Friday 21 August 1221
Jonathan Glasier 3922 Alameda Place San Diego CA 22103

Creetings #*%k*&+

iy

The beginning of the end, perhaps: As I wuas going shopping yea
yesterday afternoon I heard the siren and when T got halfway up the
street from here the paramedic ambulance was there with someone in a
chair out on the sidewalk about four houses east of here--and it
turned out to be Mes. Yitson. Apparently she had overexedted hersel f i
in the heat-==~it was over 90 here at the time. I don't know whether
she had heat prostration or a stroke or simply had fallen and tripped.
Mo further news after I cgot back home late afternocon either.
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I may find out sometime today. I wouldn't think it wise for here
tc be alone after that--so this could mean someone else in control of
this property sconer or later. ©On the other hand- it might be just
a false alarm. I will know more by tomorrow T would think. The
‘hot spell was such that T was dizzy and wobbly mysel f iust hefore
getting hock to Mollywood CBlvdaisto wait for the bus back to Glendale
about *:7%0 yesterday afternoon.

The wait for the next issue. 6f LIFE continues: any day now. And
s I said beforer back issues of .OMMI are shoWwgna up finally in the
econdhand storess so if I need any for further publicity I can qet
hem to the possible-interested=-parties if there are to he any such.
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Meanwhile® another document from Harry Conviser of west L A
who i1s drafting a patent specification for his special electronic
organ and who holds strange ideas about just intonations, vand didn'#
quite understand why T was "rejectine the Great Classical composers"”
.and this time I~ 'think he got some of the idea =-- that I had had too
& uch of it when I was 74-17 studyhng the cello and attending the
Portland Junior Symphony rehearsals asd one of the cellists way in
back of that section 2 sawing away on the 0ld Warhorses under directfon
of the frenetic Russian conductor. I think he understands bptter now.

But all through the patent document there ie this stuff about
KEY-SIGNATURES and in Balzano's thing 4n COMPUTER PUSIC JOURMAL is
a-lot of stuff-about KEY-SIGMATURES--indeedr a cardinal part.of his
mathematical theory- and in some ather documents by varijous acousticians
and inventors of musical dinstruments and in the repertoire of patterns
to dxis digplay on the CRT monitor ‘used in one of the Music Proarams
for arranders avaialab le on Apple and other minicomputers =-- the
one shoun the audience over in Pasadena when Chris Banta took me there
for that program-=---it displays the key=-sichatures on-a colorful staff
and you decide what sionature your song is to be cdone in, and that
goes to the head of. the staff.
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Everybody is back in the 1%th cegtury thinking that key-signatures
are more important than any sounds, and moere important than any
instruments or timbres§ or rhythms. 12ths not before thats because
in earlier centuries it had not becomeistandardized--especially ithe
relativesminor key-signature had not been standardized in relation to
that of its relative major. | %
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I'm really puzzled ahout Bolzano in the Computer Music Journal
putting or building~in key-signatures into his mathematica ! theory
because all the academics in all the conservatories and universities
and colleges of today are atonal 12-tone serialists pract1cing that
Religion religiously and scrupulously. Kind of strange.

Yasser's THEORY OF EVOLVIMNG TOMALITY, recently reissued I think
it was by Dover paperbacks, was even inconsistent about key-signatures:
after developing his theory, in which the funadamental basic consonant
chord was to be the Hexad 2:9:10:11:13:14 ~- j.e. with M0 fifths in it
-~=and the fifth not to be considered a consonance in 19-tone temperament
and ruled out of the harmonic sh scheme (how did he then get to the © «
without a 3 x 3 to reach §t??) --after abolishind all fifths and L f
fourths, he then prints an elaborate table of key signatures going
up to 12 supra-sharps and 1?2 supra-flats in his key-sianatures, with
said accidentals being arranqeﬁ in the conventional array of fourths
and fifths F C & R A F R XV VYU 7! T.e.r you climh up to the new

s

ivory tower of Fvolved Tonality and then throw the ladder auay'
» £ -
§ 2

You use two Fifths to get to the Minth,Harmonic and then deny
that there was such a th1ng as a Fifth to get  to the Minth with!
. 5.

e could excuse Yasser for all the ahovef——-after all, he was _
trained in some Fussian conservatory or at least exposed to the strict
indi= indoctrination of the traditionalists of prePevolutionary Fussia~
and so he merely extrapolategd from the things he was taucht: so likewise

with Joseph Schillinger who also was a Pussian Pefuggée and trained
in the same mould. s oy

Rut now in the 7C's? To cling to signatures? ‘And then call it
innovation and proaress? After 70 or more years of:atonality and
a full century of hyperchrematicism with itty- h1tt,:thnrny-p1ckety
accidnetals cancellinn out all the signs in the ke'fsignatures?

