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| have wanted to wiite you forwhat seems like quite awhile,
although [ was just recntly infroduced 10 your name by Mr. Johnny L“ﬁ‘
Reinhard afew months ago. Dverthe past three vedis | have,
among several other endeavorages, put myself through a flavor of
tests occaisionally. These involve, more than nof, listening 1o
randomly-generated melodies on an IBM-PC wherein a series of
tones will be generated at whatever speed i feellike listening 1o
them at the time, and for how long, as | write down my most distinct
smﬁgess_ions of what I'm listening fo during and afterthe fact. My usudt
sefting involves 30 seconds of modest eighth notes and then
increasing the number of notes inthe octave by one;i. e, &. g. en
ingles, 30 seconds of 1-tone, then of 2-tone, 3-tone, ad nauseum. For
lack of the knowledge on this type of pun, I'd care 1o note The rony
of the use of "ad nauseum,” since | usually do this until | get sick of it. In
doing this 3 or 4 times, | was taken a bit aback as | wasn't expeciing
those 3 or4 impressions of 80 different temperaments 1o be so neaily
identical. After afew dozen times, in as many different moods as !
could pardon myself into doing the test from, | began more and
more taking the idea for granted. Finally, after discussing this
ohenomenon (which to me now s second nature to having to eat)
with Mr. Reinhard, he suggested | write 10 you, as you are "known' for
an advocation of the idea that every temperament has ifs Own
personality. ’ |

Specifically, the one minlte facet which sparked the incentive
10 wirre ?f_:%u wais something you said about the mojor drdin | /-fone,
caling i ( believe) " harmonicaliybriliont and melodically elusive.” |
was fouched, as I've heard nothing but pouty cynicail -don -wanna-
ism from anvone I've talked to about it or anywhere I've read aboul
it, It's definitely one of the most delicate, confraversial and
underdog Intervals I've encountered ver,

Your article on 34-tone was Interesting, 1o say ihe leqst, asld
read it only a week after I'd bullt my first 34-tone guitar, flmay list my
assets inthe guitar areq, they are: a12-string 19-Tone acoustic, o
6-string acoustic currently fretted in (only) 19 succesive fourths of The
12+19+31 symmetrical temperament, andinthe electric |
department, | have a 19 Aria Pro-2, awhite 29 Strafocaster, a sl Les
Paul, a black and white pseudostrat in 34 (previously mentioned), ©
blue 4] Fryin%; v and a plain Ibanez Blazer, Tom fretless. Lying inthe
discard pile rom whence the day came that | needed fretwire is G
no-name whichwas fretted in51 fourths of the 12+19+31 Lincoln

‘Memorial shape, fo allow for the fwo 81-tone substitutions foroU's
semioctave (or fitone as its too well known), The two frets around
this space'wers sufficiently leveled so that the difference in pitch
could be heard on any string plaved from any angle (| pat myself
humbly on the back...) but they were so close together that the
smallest conventionally sold jeweller's screwdriver could not fitin
betwasan them! [ lso have G;[%Gufﬁhﬂfij which | derange
accalsionally...But | digress, These were all constructed by myself, ac
| purchase a fit 12-tone (or 18:17 repetitive decalibratus), ping out
with @ screwdriver, slap in putty, hack out the siofs and bang in The
fretwire, It's done ;:ﬂrlf;i,.';:nn?\,,l ging..,slap, slap, slap...hack hack,
 hack...bang, bang, bang... NOT in a successien of ping-siap-hack-
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bangs. |then paint psychedelic, but practical dot ciagrams
coresponding to the more frequently used nested scales(more
frequently by me, that is). Afterthe second coaf of Mop-n-Gio, iTs G
new child. Assoon aslcan,lll probably be doing 26,43, 44, 46, 50
and 53 equal, a 7-17-41 geosymmetrical (explained latern), and
just-octave-and-fifth system superimposed a semiociave away
(mentioned later, 'l say now that one recson [wish you to respond is
on the matter of guidance as to which one(s) | should do next. I'm
trustable with the Tonal Arcanum,

| had a quite inspiring vision at one point that music, computer
and electronics Tec nelogﬁa mysticism and f:c-medz could all be
linked and the link put info homes via the media with any one of i3
faces forward, At my current age of 23, I've seen the use of this
delicate linkage as being as vital quaric elements to the future Qs
fire, water, air and earth have been o the West for centuries, The
oroducts ['ve seen include homemade perpetual-motion machines,
artificial intelligence do-it-yourself make-a-new-friend kits, and more
Ercc‘rically, as per the extent of the resources of my miniafure
sedroom laboratory, new musics. |would think it more than oovious
to propose a system based on one of the earliest fonai volleys
between the left and right brains. Since at one point the right brain
wants to hear a perfectfifth as the perfect dissection of the octave
and the left wants to hearthe semioctave, the balonce seems most
obviously a cycle of justfifths within an octave, each one including its
semi-octave compliment (mentioned earlier that it would be
mentioned later), The "major 3rd” created by subtracting
semioctave from two "perfect’ fourths seems to have alikeability os
well as an infrigue.

And what of this "occasional” musing of the "golden ratic”, "phi™?
That it equals its reciprocal plus onel? {2:1+1}'What of that magic
number that equals its reciprocal plus two? {@2+1} AK A, the square
root of two plus one... (1+2.4142... = 414Z2...) which if the octave is spiif
into this ratio as two large parts and one small,, as itis in the 7-1 /-4
system (unexplained earier) the large part is less than one centfrom
a just, ves, 4-10-3 perfect fourth! And of the prime golden rafio
{@il+] {: Hais no one noticed how close the proportion between 32
and 7:6 is to this number squared? Orhow close theproporfion
between7:6 and 11:10s to this number itself? Is this divine symmeTtry
not one more obvious spirtually dis-un-liberating factor inwhat the
oorkchops in the 16th century cut off from the eye of the common
man when they banned the advocacy of prime harmonics greater
than six for reasons which, desipte the soon-affer vanishing of said
reqsons, were superstitiously saleable atf the fime?77 Oris anything
like this just doomed to appear in the footnotes of someone else s
dissertation? Orisit just...me? |won't even discuss the golden
harmonic ratio...
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