Thursday 26 February 19€1
Jonathan Glagier 3932 Alameda Place San Diego CA 92103

Greetingg---

Cold morning after some rains last night, but of course
I have much more plastic to cover things this tire.

=

I couldn't actually get hold of an OMNI until about 4 PM
yesterday, when the big paperback store about 3 blocks from here
had it. Ycu should have seen the man at the counter Jjump when
he saw the picture on p. 47. So that's three full days it took
to get here as compared to Houstcn. Ny new neighbors saw it
Tuesday evening, however. After leaving the bookstore I stopped
in at the tiny new collector's record shop one block from here.

And got a similar reaction.

While Cris Forster is menticned and guoted, his instruments
didn't get in. KErvin is mentioned, then Hacklemann and Secer,
all on the subject of new keyboards for non-12. %hile the Scala=-
.tren is mentioned, mainly from the quate they got from Mandelbaum,
nothing about Motorola or Harasek sirsangely encugh. Some com-
puter people got mentioned. (But cheeck-by-jowl, the cther prine-
cipal article in this issue is How To Hob A Bank With A Computer;.

20 far no strange phone calls or inguiries, but this is
enly tne first day--presumably no subscriber got theirs Lefore
Tuesday at the earlierst. But taiank of the million or more
subscribers ! Someboedy is going to want a lsgulyra or to hear
it at least.

l am surprised at Chi ncot bteing there either. The level
of the article is more technical than I expectsd--I was sort of
expecting an idiot-popularization, but they got most of the non-12
Fidea over.

Trying to figure out how you can take advantage of the
article--note that the cover of the magazine says Music For the
21st Century although that article-title Endless Scale does not
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immediately clue the reader that they have turned teo the right
page. "Bndless Scale® refers to an illusion of infinitely
descending, which was recocrdeéd on a disk several years sgo but
I have never heard it. Hammond Urgan Co. had a patent some
time before on a ®"Circular Scale" which is the same thing--
the quality of tone is 80 adjusted. for euch note by adding

and removing partials with each note, that when you reach

the octave you are right back where you started eo the scale
gons cn forever (pacé G8del-sscher-Bach, which I believe mentioned
this thing also). Now maybe trnis is & curiosity but I doubt
its usefulness in a real compesition.

1f Interval wasn't menticned, “e T Etﬁgand X H weren't either.
I suspect this might be they don't, as a matter of policy, adver-
tise other magazines--yet Guitar Flayer did. Nc, they did not
gend me an OXNI, but I am not the author of this article now,

while 1 was the author of the GZ article.

At the paperback store I saw Wallace/Wallachinsky book of
Predictions.: ,

-
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A number of the predictions pertain to music--such as electronic
advances--the orchestra in the home--the tempo of a recording
being controlled by the amateur vicliniet or what ever slowing
dewn or spe=2ding up and the receord will fecllew him. Nothing
about new scales.

the correct compositicne frem a librsry of records to mateh the
mocd of the roment.

Well, we are ahead of the Puturists this time. ITote of
things already down in s05lid hardware that they can't even imagine
feor 2050.

As matters stand, you have an array of instruments and ars
ready to appesr with them so probatly that is the hest wav to take
advantuge of the article--appear with them, be s2en and heard,
and in the case of the ¥egalyra and Drone and Xosmolyra, in some
way call attention to tha fraet-.lins patterns which fortunately
do show in the pictura. Tasn you have gourds and percussions
and the Godzilla and other affairs which make the ansemble of
instruments yours, and your vercion of ths Harmonic Cuncan is quite
distinot from Forster's., Or &hne beut-up ones in the P.rtch Snsem-
ble either.

This is going to bs touchy perhaps to certain other peonle--
but don't look backward toc much! Forstier brought up Back-To-Bach
and has been acting cut Back-To-Partch vhile alee doing a Dehussy
Image. Don't emulate tuis ! By publishing Partoh's own words in
Interval, you have paid your due debt %o him. But the Interval
Foundation is nct the Partch NINMORIAL Foundation! Thizs CMNI thing
where I am tied io with the FUTURS, and s-f oeonle and Hich
Technology, sharpens the issus2, Which is why I hring it up.

