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Chaslirers wouldn't stan? fer Lie o0t 211 and **’v harl n btad cunrral hy
mail, I L8l hodtter bax g3 loast dipleogatie vt Tenviser Pacavse (1) he
was in early radic wiil Fugo Gernskack in the 120uz: (2) ¥a i3 a rcod friend
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Partch of course erected a Contrary Standard G=392 borrowed from
12-TONE G 391.995 based on A= 440, Not too important now--fortunately.
What is important was that he had more fixed-pitch instruments---the
marimbas and the reed-organ-Chromelodeon than the symphony orchestra has.
By eschewing wind-instruments, he avoided the added symphony orchestra
and chamber-ensemble problem of the winds going one way while the strings
go the other and thus forever diverging after each tuning-up.

So his doetrines about a pitch-standard have no relevance at all
to what I have done. Not toomuch to waht what you are doing. Please
keep this in mind, whenever certain troublemakers in the future argue
with us. After I built my special electronic organ in 196@. and thereby
discovered or invented or rathr rather, realized and reduced to practice
ELASTIC TUNING on KEYBOARD INSTRUMENTS, i.e. I was able to unfix the fixed
pitches, and to reduce automatic justification to practice in the real
world, for keyboard instruments, that changes theg entire tuning-theory
setup! This is a very important piece of progress, and I must become
known for it, String ensembles without keyboard instruments have been
elastic-tuning all through their history, but keyboard instruments have
not been able to do so. Only the clavichord has builting bending, but
bending only sharpwards, not flatwards, so that is not tre true elasticity
and certainly is not relevant to my organ's automatically going just or
TRYING to reach just and not quite getting there, an equally valuable
property, all theorists to the contrary notwithstanding!

The Scalatron cannot do this and the synthesizers cannot do this,
but a computer might be programmed to be elastic in this manner with
some difficulty and expense to pay the programmers, and this elastic
going-just feature could be built in to certain kinds of electronic
organs other than mine, Waage's patent is remotely related to this
idea, but not quite the same thing and not as aflexible and not capable
of the CONTINUOUS passage from a tempered (12 17 19 22 24) pitch to a
just pitch or an ATTEMPT TO REACH said just pitch. Both my orgamn AND
the violinists can make this continuous glide toward just.

Things like the Scalatron and computers and some possible kinds
of eiectronic key-board instruments could do it digitally---have very
fine pitch-steps which would be heard in most cases as continuous even
though they were really stepwise, with microscopically-small steps.
"But in those cases thd the expensi might bee beyond all reason, °

At age 64 I cannot ac afford any longer to speculate about ideas
that will take 20 or 40 years from now to reduce to practice AT A REASONABLE

price. That would be self-torture and haven't I had enough?

I must refuse to write down all the charts and systems and sheet
music that certain peop;le demand. They aren't willing to pay for it
anyway. The occultists add imsult to injury by claimking that I must
suffer.now for what they claim I did evilly in previous incarnations,
Not enough troubles in this present world for them! They've got to
imagine crimes and omissions and faults and wickedness that they can
never prove anybody was gullty of. I still say that if I am as much
at fault as they say, I would neveer have lived to be 64 years old,

Too much self-improvement is a mere purchase of ALIBIS for never
FINISHING ANYTHING. Thank goodness an older acquaintance of mine, who
had spent 30 years attending all kinds of lectures and cladses at fantastiec
expense, told me this 25 years ago and saved me a ton of grief. He said
"They sell you ALIBIS" and he sure was right. It is cruel to promise too
much and tantalieze the students with something they are always on the
verge of and never reach--the mi;age exploded into bitter ashes. Yours.



