Saturday 1 August 1981
Janathan Glasier 3932 AaAlameda Place San Diego CA 92103

Greetings *rrAe %

Accident late yesterday: fell off the fromt poreh on by my baeck
into the bushes and skinned both arme and must have slipped either on
the doormat or defeetive hea heels cn the shoes I had on at the time.
Frigt such aceident in this house. S0 I will be sore for a few dayas.
| I got nearly all the files straightened out into the new and LN
other filing-places. Lots of dust- and dirt on them. It is important,
not Jjust for me, but for other people, to have all the material on
geales and tuning and inetruments ete. in some kind of order, The
way it was in that old wod wooden affair nobody could ever have found
arnything. I alao found the Creativity Meeting stuff and it will wow
be accessible. I found that mueh of the filing foldere as well as
some of the eontents had turned brown and ecrumbled--some time ago I
reclaimed old folders from cbsolete corvespondence 8o I mau be able
. t0 replace the worst ones. *

I have been mulling over John R, Pierce's letter---I domn’t think
we-ghould reprint it in INTERVAL, but instead I have to write some
kind of abetract and I guese it will have to be deferred until a later
ig8ue g0 I ean do that right----pérhape write about my experiences in
having heard 18-tone without realizing I was heaving it, then the
influence of the defeetive Hammomnd-Organ-type tone-quality, and
the wide gap between the offieial purpeose of t?;s experiment and the
second REAL experiment which oceurred without baing rlanned or intended.
Thie hae considarab le bearing on the Melody=ve.=Farmony problem.

It T8 very important that I don't embarrass Pilaree or confront the
INTERVAL readere with all thie technical language wnieh they would
seriously misunderstand without some background spranatzoﬂ.

2/1 might be vaguely understood by Parteh-devotees, maybe: but

2.4 : 1 and its relation to the 19-tone gystem require more emn?anatmony

an that letter would give any reader who had not attended the Pierce
anturu, 8o that woyld put him ae well ae me in a very bad light.

It'e mueh more diffieult to rewrite and abstract and expiazn
and summarisze than I thought it would be so I have to put 1t 5fFf to
another itesue. By that tzmer there will be something else to tie i}
into~~~=for instance, it could be discussed in connaeiion with the
g#nqrat tasak of non-12 for aynthetsizers. Or nen-12 on computers.

- The whole aubgeat dovetails neatty enough into the question of
AUDITORY ILLUSIONS, about which there i8 not enough written. Certain
musical effhcts are based on illusions and mueh of the concert pzaﬂtat'
myatigue 18 the perpetration of tricks orn the audienece by anything
from suggeetion to hypnotiem to misdireeotion, ”omethzng like thsa
famous renowned Elhba Tone whieh requires a speeial ceiling as well
a8 ghoulder-rest, I guess? It 18 almost atakanzng to have to read
the average music critie'’s reviews of the conpert pianiets who are’

- prateed for their personal tone which.pas actually the happanstana
of the piano-manufacturer and whoever adjusted the ' a ¢ aotion-—--th
tuner of the pkaro doesn't have too much to eay about it. And thq
Mr. Chrsaaacazewski or Prof. von Scheisasberg gets all the oredit for

u?zt the uorkcra at the BBaldwin or S#ctnwdy or Bﬁsan&orfhr fﬁatavy
did!? _ L
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There ain't no justice! Mueh of what Parteh railed against and
fought againgt, such as the extremely artificial atmosphere of the Cprera
House and the Symphony Hall and the piano keyboard ete., 18 nmot the fault
of the performere as he contends or at least as he implies: it ie the
spirit of the mid-nineteenth eentury, the diveree between art and gcience,
the Firet Industrial Regolutiom whioh ook industry out of the village
shop and the emall tomn artisan and concentrated it in huge amoky faotories
with heavy expensive machinery and created the idea that no-one may
work at home, the worker must commute to the big factory, no-one is
competent to oversee the Whole General Picture, but muet do or die his
right not to reason why as the poem has it. Indeed that poem was written
during that very period. Today we have the Home Computer eoming is,
the Do-It-Youreelf eraftsperson making all kinds of things whieh they :
weren't allowed to make or even dream of making 30 years ago, let alone "

80 years ago. What I am driving at i8 that Parteh was a Do-It-Yourselfer
about 60 yeare ahead of his time and the 50 vears are now up, He was
retelling against the terribly uptight world whieh existed when I wae 2 or
12 years old-~-the period of the Narrow Specialist and Shoemaker Stiek To
DYour Last. | | |
-

