Monday 9 Murch 19921
Jonathan Glasier e 3932 Alameds Pluce San Diesgo ClA 92103

Greetingge---

Supposed to be clear weauther today. 4Lots of leaves to ruke up
which rcbs me of much tinme. Nothing happened yesterday, in constrast
to the extremely busy Saturday. Unly phone ¢«.l was Krumholz--who
is &0 skepticul--he wondered if OWNI had 24 pages. 1 den't think he
believes I would get publicity like that.

Gradually getting around to my mailing list and notifying every-
bedy. Before postage goes up to 20¢. At least they published it
before that nappened.

Woke up very grogey this morniﬂg. I don't think I will te much
goed all day.

Wnile we are on the subject of photography and art and progress
etc., I wae reuding a tiocgraphy of Man Ray who flourished in the 20s
and 30s-ehe started in New York as a boy and later went to Parig and
met the ladaiste and Surrezlists and had the “photogram® as one of
nig main creative outiets. Cloce to Earcel Dpchamp snéd others like
that and after WW II wae in Hollywopd for a time, Clogesty I sver
gol to him wurs tc attend his lecture at the County Art susesum when
it wae in EBxpeosition Parke--that would be around 1980 or so. He went
back to Frunce later for hias last yveurs.

Then there is a British booklet also from the Brond Library
with many color pictures of fthe abatract ertists and ths On ant Pop
of the 19€0s mostly.

Now why deo I bring up abstraction? PFYartly because of the luecky
- aecident that the fret-line pattern for the Megalyra got so close

to the contemporary style that it was accepted as such. Ay mother
would have frowned and sputtered and been very annoyed at this, nc
doubt. 1t tock my niece & week or two to figure out and deduce that
all those colered lines were ¥OT there for nornament, but had teo NLiaN
semething which of course they do.

.ml

But I bring it up juet new for another reason: The Pertehisne
are trying to stop certain avenues of mugical progress and becavee
of Partch's extreme iconoclasm and relemie revolt against the musical
Sgtablisnment, the average layman dossn't see this in his FOLLOWERS,
Therefore I am worried about Interval Foundation. It's many times
easier to rRIVINT such thing2 than te try tc-alleviate or cerrsesct them
after the darage is done. The blame attacnes to theme new followers,
who came into the Partch movawent after his death mostly, and who
net really misinterpret Farten's ideas, but overeintesrprat, exaggerate,
and misunderstand and overplead them.

It is wvery important where these new hangers-cn UCLKEZ FRCM, They-
apparently ccme from the Ecology Religion, the Back~-te~-the=-Farm cults,
the Health-¥oodists, the sages from Indfa who live irn Flanned Foverty
in some monastery or other so that their followers idealize the |
isclated villages of India and other remote places waile resding about
it in los Angeles or New York Condominia. They get all steameéd up about
Natural Foods and Home Gardens and Raw Foods (which of coures without
teeth I can't negotiate, =0 they scold me real nasty) apd then when
some idea about natural living makes 2004 senss, they overdo it till
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it becomes a dreadful csricaeture and an object of juetified ridicule
from Ordinsry Pecple, so then the whole movement getls accused of
the exaggerations and misdeed of a few kooks.

Anyway?: it beoils down to people whe are Converted to the Religious
Dogma of Natural This and Ecological That, and want to force it down
ry throat and yours, extend this concept tec musical instruments and
other arts, so that an electircnic obce is ¥artificial" or more "arti-
ficial” tnzn a conventional oboe--which in fact is ridiculous. Vb oe
reeds do not grow on trees--the cane or otn'r material has to be carefuly
shaped and fitted with cork and thread and other things wné the metal
keye in the cboe were nct picked off bushes=-they hac %o be mined
and smelted and machined and fitted to the instrurent. Sc the regular
oboe snc sax and flute and clarinet and hora are just as artificial *
as my electrcnic keyboard cboe and then sone. S0 I get accused of
being on the Sicde Of The Nachine Dehumanizing Music &, ad nauseam.

