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Jonathan Glasier 3932 Alameda Place San Diego CA 921035

Greetingge-

The usual xeroxing place I have gone to is about to move to
new quarters some 6 blocks north of where they are now, so that is
top far to walk and makes this other place the closer.  Qddly
enough three places which tried to set up in business cloger than
thoee, mcved away cor went phffft. Reason for moving actually is
that scmebody wants half a block te put up a 20-gtory office .
building--that scunds like megalomania or delusions of grandeur.

I puess 1 am getting a reprieve--for several nonthe I suppose--
the pecople moved in with a big van to the seeond house over, and
apparently are meving inte the next door west house also., Maybe it's
putiing things cn heid. Another possibility is that there is to
be a torn up street here when the la Crescenta gewer line ie installed
~=1it rune down California ave. for nearly & mile on its way to
the Glendale Treatment Plant. The first condominium acroees the
street now has three floors. The second one is,still dcing the
firet floer, so tuney fell benind,

Liscevering forgotten papérb. so 4 fetypad and sent cut i
a few copies of the 1871 Notes. , - -

Forgot tg mention something else ab.ut tne hundraodetons
temperament: the major second 9:£ is very much better than the
fifth 5:2, which means that the 200-tone temperament would huve
« good fifth. Of ccurse this has no practical .impprtinte at all,
seeing as how 171 is a very good aystem. And 99 is so much bette
than 100, Udaybe just maybe the Carrille pemission &0 try 100
y has to dc with this .09 of a cent error for. 9:8 as compared
with nearly 6 cents for the 3:2.  Un the other nand, Carrille
denounces the music educators and the physicist educaters for
€elling Pupils about the # 9:8 rather than the 6th roct of 2,
It doesn't make sense, but I guess we can't expeet anybody to be
thoroughly consistent.

P‘
3 Carrillo continually complains about the educational politics

of his day, in Mexico and in Buropean countriese-I zm sure he
ran ti inte the German and the ¥reneh reucticnuries.. Sorelhow or
other he got an international reputation in goite of $ll that
opposition--1 still ask, was it Black Mapie? Or was it indeed
poiitical influence? Ur The Grass Is Greener On the Othsr Side
of the Fence--Fexico being kind of exotiec to the Europeans?

. | | 47 _
- Y¥emories of Nmperor Muximilian? The biggest mvsetery of
all ig, how did he ever get 16 pianos built? There were two
third~tone planos by the way, one upright and cne grund. The
third-tone grand is pictured in the Hotation Book.

Do you or does anybody else realize hdﬁ much it would COST
to get all thoese pianocs made here in e US ? And how ruch
threatening and cajoling and bribery and TIEME it weould tuke Jjust
to persuade scme factory to make them? After all the years I
have gone through and the prices 1 see in the stores, it lcoks
like a most improbable miracle. I mean it must have been much
harder for Carrillo to get those pilancs made at all, than it



76 ¥ 5

was for that German factory to make them.
"modified® or

_IPZ

“ed.13 Jan 8l , & & .

?“Hetdmbrphﬁbed“ implies.
"rebuilt* but I hardly believe that, since euch pim

piano would require a special casting cof ite specldlly-r041=d frame !

I shudder at the firghtful cost of having 16 such frumes muade here

in this ccuntry.
aucoess in thlﬁ particular projects .

It would never happen. I marvel at Carrillo's
How did e ever?

I th1nk ¥ should nadge in ﬂrlting about “or: trqnﬂ¢¢t1ng

few paragraphs:

"redesigned" would te ‘a suitable’ tem. Metamgrghgslg

of the Piano in genéral might be a suitable way to dsscribe Carrillo’ 3
driving idea to prcduoe microtonml J:,.j..t.;mucta---hem it ie micro- allright-

"-96- :

But he did het metumorphOEe the tlmbre._alqs.'

These shoulad

huve Leen harr91chorc - oL ToRTow ;f

L™

"Buck in 1970 I had an'idéam-thié waS'quité‘a“whi&e'age.- " Sopa

supnaqe it will never be done.. But let me set it forth here, now
that Currillo's music has been brocadecist and recorded and now that

that hdrp with 202 strings éxists and now that ‘I have Leen tc
and seen the Klva group nlano-frtmps aty. *- o .