Around 195C T stopped usinmg signatures because it was qgetting
obvious that when one must have special signs for quartertones and
other th1ngs Like special signs for commas in just intoation (of course
I wasn't aware in 125C that- I would g0 in for 17 19 77 21 74 etc., for
which the case against key- s1unatures is even stronger‘ kkdk it bncame

painfully obvious even in 1950 that it was confusina to put 4 or © shares

or’ flats for a signature and then have to use naturals and other sians
to cancel them in almost every measure. (See Pavel's Scherezade or
Wagner's orchestra~-parts or almost anybody's concerto written hetween
1820 and 1920) Inefficient and MISLEADIMG and guaranteeing mistakes

in pefformance and even in copying--let alone transposing for Clarinets

; .';ih d=flat and Horns in F and Saxophones in ﬁrflat and all the rest of -

that unholy nonsense. | Y
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Hy throuﬂng out key-signatures I was MOT throwing the key-system
away. Simply, that if you go to a system Like 12 of 21 in which there
are more keyss, and more kinds of keysr, ie. more modes than just major.
and minor--in 31 there are neutral keys and subminor keys and heaven
only knows what other possibilities-=--and then you ha w subminor

sevenths which create clouds of sesquiflats and semit flats and semisharps

etc. SO you are going to have accidentals before notes BECLOMNSIMG to
these keys whether ,just major and minor or the new modes now possible.,
a key-signature cannot contain B80TH a sharp and a semisharn of the

SAME staff-degree! In 21 you can go to F-triple-sharp or E-triple-flat
with the possibility of even quadruple sharps as accidentals and so
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I'm really puzzled about Bolzano in the Computer Music Journal
putting or building~in key-signatures into his mathematica 1 theory
because all the academics in all the conservatories and universitijes
and colleges of today are atonal 12-tone serialists practicing that
Religion religiously and scrupulously. Kind of strange. |

Yasser's THEORY OF EVOLVING TOMALITY, recently rejssued I think
it was by Dover paperbacks, was even inconsistent about key=-signatures:
after developing his theory, in which the funa~amental basic consonant
chord was to be the Hexad 2:9:10:11:13:14 ~- j.e. with %N fifths in it
==and the fifth not to be considered a consonance in 1%-tone temperament
and ruled out of the harmonic sh scheme (how did he then get to the © .
without a 3 x 3 to reach it??) --after abolishina all fifths and ’
fourths, he then prints an elaborate table of key-signatures going
up to 12 supra-sharps and 12 supra-flats in his beg-sianaturess, with
said accidentals being arranged in the conventional array of fourths
and, fifths F C GO A ERB XY YY Z! Iefare you climbh up to the new
ivory tower of Evolved Tonality and then throw the ladder away!

You use two Fifths to get to the MNinth, Harmonic and then deny
that there was such a thing as a Fifth to get to the Minth with!

e could excuse Yasser for all the above----after all, he was
trained in some Russian conservatory or at least exposed to the strict
indi= indoctrination of the traditionalists of prePevolutionary Pussia-
and so he merely extrapolated from the things he was taught; so Likewise
with Joseph Schillinger who 2lso was a Nussian Nefugaee and trained
ifn the same mould.

But now ,in the 80's? To cling to signatures? -‘And then call it
innovation and proagress? After 70 or more vears ofeatonality and
a full century of hyperchromaticism with itty-bitty~thorny-pickety
accidnetals cancelling out all the signs in the ke¥*signatures?

Around 1950 T stopped using signatures because it was agetting
obvious that when one must have special signs for quartertones and
other things Like special signs for commas in just intoation (of course
I wasn't aware in 1950 that I would go in for 17 19 22 31 34 etc.. for
which the case against key-sionatures is even stronger) *%% it became
painfully obvious even in 1950 that it was confueing to put 4 or © sharcs
or flats for a signature and then have to use naturale and other sians
to cancel them in almost every measure. See Pavel's Scherezade or
Wagner's orchestra-parts or almost anybody's concerto.written between
1820 and 1920) Inefficient and MISLEADIMNC and guaranteeing mistakes
in pefformance and even in ¢opying=-let alone transposing for Clarinets
in D-flat and Horns in F and Saxophones in F-flat and all the rest of.
that unholyinonsense.

Ry throwina out key-sianatures T was NOT throwing the key-system
away. Simplys, that if you qgo to a system Like 12 or 21 in which there
are more keys, and more kinds of keysr, ie. more modes than just maijor
and minor=--in 31 there are neutral keys and subminor keys and heaven
only knows what other possibhilities—-—--and then you ha v subminor
sevenths which create clouds of sesquiflats and semit flats and semisharps
etc. so you are going to have accidentals before notes BELONGINE to
these keys whethéer, just major and minor or the new modes now possibles
a key-signature cannot contain ROTH a sharp and a semisharn of the
SAME staff-degree! In 21 you can go to F-triple-sharp or F=triple-flat
with the possibility of even quadruple sharps as acctdentals and so
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