fighting themselvee., JSo now
that I wrote the ariticle I ean go back to guitare and amplijiere and
electronic instruments, Youra
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