ClE

Im tvped up a lot: of'm1me0 sﬁenclls and ”tﬂftﬁd to run off

a atudio Bulletin back then.
brochure for prejects I had deone ‘and would do.
disaster dumped ten persons'’
floor exploded

It was to be a ohronicale and proposal

Then the plurrlbln.g
sewage into my bathreom anc the kitbnen
when the hot water pipe sprang a leak and the wood

of the kitchen floor went BOOM and the landlord.refused to fix

it and I couldn't take any baths and tne roof leaked.
mimeo'd 4 pages.l think it was..

-80 1 only =~
I didn't finish typing the bullétin

which was to hayve been 100 OOplﬁﬂ of 26 puges adech or such & matter.

20me of the thlnﬁa that were to be in it have qucceeded anyway:
that brief access to a Scalatron, the superposeda recordinge whi cn
I keep copying. and cepying,. and the Megalyra and Newel Feost and’

tgeir appearagnce in public.
them in the stencils. that.did get tvued.

scmeplace.
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gound - of t"la-iLf- Ha 1"1"19:733
-poor quality of -thos

irtrmn31ﬁent dttltﬂde

ricse to fi.i.
;iﬁﬂBEaﬂlng vigor of the harpsichord, and .
"renultlng re-conditioning of the p

2 new availdbility of harpsichord siringe.

I didn't g2t around teo describing
They are arcund nere

for this. idea which takes on a new dapect. glven:

Harp with EOd strlngs and d ’dﬁbdﬁurus.

pianos; the more tcuea per octave

they have

of the Acouﬂtio Inqtruwcnts
Paeklash, at UCSD and elsewhere

proven success of the electrapneumdtic action tor pipe
- organs, now about a century old.

rev1va1 of the pluyer-phano

at place of the gu1thr. dlong with

lic, eax, 1n attitude
towards pianc tane yls d- © hhxya* rg arid ¢ o

- guitar tcone

nedr-ntgnddrdiéation of pipe-urgan consoles with twc or

three 50octave manuals and pedals

QV¢1labilltv pf o0ld pianc cises und frares- .
and phrtu.mnc cf

paople conpetﬁnt to usge them.'
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| I wonder: has anyone ever put all the above concepts together?
I don't know whether anyone has ever paid the slightest atienticn
to me when I huve told thiem about this project. | o i R A

But, given the things I have recently seen and heard, and:
the attitudes of the people I have recently encountered, it looks
at least possible for the following projects ok R |
. Take at leust six upright viano cases and frumes, and s
etring them with harpsicherd strings.” Net quite .the nurber of
piano strings they originally had. These. should: be available
from junkyards and attics and garages and cellars all over the
places : ) | ' oa FEE £ 82 o '

Using available off-the-shelf parts, build ¥##p##i harpesichord
actions of course adapted to the upright positicn-~-this can be
done by combining parts from old upright piaho actions with new
harpsichord partg.. - - R L ARSI B N

- dnstead of connecting them to a keyboard, operate them with
standard player-piano pneumatics, and standard electric valves
that are used by:the thousands in pipe organs and ‘available as
rEp_air pi;:._rtlﬂ- ' A _ a3 ..L,' : I - i :
Control therm by a standard organ consclew--again used con-
"soles are sometimes avuilable and new ones can be made from |
standard availsble parts. in steck at many fuctpries. A new
keyboard for new scales--19 or 31 is the best chciee  for ihe
veginning--is neot all thet difficuld to provide with present
standard electiric switches and pubhbuttons and optional keytops
in many cclers, They would Tit into standard conscle designs
as proved by Secor's instrument and Brvin's keyboard plans.

Place-‘the upright pianc cases arcund an auditerium of
moderate gizee-say 100 .to 300 scat capacity~-there must bve _
pundreds of such places. In addition, there can be other-cases
and stringe and frames built to order--this depends on ine slze
of the grunte and who is doing all this estuff. e

Aﬁ.ycu.&&npaea, the instrument is entirely an sccustic
héarpsicherd with no electronie things to it wu¥ whatever.
If it is for orcincry 12 to begin with, it oculd even Le cperated
from an existing pipe-organ conscle by:adding scre siop tablets
and-a few foot-levers to ® eontrel the campers .