. The igsue is even sharper after last Monday, when I was taken
cver to John Cemphell's place where three people share it and
here he 1s with TV ronistore and fuceimile wmachines and videotapes,
but an ancient grind pianc which is woefully ocut of tune and
Beethoven and Chopin et al. on the music-rack and here he tukes
me to a cello recital which was Nething But Bach Beethoven & Brahms,
although the cellist avd piundst were only 23 each. 4And Ambassa-
dor Auditerium (WVhere Valter Unterberg's orchestra has performed
twice I telieve) loocks like an import from Vienmna ca. 1870C. He
isn't loocking forward to a synthesizer but instead teo that $30 000
B8sendorfer in the Ambassador Auditcoraum.##f

We can quote B#F# Partch and cite the book, but this backward
trend to zcoustical instrumente CNLY and the manner in which some
of the CME pecple are doing everything the hardest old way and
the most expensive way, when we are surrounded with new sounds
and new electronic devicea pouring out of everywhere, amounts to
SPURNING copportunity. Well maybe your#New Age Natural Living people
are still young and can afford t% go Back On The Farm to the Simple
life, but in my physical condition and at my age I can't. I don't
have tire. ‘ |

- Partch was using reed-orguns and such because he did his
basic research at the time they were plentiful and affordable.
Now they are extremely expensive nostalgia.

For about the year 2030, pick up somebody's brainwaves and rdtrieve
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At the time he was putting his orchestra together and figuring

out and putting his System into practice, amplifiers were not

good enough. Speakers weren't good enocugh. There was no electronic
crgen that could have been put in his system, so this accounts

for his disdain--it wae justifiable at that time--the 20's the

30's the WW II pericd. I could have built the bodies of the
Megalyra and Drone Instrument in the 30s if I had had the idea,
~but the amplifiers of the time wculéd not have had the bass volume
and impect that today's amplifers and speakers do have.

There were nc recordings, even professiocnal, that would
have done Jjustice to it. 8o he had t¢ build marimbas that take
up & whole auditorium. But way emulate that now? Why crowd
curselves cut of hcuse and home’

Bapecially after 41 years with the amplifying clavichora
and watching it gec to rack and ruin not once but four times with

each wrecking~-by-noving-and-storage.

You are liviag ia the 15808, not the 159208 as Partch had to.

30 1 feel no guilt about using 1980 iechnology. and that two-pagse

=~ gpread 1in the magazine links me up with the synthesizer because
there is nc caption telling wheose synthssizer it is--scmething
like Guilt By Association--l at offerccd a free Synthesizar Connec-
tion!l Almost as thougin the OPLI editors hud dene a new Treasure
Bzp for me. 4nd printed & millicn covnies which ty now are resting
in a million lccations ! Tais means the Images of the Muture Musie
are now in the air all over the place, not the Images of 18850 o»r
1920 or e¢ven 1935. For the month ending Mlarch 23-d at least.

That is, we must acknowledge our devt te Furtch for having
withetood all the cppenents &nd abuse and slanders and hsving
evolved a systeax in opposition to the Syuphony Orchestra Estab-
lishment and the Piano sanufacturers' Cartel, but nevertheless
a&ll that is now History, 1910-1875 or so. The Partch Memorial

¢ Foundation do2s the memorializing with their concerts and the
Presarvation at S4an Diego State, as I have been tcld by thoese
who visited there. dnterval is a MBWEmagszine so sheuld he

more ilike Tipme or lgwpweek than like a HistorynPBook.

Interval is not the Seconc Parteh Memorial Orcen. Your
Partchiams snow where you come irom, nct where you are going to.
- When you qguoted his own words, Ycu geve them in the Higtericel
Present narrative style--thal wegs the situation in 1830 cr 1940
or whenever. Thuse were his problems, not youre teday. You
i heve to keep on qucting Yartch oxr ctherwipe snowing where the
non-l< movement originated, and so fer Carrilio and Novaro and
&1l the cther dead-aud-buried pecple who-did thus and pe~-Hibe
Vyshnegradeki and please dcoa't for get Helmholiz end Ellis ana
Oetigen and Hauptmann and Huygens--but my respeet fer all these
grhoste and gnades and souls-departed does not compéd me to use
enly their limited non-electironic instrumgnts.

