Mundy 5 Jenuweri 1981 -
Jonathaun Glasisr 30932 Aluyenda Pluc = Sun Diecro CA 92103

Greetinre--

Lecided not to wait till tomorrow mering feor this, since
my reaction might dull after sleeping on it. Wish things were like
tBey used tc te--cne cculd go to the peostoffice at 8 PM even the
branches, and mail something and speed it cn its way. I used to
mall a geod rany airmail letters back in 1939 or so that way.

Noon today the KPFK comporers' program wae the second part
of Julidn Carrilloe. Almest forgot abeut it.e The Mags in Honor
of Pope John XXIII 211 in quartertones sung by an unaccompanied
mend chorus turned out tc bs one L of his best compeositions. When
I read about it the previcus day in that boockecopy of yours, I
had misgivings--what kind of weirdo affair would this be? egspecially
if perfcrmed badly ? but I needn't have worried. Then another
cello solo or Concertino with orchestra in quartertones and eighthe-
=toneg which was somewhat less exercise-like than the other cello
solo but still.... ©One thing that would have irritated the Parteche
ians and which I probably got on my cassette hooked up to the radio
was a harmcnic series that stopved at the 10th harmenie, when to
be really quartertone stuff it should. have included the 1lth., Real
frustrutinge-<it occurs aboui 4 timas.

these were superd performances. HNow this makes me wonder: How
did he compel or persuade the performers to do their very best?
These things were recorded kefore his death. The poeverty of hiis
inspiration was revealed by the excellence of the nerformances, by
the care tuken by the scleists. (I am thinking here of tne two
cello solos and cne of the gpecialepianc affuirs that I hewrd in
the other rudio broadecast.)

Usually a contemporary composer gets a brushoff, a lot of
contgmpt and insult and invective, and perfunctory performances, |
if he ever ge4s that far: usually, it ie 20 or 50 or even 70 years
of postponements and rchecrsals never held and concerts that never
take place at all.

o what was Julidn Carrillo's magic? Getting those performances,
vhen fur tetter couvposers can't get performances of their 12-tone
conventional things? I am willing to vet you a chocolate=coutad
clove of garlic thaut if he hud bteen born Joe Smith in Wichita Kuneus
or Wilmington Delaware, and had had exactly the same talent and
wPersonality and skilils and had ccormposed exactly the same things
and somehcew got thoce 15 piancs built, he wculd have remained in
permanent obscurity for all those 70eplus years. S0 maybe it's
the attitude of llexicans toward their art?

If he had been'born in France ha would have been talked cut
of non-12 experiments and ended up a nale eclorless academic or
something. A4 ‘the time he studied, thincs were wlrse even than
they are today. e '

5 AV Tues

I sure dcn't like taie way in whieh I guddenly conk cut -
around 8 PN anc have to rush to bved, sometimes without” supper.

All I covld do lust nignt wus an omelat.
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Then the result is that after the proper number of hecurs in bed
it's toc early to get up and g¢ the ccompromise is 5 AN which is
an ungodly hcur here to be 80 lonely and stare at the im
insuppertable celutter.

The attempt t o oversleep results in very btad dreums which
would increase the loneliness still further. S0 that is no way
to gt either. Sven the rationalization that & AY here is 8 AV
in the Hagstern Time Zone 4s no comfort.

Idealizing/Idolizings Carrillo and that whole-tone, On the
demo tape of the 18 piancs the word gon tone is stressed as though
it werec gorme kind cof hely incantation:

onceaves: de

By the time vou get to dieciseiseves e TONO you get the
messare s

"7 Good thing he was brought up in Cathelic surroundingge-othere
wise this would have beccme &« new Cult with e¢laborate Rituals.

The Quartertcne Massg is full of wheole-tone-giusters. So
when sung they do not have the harshness they would have cn a
piano. {

The mood fits the Xyrie but not come other parts--obviousliy
if all systems must be maltiples of 6, then there cannot be the
moodecontrast thut existe tetween 17 and 19 or 19 and 22.

