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=“ Einaa¢the pramotian af cdrrills’s 1eg&ey ffwia tiad in with
the quartertﬂwa ayatem, and since he wie able to make link-ups with
Hibae and.Vyshnegradeky, 1 decided 1t would bte a good idea of splurgu
at the Mther xerox pluce and get 2 covies of the Ives and ‘Hiba articles
that I hagd capieu frop boeka a _souvle of rearﬁ agn or whenever it was.

if #%% Pepe is fnberasiad Be con buee & ofie of Vhees copies;
I converteg the rather sketchy awkward notation in the book about
Ives to Couper notation withcut obliterading the original examples~-
perhapa you still hav# ‘the f1r t aata ef X2 poxes that I gent you.

i Fbr & future Intarval pnsaibly an art&nlt aauld be writtan
about these two affairs, to ag to avoid the extremely complicated
tusk of getting copyright permission--it would be far mere troubla i
than it would Ye worth and' # might taks years since too many 8
- foregign oountriea are invclved. ¢ HKgpecially if we deoided
to integrate ﬂaba, Ives, Vyshnegradski, and tarrilln and
crusa-compara them in.one articlo. Thia mﬁangt So far and unly 8o .

RERAE S AL LT __ fout & .‘ Dﬁ Y{)u nDtiGE t}l&-t I dﬁ Hﬁt ﬁﬂ#
quote q;ﬂer campaaers musia 8x amnlaq. sfnoe I am capable of writing’
my own~-that is, even to.eXpound Carrilic's nﬁtdtlun-w did ﬂut COPY.
cut of his beok or nojat: on; I tranauribud ona. of ny Five uuhm4na;,gf,

Sketcnes' into his.nmotation and~wanted the ounvent*&nal nctation -
printed rigﬁt aba?a iﬁ. Let's hope - tn&r& is yoom te de 80, tn;n :
til"J@. ; : ¥ o TS SR R S S £t X r.a A .
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Tﬁuﬁ in'fay 1@3 X+n’'s  and in articles for Iatarvul eor any
other publicutiong I wpm't put their editors to the agony of aﬁklng
copyright permissions and waiting.for .years %o .get then from, foraeign
@nuqtmaan-amm uf wnm i ara na.,‘.ange: in pcmtan tu 33‘-;1*112 1t any--;
hO‘i‘h. : : . e ot - - 3
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Wh:lw wa ara cn tha auhdeots = am abmsst étgﬁwiﬂg au nlana

I had in tie pnst about using Vyshnaqradﬂk 2 Auuual of Guarts “tﬂﬂ@ “.;"

Harfony to promote. quartertones-«tho. rausen Laing 2y sad- grueﬁinqaaa
tr3iﬁa tﬂ play his gquartartone examples en tha uculat“on -'

L

abcdt th‘ tﬁma I was hcrn, 191?, darpitﬂ Lhﬁ 1@ 23 or sof' it;ﬂg ef .
his bcok. I% is now cobsolate. = Purthermore, the rumrtnrt nes rlﬂna
is now impessibly expensive and the only piuno thing that you or :
CNL ox &nyhody eime c&n.dn $s tune twc plancs 2 guertericne apart,

Se lngiadﬁly ngugh. the qudﬂtnrtanﬁ-frettaq gaiter is fh@ logical e

suceessor gnd should be cutersd te, which ?yshzaprausk* dic nct ﬁnq
indeed ggglﬂ,ggﬁ,do. Almest, ald quartsritonu~fralisd qu guhtarf e &

can be usad for za-taaa by moving .tha bridge or Angerting an .
&ux1liary brldge._sn thrﬁw,s?stuma, &a 25 ”4. xor ihe ﬁrlce of cﬁe.