; The mistake that Pierce'e assistante made and that the people who
made the demo tape for him at IRCAM in Paris made, or that was allowed
toLe made through innocent ignorarnce (not malieious meanvness lLike John
Diamond!) wae to aseume that the 1926 ideals of Henry Ford I and Laurens
‘Hammornd and General Motors and General Flectrie of thtt time, and Steinwvay
/ & Sona and Chickering and Baldwin aend whoever the big organ factory was
. then, the mistake was to take the 7-lass tone quality of the Hammond Organ

/ (let's be acrupulously fair here and exonerate tLhe latest models of
' Hammond DOrgane whieh are differently made) ae Perfection arrived at by

' Experts after Inteneive Research. It was an innooent mistake, It wasn't

‘malicious, but the results of it are all the more dangerous and devaatating
~end obnoxious because they Meant Well, |

! How 1f I write this experimernt up the wrong way, or 1f I am lacking
in tact, or if I gay too muech in the wrong order of presentation, I eould
db an equal amount of harml Fe have enough confusion as it 18 without
'mﬁking things intolerable. FNobody lnows what a tone ie, what a mierotone
i8, what an octove is, nor why the fifth has to do with the third
harmonic and the their third has to do with the fifth harmonic. The more
L explain the more I am accused of dodging the issue and malieious
eonfusatory cussedness. Elhba didn't want me to say semisharp ‘and
sesquisharp for the quartertone eigns. WwWell I have been at it for 60
‘years and ehould have some rights. Hdba had the right to say what the
‘German terms for quartertones should be and what the Cszech terms should
. be, but not the right to aay anythimg about the English terms. Vyshnegradeki
' preopoeed certain French termes--agein that does not have anything to deo
; wi?h the Englieh terminology. : -

. Few mix up all the foregoing with astrotogieal signe and eating
raw earrots and raw celery end eggehalle stewed with nutshelle and
vitarming @, 2, and Vg and plans for a monaetic retreat where nobody
would ever come to hear the Megalyra or the Elastie Tuning Organ, and,
‘I don't think that is the way I care to spendgmy remaining years. In faot
‘it makes me feel like e Deprogrammer! =Jt should be. obvioue enough that
the Megalyra is not the emaciated ascetic affair that would be used to
acgompany the prayer-chants in a Hindu~-style monastery or to be segqueéstered
in'e basement somewhere by a closed in-group jealously guarding their
private gacred sesrets from the Common Herd. Rather I see the Megalyra as
a power trip for some big husky/fellows in rock groups or 4n big placee

-
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--huge amphitheaters or stadia or large halls where the Maegalyra played
by euch imposing personages could hold its wown against a full orchestra
or big band or thundering organ or rook group or whatever and give me
some notoriety while I am still aliye as well as the seéveral other people
who will bs promoting and performing om it during the be brief time-alot
which 7e left to me. * * * I asked for a Big Idea that would attraast
and oommand attention and I got 4t! Surely I've waited long enough for
my turn and 1f I don't use my turn it will them be my fault for goofing
off gnd migsing my very Laast Chance. -

Ajter falling onte my back and scratehing my arms and shouldere

last evening and lying helpless for .about five minutes in the bushea ™.

since there was nothing to grapp to help me get up and mobody knew I \
was in thig predicament nor willing to help me, it warns me sternly | e
how fragile and precarious my present eituatiocon is. It was a narrow
escape from breaking a bone or gashing my head or something of the s
sort., BSomething might have fallen on me. I may wnot have mueh time '@
to get all the pphblieity. At the library yesterday afternoon, I |
took the magaszsines over to a reading-table and it had twe books open'
on DHow to Fvicé a Tenant, Could be an omen? I.e. that my stay here
8 about to end? They brought one of those portable shacks to the ndw

£

vacant lot aercoss the street--it saye FINANCED BY BANK OF AMERICA. \ 1L
Meanwhile the gardeners and landseapere are at work on the first oandiﬁf
while'at the second condo they lcid some of that Synthetie Turf down-4 .
now that's the last egtraw--Pake Grass. Showe what kind of people kavfi'i

this dreadful Condomania Greed. B

Phone rang yesterday and it was that horrid wouldbe filmmaker in ' \/>
Venice again---ghe wante to come on the afternodn of Sunday 8 August,,kﬁﬁ:%
I euppose 1t will be more laet-minute cancellatione----or maybe I ean [\
cook up a goodqand eonvineing alibi by that time let's hope. I am not '\

about to give sueh a pushy proerastinator any free film background mué%?;;
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Yours,