The FYianc's Ghost again--the Romantie Idsal and poeeibly the
Debussy st¥le, since musical Impressionism wan flourishing at the
tige Carrilln wus making trips to Burope. All this was new at the
. time he was. having his greuatcat insights and constructing systems.

Then some notion rather like our incherulerse-estrungs that
he should have this idea in @ suypocedly metricesyastem ccuntrys
I am referring to # ¢ 1/8 1/18 1/32 inch on our rulers and ef.
hiz guartere eighthe and sixteenth-tones rather than the set
of metamorphecsed pianos with thirds, quartors, fifths, sixths,
e o« o fifteenths, sixteenths-~he didn't usze those systems after/
all the trocuble and expense he went to! Ths g&”at pity was to
neglect 72 or twelfthetoner, the best multiple of 12.

NHot sure how to translate "metamorphosed™ in this usugee=
it implies "moedified"” or "rebuilt® or ‘rﬁdarignnd“ in our medern
American engineerese. 3But evidently the piancs were buill new
to order in Germany, and so they weren't made over (which weould
be metamorphosis) from 014 Tired Out Wrecks., If I suid "trunsmogrified
that would be teoo cruel--1 can't ge arcund makdng fun cf scmebody .
That, or the quieter term "transformed'wwculd mean that standard
piancs were torn apart and built over tc the new schene,

I guess “redesigned"” would te dignified and respectful enough.

Surely it should be ag acceptable as refretted“ guitars. %

@at more acrihblen frum ﬂhalmara y&aterday aftgrn&ﬁn‘“_ ¥ 7;7;5?
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Turnse out he hag read this beek of Carrille's and was very
repelled by the “crusading® style and attitude in it.

He didn't use the term "overpleading his case" that I have
been using. My recazson for using the term is that my mother had
that fault and lost a lot of friends because her arguments for
something or about scmething were carried too far, beycnd the
successful selling-point which she would have enjoyed had she
xnown where to step. Carrillo did not know when to stop!

These pieces that were broadcast over KI'FK almecet all
go beycnd the point where Encugh is Ynough. ZHEspecially the
first of the ecello so0los. What was needed was t¢ have had
mere basie themes, meore distinctive melodies that cculd have
taken part in the so-called Development. As they stand, these
pkeces could be used, by taking excerpts from the right places,
in a Tape To Train lListeners What to Listen Fer. ©Sc¢ far as
the subdivisicns of the 1/6=octave "tone® are conecerned.

Byidently the idea of primeenumber systems incompatible
with the symmetry of 6 and 12 never occured tc Carrillo, cor
he ‘ehcse to ignere them, or scme idolized musice-%tecacher of his
prohitited any dreams in that direction?

- -

New let ne go on to another of Carrillo's short articles
where he uses the metamorphesis idea in this ways From the
Classics such as a Haydn Ctring “uartet or solebody's Symphony
or Sonata, he can put it through metamorphosis by substituting
gquartcere or sixthe or cighthetones for all the csemitones in
it (agsuming of course thut it ie writtén strictly in 1l2-equal)
and thus get hundrzde of new compesitions out of one Haydn
etring guartet so thet in effect we have cloned Haydn tc 1000
new Huydng cnd «ll tre brundenew Clussgicgs . I This is almost
but not cuite identical with Jeseph Sehillinger's remark in

shis bocks abtout applying the expanmicn and ccniracticn preocesses
(ﬂappinghonto in mathematical jargon) to Baeh'e famoue 48,

S0 Carrillo pats hiwself on the back and gives himself
a Ma¢dal for Genius for having thought of this fruitful ideas
Read the article for yourself shen you get the book bvzcke 1 hop
hope you realize what a disaster and calamity it would be, if
we translated this and publivhed it in tcto, or 4if we let someoms
alse translate and publish it. It would elicit howls of scerm
and ridicule and hurt us as well as Carrillo's legaey.