“ Had - ths uculdtron lived, we 60 ufﬁ have done vur Juurferlnne bod
prnmotlﬁn with it in mind, But nqow, it has to be fPirst guitars,
then orgens.and pianos und ALrpEicaords by whatever gimmick. Thers
is & bip snough cuartertore literuture in compositigns, few of which

what to do gty by, with, atout, through, for, ur auneernlng &urrillﬂ
can te best attuckad by starting wita ﬂlB gquurtertons plGLBE. ~

.'# . J

are accensitle to wnybocy, but it dons sxist. S0 the prﬁbi*w of <
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it way, the entire quartertone literuture such 'as it“ig can
be promoted-at oncs, eoow e T owpgs TUAT A WS a B R
. Byt .let:it be remenbersd that quartertone does not ‘come under
the heading of Dstwelvulation., Anymore than thut 60 scheme “would., -
T Y. P B e % o ; 3 LT g FTENEAE Tpe B B SHE
.+ By now, some 40 years later, I have a sizeable substantial = =
investment: in quartertones; a6 an interest in.getting 1t all heard - '
while L ar 4%i1]1 alive. I have a quartertone fantasy for orchestra
composed in January 1938 in Lsi Jolla of all ‘places., ‘I suppose |
thes hest thing to do with it i8 rewrite 1t for synthesizer overe -
dukbing if I cunnot find a wiiliug computer programmer to get it
heard- via somputer. I know batter thdan to ask anybody I already
know--btey would file 4t in their dq.darkets darksst dard hidden
gorner 4o gather dust until 20 years later or maybe 40 yesrs later
when: their .things were dumped into %hs ‘oca ocean upeon their death.,
(Announcement over the radio the other ¢ay “that the Los Angeles
Cguﬁxgﬂand:Citywgazernmenta:hﬁve.r&bantly“alasad gome of their
dumps bec:zure they ara too full.] - =~ - - ey =

.-

I have dozens of guarterbone thereg in my sketehbock trens-
; agrigtiﬂnﬂloqselggifbinﬁer. whick will never be uxed it now seensa,
So if anybody rine out of t 1dess these will be mude gveilable. .. ..%
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.. Fut’ the only telerant people ure those cuteide. of musiec who? -
havggggt teen progruamred agained it by their musie-teugyems.s = .
I ia'my_fﬁgrétﬁéhié"é&ijlibwﬁﬁjlfﬁbﬁ;,ﬁi;ﬁﬁ%iﬁggjb & kooki: o5t
that 1 accidentally Lock cut cf the Brand sdlrery. hic - dlest time.
LUBIC, THE ALTS, ANL IDD:® by leenuyd B, Meyer, University of Coicego.
Prews yﬁ&éyj;gﬁ?,; ?-h:Ju”-:?. a¥afn34ﬂ-§?h;f]gt.n @ gL m o [ Sy
The uelal ignering of contemperary experimsntsl musie (of
ccurse kecping the 19¢7 dute in wind--ve wouldn't wxpect so ses
Partgh]thq?ﬁ,dbutfgb&sib$y.igg&;;uﬁuwiﬁ,aansfuka igncred - toe. }
A . e STy TR Sy L T ChPmeeis R TRy B
©  odlythe Officisl Cage Dodtriné .can wet im. .. it
%' There {s Q_ﬁée&&ﬁléuﬁ;pﬁaﬁd@gflﬁudingjﬁﬁa;étaaia?aiquﬁtEﬁﬁﬂ a
porary art «nd music. Imegine ! ¥hen all those craetic whebslievabde .
changes have occurred since 1967! e keeps on denying -the idea . .
offPrbgrés$'in:$rt; ¥erely the Co-Txistsnce of diversa.aiylea. . .e ., -
A fluotuation to this Tem and new that,lam,\hut_pg;fpgga;&.mnw&manﬁm_x
A T R T LAy, o s S e
" Then there are s couple of pages, nct cited properly in the Judex,.
- about the peskible pressure ts exgand the pitch demsin by new inter-
vals, but the declaration that this is impossible or ngadly almost
impossible, sinee 1t would teguire all new. instruments and ald . . . 4.,
new technigues.. Pleaaajnate-the"G?EEKILL..“;u T Y

- Waen the*¥olce, trosbone, violim fumily snd steel giitar.cap ...
do any tntérvalas dezired, Wnen the plc pitches of a computer .are .

whatever one eares to program it to de. Yhen t@@uﬁigchéq e£,&ﬁgu1tg§ H,L
are govenegrad Byfﬁawing kerfs anﬁrhaﬁﬁar;ng 1ﬂf§b§-{fa§§¥gh&re?arjl . 5

one pleasss,

T

The fallaey'in thias argument that we wiist Ekpﬁgdfaﬁ;ancaﬂiﬁyff b s
the assumption that the antire musical establishment muest scrap - —°F ™
12 and go to something else. This is not nscessary: It prily needs
those pecyple Who slready are playing new intervals, ©ince we now
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can dopy and reporduc reproduce withcut limit on reel tape, casgsettes,
cartridges, and disks, all that we have done already and -furthermore
Partoh anrd Hiba and Vyehnegradiki and Carrille disks reecbrds &lready
exiet-in places where the Oppesition cannot destroy all of them.