Violins may be made of wood but they go through an extremely
elaborate processing and fitting with 2ll kinés of artificial and
contrived accessories and procesges, Burely if I make vocal recordings
that ocught to bte natural encngh to eatisty the meansst cruelest fanatlc.
s b S0 it was & pleasant surprise when ine Roneworks pecple whom 1
was afraid of becauce I thought.they might scold me about amplifying
the Kegalyra, said the) understand why didn't want to attempt an
acoustic contrabass inetrument, They realized it would be too bigs
and heavy andé would nevar be loud encugh to be the foundaticn to
suppert an crchastra or group. :

Sabre-tcoth tigers were natural but I don't think thal made the
cavemen any happier sbout being eauten by oue,

The “naturzl® idea when cerried too far aiso is used to put down
progress in visual arts and to extol photographicerealist-painting
as against abstracticns. 1+ hidee reaction under the cloak of Conserv-

¢ atism.

Tne pcint I am getting to here, is thnat music 18 abstract art.
*Progruam music ™ of the Romantic Period i3 suprposed to be more natural
vtut the labals such as Skaters' Waltz and Pagtoral Symphony and
the Battle of Spge=and-% and Moonlighi Sonata and Mareh of the Uwarfs
and so on are not part of the music jigself-ethsy are rather sugegestions
or apocryphal explanatione FEERR TACKRSD ORTO the score or program,
for laypersons tce stupiéd or cense cor philistine to appreaiate purely
musical forme. ;

I have to draw the line SOMEWHERE. I have to say in advance,
Thus far ang no farther. T don't want tne ecologists and gurus and
d.ncers und Gramatiste apd inmates of the farm communes and membe re
of way=out culte telling me that all my compositicns have to be Gone
on econventional acoustiec instruments ané have toc have Romarntic-Yerioa
titles and be AROUT something in nature. If 1 want to write about -
nature I can make up a story or take photosfor tell apcut scmething
I experienced., If I compose somethifg or build a new kind of instru-
ment, this ie# to do scmething which CARNOT be put inte werde or painted
in & picturs~-otherwise I would.write it in words or have sometody
paint that picture., & compeeition may be somewhat relevant to a
title for other remsons, of course. But iV isn't ONLY aABOUT Tiud
TITLE, or words weculd do better. '
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Pirteh's compositions ars really Grand Opera or maybe Wagnerian
Musice-brama. The musicians are supposed to be actors and dancere, -
80 as to integrate the whole performance more than Wagner ever dide-
while VWagner wanted to integrate all the arts-=-drama, music, peetry,
scenery--P.rtch carried it at least one step further--the musical
instruments themselves, the singere as musicians, the dancers as
musicians, the musicians as actors/dancers, and sc on. So that
might be a justification for "natural® inetru-ente in the senge
of acoustic instruments which haé to be PROPS or SCEVERY as well
@8 musical instruments. At the live concert in Northridge 20 yeare
a0 Or whenever it wag--15 yeéares or what I forcet, where PYartch lectured
in personx, and the enly time I actually met him, he answered somebody
that the records Jidn't do justice because they had no visugl P2 re '
formance, nc scenery, nc v.sible acticn, just the musie, S0 he
was doing several arts at cnce, 1n‘in&,1n1;g;g§gﬂ,faahion s Not
Just music as I huve been putting on tape. The argument about
@coustical instruments ONLY for Yartoch's mueic-DRAMAS does not apply
to what I am doing. It is unfalr for pecple to extend it to me .

I don't write Pe2try or operze and don't write plays and nut on
visual sprectacles.

- I may engage in visual arts and some of the instrurenis may
be wsculptures, but that ia nov part of the rueie played on the
inatruments--it is more ef a ccintidence cr an accidental opportunity.

ine red Megalyra is not goi L..ke sound different from the gree
ons. 4+t might bidéuﬁ tahjle l}‘tbti* gd. dﬁﬁ“i‘eran% audi-j’oarium or .Lr'uudtic c& di}-
ferent pecple to play it in publie, of course, but that isn't the sound.,.

E—

Part of this is mere accident and necessity ang finsnecial probe-
lers and other faetors quite out of my contrel., I can't write operas
like Purtch because 1 cannol afford the time or the meney and don't
have the anexgy to see such 2 thing throuzn to completion and I
den't want to impose cn othar peorle the way he did, Cirecting ther
&and rehearsing tham and urging them on. I had to live within my
M2ans and avoid losing friends by net asking them to Zive up too much
of their time ang energy and go so far out of their WaY .

Or upply it to your own case: Thiank of all the exnensive
studio tims for rehearmals it would huve taken for that improvisation
at CME with the racording studioc and Fepe und vour Tataer, had EVerye
thing been written Cown-=it{ would have had %10 he Carrillce's notation
anc all of us would have had to learn it at cost of midnight-e6il and
time, and come back for tares or four renearsals. You hed sense
éncugn te aveid all that and Bave a load of money !