Indeed, Schillinger's rather easual 2r passant menticn of
this same noction, trigzer=d the nasty acoustician John Backus
(who ran the Phyeics Depte of P# USC for years and wrote that
terrible ook on musical acoustics that forbids anyone tc ccmpose
or huild instruments for ncnel2) to write an article in Journsl
of liusic Theory, an esarly issue, dencuncing dchillinger as a
charluacan, guack, impostor, and ecmplote fake. In this case,
Backug overpleaded his case. It wa® really cruely I am no
admirer of Schillinger whe I $hink was a terrible prig and
stuckeup egomanias, but Give the Devil His Due: We mucst be Fair!
If we demand justice from others we must be just curselves. |

I think if Schilliianger hud lived to be as old as Iﬁhmhnaw,_
and had nqtzq;&d befcre his real primee-of-life,
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he might have become more reagonable in the later years and later
books which unfortunately he didn't get %o write.

I should know about this ! Back in 1949 there wug a mean cruel
teacher of ballet and opera coach etc.=--she did nct want any music
since Havdn and Meozart ever to be played or heard. That was FIKAL,
She told dozens of pecple that I had torn an old piano apari to
make the ugly amplifying clavicnord. This, of course, Was & terrible
calumny--1 made it out of mew materiais. She clulmed I wae a fake?
and malingerer pretending to be iil to get out of working.

Twenty years later 1 got my revenge--when she wae penniless and
§11 her attitude was different--buv it was too late of courss.

Now in the case of Currillo's boock, we would be toc oruel if
that article about cuartertonizing ‘anc eighthtonitating the Hayvdn
Guartets and the Symphonies were to be tranglated into Bnglish and
published--ths resulting scorn and ridicule and invective from the
Nusical Hetablishment would ruin our future as well ag denoliship
Carrillo's reputation,

Fortunately the ccmputer people will digecover this transmegri-
£ying process on their owne~they alrsady huvee-and €O it to the
Clapeics and any ridicule will be direscted at thew ire teud of us

People may have tc specialiée, te limit their fielde in order
tec cultivate some small area intensivelv. But then they usually
turn around, ag Carrillo did in that Yook, and &8 Purtch's fallowers
have dona, arnd dencutice everybedy' elsa's similar specializing in
eyme other part of tne fiseld, which they tszke 'as rivalry and oppo-
sition rather than COMFLEMERTARITY.

There nas to be Ltolerance in ithe ordiunary cenns: Admit that
there ig rmore than ons wmay to get out of tuelvisme-snd that if one
method (such as quartertﬂnﬁﬂi works, that doassg NOT invalidate nor
lessen the value of the otliers. I do not have to ccnstruct arguments

sagainst 22 2s Mundelbaum did in his Doctorate Thesis, in order to
make 19 seem better. I do not have to burn up my 1935 compesitions
in order to make my latest ilupe scem beiler, I don't huve to

stop tuning olianos to 12 in order to promote just intonation, rieh
Bach new tuning customer is a possibvle candidate for reoruniting a
non=12 musician or at least listener. Provided that I dnn'f ovearplead
my cazse ! 1t jzen't a hard choice of eithoer Beatlece or Beethoven,

cmsemen-e-= 1 am getiing worried about that Hduceticnul Politics
affair, becuuse it might take over all your time and you micht step
putting cn your concerts ané practicing in noun=12., It cculd happen
ag ingidiously and gradually that you wopldn't notice the proceess.
I'm more worried since Clyde Corson csme here and get into T ¥ &
and wes trying to get me to go the route of Tom 3tcne. And how
Walter Unterbergyhas been using the I'm a busy man and can't help
you until after ycure dsad routine on me. And 2 dezen other sueh
things in past years. Vaybe ycu cculd ¢ considep scmwe allied field
which would threw vou inte contact with woge kinds of people and
keep the door open fcr unexpectled opportunities thut wonld still
be Bducation-Felated: such ae the audiovisval aids industry cr

the cussettescourses industry or Vhatever, The way you will nct
be allowed to uece the ccmputer for non-12 until I am toc old to

collaborate «t CMB ie a stern warning of the dangers involved.
. %

Yours