- - .imonard Meyer. is trying to meke it look impractical apm well . -
a8 11ldgitimate %0 go Leyond 12 (and that would include Gary Morri-
sonés 40 !) because the WHOLE WORLD would have %o change.  ¥e. Only -
those heve to change who alread; DID. ZEnough now exfsts to be -

heard and that will do the job. - ,
pooof epuld not have said this in 1930 when I was & miserabls

teenager.vith a dozen toothaches and hayfsver almost ae bad a8 s
lagt week S but now I can say thise-enough exists in hearatble form |
Met.juet written silent notation. ¥ don't have to ocompose another ;.
note. fI_aauld.ant;atﬂp,a@mpaaiﬂg,and p.building:instruwents - - e,
‘and merelw cancent ate sexclusively om the re-copying of what . -
de -already wn my tapes, if that ware necessary. - Y MEE g

T _ L2 iy 5ol ! ; 3 o & 5 - W L Eeg '
.- 1f you had te, or if your new-job made it imperative, -you .

_ gadlﬂfdapﬁnd;@xaluaftalyfan %hﬂaimp:ariaaiiana youfalready;pqcérduﬂQ 

«spast tense, not dreams: of the Future. B ol 0B P
' ) _ i P ;.. oy oo 1 & ‘*__. 3 0 N il

: Heedless to emphasize, I an nei going to xerox anything |
from Yayer's book. " Ircmically, Mgx Meyer hed a. quartertons harmonium
built. Are they-relativas? Hot sure. . de  ow % BT i

| . 1 did not hawe %0 make the M:ogalyra Femily of TInetrurents & e
incomputikle in order to put Just fretelines crr Lhew. I epulé supply.
~ overlay plastic charts with 17 15 22 31 if unybedy wante these, = .
1 suggest thut aome such ke made &nd- arranged to be 1sid onto the: .
4-neck thing veu have. . Mignt or might net huve  to 'be clamped in . -~ 3
place. kiybe just “"register mmrks! to place opposite the gctave - i
mark on the existing l2-tome fret-lines? | RN I W IS

¢ Why is everybody tiﬁiné'fu:makt'1t*iﬁpbssiﬁiy expansive? Why d;'
do people soold and abuse me geo for trying to get things dcne without
waﬁting_anngnﬂey? % B o e B O | g EEENTT R TS W, 8 '
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L aﬁ;b@rhﬁPk;ﬁ#iﬁﬁin¢ﬂ@aaagﬁff§r_thg prgsaﬂt_tim&{is;th @rips s

.4 am spending all I.can pn getting the'informutten out. Buf o
I can't do it alone. Bxtra oopies of anything puthering dust heres
are werse than uselems, IT they wars fonnd hy-aomebﬁdy'thﬁt'?eulddﬁug
Justify their ridieuling me pdsthunously.’ ° ; .

. ' mook % L et _*1 : | - e : | ’ - o e A a
i if aﬁmaﬁoﬂ?fcan_affgrﬂ a guitar they probubly cun a’ford - -’
19 and/or 24, 1 find myaélf'in;the-@éinful'paaitiaﬁ'qf_gagping_f*.

lgnored because I have dame it too ohearly’ o 7 han

| ) | 5 @t g
- Most of the books and articles and reperts try %o makethe - i
introduction of new sownles look &xt?g?agahtl?,aﬁpﬂnsive;“ For "%
millionaires only., And thesre are these pecole who' say they want »
to ald the arts but what they really do ds try to make out that™
I cannot ever Y2 heard nor sesn while still alive. = SR
X thigk sueh stutements se Makeip's that resewrch and triale ¥ -
will have te Le made later on, efse terridls unperdcenable obslacles .
when ye already have accomplished the instrumente and conpexitions, Yours,
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