The next time someone scclds me about elsstronic instruments
or tave cverdubs or synthesizers or computers, I will ¢all them crazy
Luédites. I do not ~ave any more pualience. -If I had surrendsred
tc these fenatica, they woulc Biriply, like any other blackmsilers,
have derandad mora and micre and wanted all my time anc enargy and
kept me frorn corpesing cor pertorrming anything. They are the enemies
of &ll progress, : s

These Partch-followers seem to th¥nk that if Yarech did it
& certein way, I must alsc--and yvou must @l80--and s0 if they run
¥our Foundaticn I wen't be very welcome thers, In that respect, it
is fortunate that the ONNI article steered clear of thut phase of
recent history and didn't get me mixed up with the ACOUSTIQ INSTRU-
VENTS EBCLUSIVELY crowd.
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I haven't forced you or anybody else to build elentronic
instrurents and I haven't told you ¥hat to play on the Eegalyra
or Drone instrurent or Kosmeolyra. But lenny cume here and started
to tell re my existing tapes were mot gcod enough to be heurd in public
Just like Iackey's pclemics 2 years ago. (I understand Lackey is
now in Sunland or screplace up in the hills.)

Nobody has the right to put me in a double-bind. That is, to
set "up impossible conditions such as making it cost too much for me
to be heard anywhere. Or to make me wait till dead., Or to insist
that some virtuouso pianist be the only performer on my amplifying
clavichord if it is ever made. (Most of the clavichord recordings
I have ever heard, were done by concert Typists. )

Ané I den't want to end up & church organist or writing ritual
magic background for you know whom or merely providing behind-thee
-scenes corchectra-pit stuff for dancers cor filme or so e exc-inflated

music therapist.

I suppose I scund repetiticus but the problem is getting wcrse
and until it starts deecreasing I have to do what I can te prevent it
etopring m=2 in my trucke. I am also trying to save you frow falliag
fer 3xx emcothetalk from somebody whe would like te rob vour ENSITy
and enslave you te their religion o¥ cause cr whatever., I don't
want to wait until scmeone rips ycu off and then complain about it
when it is toc late for me to warn Yeue I wented codlas of time
on the sermantie peocple and thair fellowe-kooka back in 1950-80.

Let ma put 1t another ways There is rleaty of publicity and
outlet and reoral gnd {imanciel support for the OTHRR arts such as
drams [ilm phetogrephy dance painting sculpture -- and for 1860
program nusie and the erchestras and pianos to pley it on -- and
for athletics wnd eports which is what “corporesl™ means to ©ome
- people., There are, in eother words, people willing to contribute time
energy and money to the things Partcn édid wnieh were NOT nis 45=tone
Jugt systom--they would, no doubt, finance the rewriting of &ll his
scores for conventional instruments tuneé 4o 12-tone Zemperament, 1
dare say. During ths laot twenty yeare I have reand too many musgic
critic ##Fd#d¥ columms which either inmpiied this or came out in the
open ancé sald aw muchi: This will indeed happen unlees semebody stope

it.

~ HErgo: if the vurpose and ¢nergy and finances and timeectethe-
-people within the Interval Foundation is expended too much on things
whiclh are nct NECESSARILY tied t2 nchetrnzlive ECaldg, then there will
be too little time ané mousy and energy and dasire and incentive availaba
te refret guitars and build Just pswlteriss and organs and train vicline
ists to play just or 1% or 31 or 22 or 17, and to train people to sing
Just intervals a&nd use the new instrumsnts already in existence., It
will all be egiphcned off to opera or druma or dance or other artforme
which already are availsble from the 12-tone groups and persone and
institutions. Andi that is exactly what the piage and crgan factories
would want, %5 % % AT L*ST! I think I'v got 1T pinned down for you.
I've been beating arcund the bush aand unable to be this definjite-=~the
energy and time and money of thne Interval Folndation should not be eirhen
ed off by things which do not ecmpel the uge of non-12 musiec, This
monsy and time and energy should be applied ONLY %o what CANNOT be done
with the 12-tone equal temperameni., Otharwise the RefusersgelTos-leave-1l2
will control you wnd stop your progress. We must gc¢ on tuning pianos
and pleying l2-tcue guitars, but not inside the Foundation. Yours