I don't have to do long divigﬁcn by hand and consult tables
of logarithms to work out tuning-systems just because Alexander
John BEllie had no other way to write his Appendix to Helmholtz.

I don't have tc get a tuning-fork toncmeter made just because
that was all that Helmholtz could use to tune witn. But it looks
that way to the newcomers because of all thie Forest lLawn Mauscleum

Memorializing stuff. . .
R O R R R R R R R R R R R R R R R R R R R R R RS
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Take Cris Forster's depressing the audiernce by reciting some-
body's requiem for the victims of the Alamo, for instance. Thsat
1s hardly inducing newccmers to jein in for Progress Into New
Musical Systems ! That is to say we don't have te worry about him
because he is caught in his own trap. He had too much conservatory
training and toe much piano-rebuilding so got “aung up® back there.

- JBrvin was drafting at Lcar-Siegler anéd had a chance, just after
I met him, to learn some electronios since he was drawing the masters
for printed circuits and tne plans Ior contemperary electronic egulip=
ment, but somehcw miszad or spurned the opportunity and now it's toco
late. 1'm mot quite sure just how we g0 about deing saythine for him
but of ccurse Glen will help and there wighnt he some way he could
benefit from being menticned in the, arifficle. The tubuleng idea
is at least affordable and constructible by the average home-workshop
buff, sc because it uses stundard availabvle materiales is practical.

If 1 pet a ccoy-caszatte of my JSi-tone piece as performed by
4 persons instead of 1 and twice as fest and five times as loud as
I did it originally, 14t will be intereating for vou to make the
comparison. 1i8 years after my ompesing it. Improvisation, tape
recorded and then transcribed. Glen expanded the compasg cof the
plece from one octave to t:ree. Then added a percugaion part.

If I wanted to do it over myself I would have te rewrite and
take advantuge of 3l-tone harrmony. 1 may never have the time.

The point is, vou are s contemporary person and in an ultramodern
envircament, sc take advantage of that Ffact NOvw, insteud of tying
yoursslf back to History ang Fygone lDead People. For instance, the
Godzilla and “Wing and some of the other things are very-up-to-date
as Visual Art, whila technoleogically they are about 1240-50 (L mean
San YPiego Siyle Aireraft “alding and Muterials ete.). The sounds
are more o modern that than the technology-stage they raflect.

’ Wnile k mweet of my ammuniticn has been shet off at the Piancsaurus,
there are some other hcldovers from the paat and memorial museum relics
helding back musical progress--I den't huve tec detail them to you because
you know all abeut them. The point 1s that certain instruments cannot
play in the new gcales and thereby hold us back. i'm Glad that boug
Garr got the pcint abecut COSTING TOO MUCH until the Klectronic Age.

And didn't present me ae the re-incarration of Scmebody Or Other.
(That's another trap--forcing role-playing or play-acting cn another
person--We were V I P'g buck in Atlantis for something.) Or, there
is an avajilable pigecnhole or image to categorize you or me by, so

* somebody files us there ! (Re-reading?Ellia the other evening, I
ran across hie complaint that instruments to deronstrats Just Intonation

were toc expensive so he had to invent the Harmonical Tuning for
Harmoniume of his time. How about that?)

We can't convert enough Millionaires to non-12 to start the
movement., Se¢ the prices of instruments have td be down within reason.
And guitars for other scalee would not Bost any more if originally
made with the new fretting. This applies equally to synthesizers,
Never mind the conventicnal keybcard--1 had no trouble with my crgan
using the conventional keyboard with 17 19 22 and just mapped onto it. ;

That is a pseudoproblem. |
I can ;goae with this question to all the Interval Foundation :

personnel:; hat century and what decade are you living in? Yow s.
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