~ So that is.my magnanimous giveaway idea for the Aeoustic
Instrumente Only Backlash people, some of whom sre rolling in
wealth. It would have magnifieent stereo effect since ihe
scundingboards would te distributed all arcund the auvditorium.
It would have qnly averase loudness, but be louder and clearey
than conventional harpsicherdis since. the sound ingbeard -woula
nct be overatredsed with Yoo many strings pergboard, and elince
s more powerful pilucking actiom is thes feasille for the louder
stops-on the instruwent, and since. there could be 8 or 10 sels .
of strings c¢ontrolled by one key. There could be extremely
soft stops also, . .. .. o S . PP L

To have the full raﬁﬁe that an ovrgan has , and;thué'the f&milfér"
pitcherange of a pipe organ, there cpuld be A Cone or twe seta

o
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of glockenspiel bars also purely acoustic and contrelled by the-

organ censole-=all the p electropneumatic equipment exists already.
These would be. adjusted for soft tones and would be for the highest
octuves, vhere strings.get too short and do not sustain enough.,, =~

If the purists still complain and dencunce me for innovating
and violauting sacred pseudoreligicus tradition, then how about
Tubulzr Pneuratic Action, which uses standard player-pianc tubing
from the console to the pouches that actuate the actions? That
would cost more and. invelve more handiwork and take more time |
to build, which I suppcse would please some of these human roadblocks
no end. Or trucker actiom with all the long wooden levers and stuff
like Rube Goldberg--but that would prevent. having the piano-cases |
and especial harpsichord cases far enough to surround the audience
properly. | i S o

-~ This instrument would werk in )2-tone or 1S-tcne or
19-out=-of-meantcne without treuble, It would work in 351 but
keeping all thoge strirgs tunsd well &nough for a real irue .
31 would be too much work fer tuners and the averuge auditorium.

I don't think any cof the design here set forth is beycnd
the state of the art, nor does it antagonize the builders and
assemblers oné¢ mainténance pecple.since all these things ‘are
years-old and even century-cld standard parts tried and true.

Thie is all the fer J am willing to go: im placating and
concession and pacifying the people whe refuge. to ccllaborate
with me on clectronic instrurents or synthesizers or the things

I already have built end rade availabée to ctherd,

+ I am pessimistic about it because it raised such a bitter
protest from.John Remschel when I even hinted at it and from-
Jon lackey it drew & sercaetic sneer/snort.  Thet is to say:
Even my willingness to d¢ scrething fer these who cannot or will
ngt fecllow my lead, is spurned and maligned and punished.
s

But if I have now set it forth abeve, at least somecne will
read it and realize that I have gone as far as I can withcut
compromigsing my principles-and makéng a fool of ryself.

LIf therd =re any Carrillistas arcund ‘and any. Hiba and
Vyshinegrgdiky cnthusigste arcund, the die design might be
for quartertones. Quartertones work much better on 'the hapri
harpsicehord than en any pessible piano. ' :
“‘Aa vou see, all ‘this degign is ' too fa¥ from my own things.
It has to be dore by cther people if dene &t 'dllés I have do-:energy
or time or funds to do anything about it. But I do have tae peculiar
accident of having all those ideas together. Unfortunately all
thegse ideas and the COrgancié Briochure aid sore -otier Sairnrss like
Nuraudo/Muralitteres have ‘come to exactly tha@ifént“pérsdn--me.

I ednnot afford to be consultant 8n this prejeéct if there
is any risk -of it mot going ‘through. I need all my limited-energy .
and time for getting the Megalyra publicized and used by othsr people
and getting my reccrdings hesdrd and dealing with active business
paertners 80 I will not die in Glendale alone and all my belongings
buried in the town dump or burnt to ashes. So I HUST give lots of
things away. * Y | ARG T ToUre SR - | Bror M ¢



