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Greetingo~-

w - Ha1f past six in the morning and notedy loves me. Instead
~ of suburban peace and quiet, the wreeckers ucroes the street have
been going a-a-a-kk ! with theip yanking nalls out as they remove
roofs and let walls fall., Ané naul scme of the lumber off to
Tijuana (at least from the license plates on ths trucks that is
ny educuted guecs, ) |

Changing and trimming down the pickups on the ereen Megalyra
\ethar side) to avoid @ll the rubbing of tne strings against them,
esgpecially when veing transporteﬁ._' o5

Then you can tzke it while the yellow cne is being fixed.
¥e may have to and up handwinding stringe for Contra C.
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The other bYluas ¥#¢ Drone Inatrumsnt has pickupe installed
at last, I 4- 02 (in quest of zonk). PRt
VilAL leant this muen’ie definitet! © the various laypouts and -
variations in size and stringine Mave now been tried in pructice
&nd in public, Theee inztrurernts zre reagy %o be copied if Lngd
“When orders eome in, Next tg task is beyend ny povwerss: locating
a custom: small shop with sayv thrze or four peoyie in the fipm,
to cony thege instruments whan they are ordered,

Furtheyr axpeprimants ars CONPLETED: mno lenger to te
hashed over or debatad: the actual scund comes frorm louéspeakers
in boxas. This means that you zust have more amplificre &nd
gore poxes. The tone~qguality is determinad vYery largely Ly the
boxX., And just at the right time to get this ladepandently confirmed,
along comes Chris Bants who has designed speaker boxes, = .

&
| Pre® impact of the pickape onitihe Deone Instrument is tecause
of the svsuker-toxes.
o]

1 taink mich of the disillusionrent anc disappeintment and
nasty invective about electronic mugic, taye-manipulaticny amplifiad
instruments, and cerputer mucic, hag Lean becausze of the wern
wrong amplifiers and the wrong speakers or evem the right speukers
in the wreng boxes, | i

I wae shocked, taeck in October 1947, %c £ine thatiP, P .5
Hiessner, whe had devoted much of his'life teo anplifying the piano,
put the (cemparatively small) Speaker iuside the pianc met £tocl.
Hore was this Baldwin Pirlor Grand, albout & Bifeoter if I remeuwber
¢errectly, and you know how big its socuncingbcara would have been,
and he =xpectad the tone to core tarough a smaller epcaker bex than
the average howre radis of that vericd %1930-1%90} vhen he wag most
active int dreaming up &nd iﬂventing'thgk"iwprnved',pianoa. In
his later inventions he put in a 1G0-Hz Righ-pass Tilter! That
that means ie that any fundamentuls lower than G# Yotton line of
base staff wers blocked ! le€@+, becauge the average vianc hag very
1ittle fundamental in the low base regicn, he took thit as desire
able. Hers ies the titler ecnzegtience of ihe Pivision of Labop,
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the Specieglizaticn which srcae in the 19th century as and

vae at its height atcul B0 years apo when I war a miserable
rreteener. The engineer was nel suppeeed to play the piene

he was decigning, and the plunist wee not suppesed te have any
input te the manufacturer of the pilancs he waw was pupposed to
practice cn £ hours every day for the concert stage.

The inveniaer, in this csce Benjemin Mieasner, took the
DEFICTS of average pianos ap manufactured at the time he was
inventing, 1930 or so, as LAW. Mot what I want as compoger,
or what prominznt compesers alive in 1930 wanted, anéd nct what
graat rianists of the 1930's wanted, and not what Mozart or

eethoven might have wanted, or what even some vigwig of the .
18508 or 18708 might have asked for or dreamt of or wished hne :
had, but WHAT TR AMRRICAN PIANO LANUFACTURERS OF SAY 10201930
“ER3 TURNING OUT. Without questiocn, without askiag ¥hy?, without
asking How Come?, withcut any regard feor the future of nusic
and reasonable provision for that future.

I was sevarely scolded by a numbsr of nersons, scme of
tham ezperts or successes, saue of them mers amateurs or dilettanti
er hohtbyistas cr pscnls ocn the way up. »ifferent age-groups,
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Interdisciplinary avnroach wae forkidden. It cida't réeally
have to bLe forbidden because ncbody dared &NYVAY W I was not

suppoessd to lock at the Total System 28ll tae way {rom compoeer
%o listoneyr, by way of instrument. I was guppoesed %o concentrete
én one link in the chein anf and forget that Hhe link was teo Dbe
put intoeo any chain.

1 hope your inter:st in Svstems hasg somathing to do with
this peint 1 just made !

In a way we have the cowputer to thank for the giiange of
eéttitude., If a printout waehine or a kevboszed is not designad
Fith the tetal system ia mind, the computer won't work. I the
deaigners don't have the whole chaln in mind from inrut to ocutnut,

nothing will funcetion.

But 1930 inventors thoueht thut they could ifnrrcove thé piano
witheut kuowing anythine aborut viance tuning or how n works

2, on
¢r what future composars wanted or what listenerc preferred %o
hear or how much of the effort and contrel of a pianist gets tarough
the machinery and how mueh does not and is tharzfore wusted effort
and wasted training and technique.’ Just saw ont the goundincba re
&nd stuff the space with a ghelf-ful ef radic varts and turn on.
the current and gat it patsnted and eit back and rack rake int he
millicns., - Well it was a big failure.

If he had started with Criatefori's original pianc and
amplified thait, it might have Yeen 4 very diffarent 3 ory.

dhe manufacturszs secwm to think they #ave God-<Civen Authsr-
ity to rum whatever thsy ploase down Bhe gongurer's tarout and
do not czre even slightly whether their product is used or not,
80 long as it is scld. Iz a way our revolt is ugainst them, ; @?Za’
againet their philescphy. 7%The whole De-I4-Yeoursaelf Mcvemsnt, of
which we are purte {(The Heerst papers back in 1040-1980,, wanted
to kill the doltyourself movement and ranted aad ruved sgainst it.)
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