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Just gct ba ck from the mailb,ox. 2Only time to mail one letter so
this one must cross the 305 River this _afterncon qgmgg_igggmpaeh@q;_ngag the

market. | r
r {can_sandmyauﬁa.sassatte_caay_;ﬁmimha#gawtimamtu_hxap.it1
I ;may orl%ay not haVC time to write another letter to somebcdy, probably

not. i T o

In the badf vyard yesterday and this wmorning. Got the hinges moved

on the stdraxcge cabinet and qﬂ+ all the paint tcouched up--ready to

- put things in it e ik : a3 ' : i
There is 3lso a metal "ablne witn shelves and a drawer, but it cannot,

-——ﬂbemfﬁﬁﬁiﬁ%Pﬁ"%&%%—é%he—FHﬁt-iﬁ~fﬁﬁﬂﬂﬁd*mmﬂﬁﬁt&€—Gﬁ"&%%“%ﬁﬂf*ﬂtQEﬁ -
But no ho%oq in it.

T WXonoT3Y how T am goinia to Erack down wally Zdolland wno
had 2 recgrding studio in Fullerton ten years aqe——he tweaxked
altered zdeveral keyboards and put in microtonal capahility,

LSt track 5f .5 aflec—Laat E5 3&m@b@@¥—ma¥—haﬁaq*n$s
box or address.
ﬁhftu**&iﬁ”fur“faEEEttw“#“P##ﬁ“wa**+m“tE“V“Wﬁst*uf”tﬁﬁ“Tﬁ*tUﬁE_Pcne
-at his studio March 1983 and interscerse similar things played in

19 bn Lhe?.lrane and the ¥org. (Iailnm o imorovise o dodge tihe
: g

than

wdc 4 months agyo, in fact EwO Keys have apparently restored

=
ly in 2 place the size of San Diego %Emebody will kncw
% T

or that “ayv hewvever, must use wnat I have Now

i1 2live te 4do so,
1] he xmailed aukb, o bensfit from- posthumous R

o

S0 maybﬂ T should recall what he2ppened «boub ten YyE83rs ago or so,

L - -.w- Y 'y

T g s i
ﬁ nvrted Cownnere—tor—the CuF DO ats T C w&#ﬁ gt then they hac
veaker from Austcalia, a big bruiser name of Joha Diamond

{ﬁt Ewa dafl rzcent UCSS campus locations, demonstrating on the music
4 " - S | i . o=

[]

who Sﬂﬁfi

&stucdaents i , 5ig i stresy
in the Tiastenﬂrs,fwhich could be shown by feeling certain acrm and
b 13 Y Ay zﬂhcﬂ!mg__ i -
L A A U S 11'5"-’\:7"—!11;%--‘
"Havad T any volunteers?" thes usual ahaqe Hypnotist’'s oatter

e TIrst an analog and taén & digital rPuG*ﬁlng ) A pssage
from Dcethoven's WNinth qz;ahong -— much of this was excerpts from
the adagy? q. Jonathan and three others brought me to this thinng.
: Then-tnerg was angcther s=g310n at tho lacture room aof the CME
and we weﬁt there--suppesed to be a Dizlog where we could ask
, - e .
Now I wagn 't the old=st per on there nut nearly so~—goulun E have
i FLRAN TWO Nore aged than 1.

ﬁiamand was scolding some s*uﬂeﬁt there beuuuaﬁ that person did not
recognize the Adagic of Besthecven's Ninth Symphony
_ £n1T_Lma*nnmth£&e_nthhzs gigp'bt sither,. 26
racture apace was part of the CEMTER

.aylnq or }istening to Eeethcven’'s ”lnth id Nor EhhrmI ENT.
' Diancnd was raving on: FReethoven's ﬂﬁévlo was equal to the Sistine
Chagel cr the grandeur of the Parthenon.

|
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"LGow dare you register at this University and take these :
. classes when you are. sc.ignocant as aot to xnow this great-siece?™ —
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. -—*ﬁe*miﬁ&?&‘two—‘cth‘é‘f“‘g'ﬁﬁaéntﬁ simiTarly. Fvidently nhe did not kXnow

how Build ¢ 037 differed from the other lecture roocm in the OTHER

conservative music building a little distance away. |
Ihen on with his comments on how great Beethovea et al., were.
Then--the magic mowment -- it was MY TURN.
— P-serolded himt-—I-said T had not heard a certalim Xey word Used even
- once, that word was FEEDBACK. Composers have the right to two-way

i

communic¢ation with their audiences. Otherwise how can there be any
pri:ogress. He tried to counter that Pach and Beethoven and
- Tchaikovski and so on were so great that they knew they were great
_anihthaymmould_no;—qeedmtaméeaﬁenéwéemaskiﬁgw%3rwappreciatjtwriﬁxxw“_““—
common louts like you (gesturing to the listeners). | | o
—The-one-time—in my Iife that T Knew T Wad Ehe entira audionde
penind me, feeding me back oodles of i‘oral Support..

Ve were of course leaving him standing there as we w2nt out 5y twos
Sl BhIeal, oo e s s s s i
This is the one and only time that I got any respect at a place like
lika - that. - T had ea-wate- to-nge H4-to get it .; .
- Another joker that might tickle your funnybone is that the examples
E '“ﬂfméiqita1“vs:“anaicﬁ”werémbépieﬁ'dﬁﬁﬁ'H“éééééEEéMEﬁHWEIEQEQ back o
- . @ dinky little portable from SavOn Drugs or some such joint.. .

came—m FT TE R A —

T e s Lo i e it b e

T.e. nobody present at the £irst or second event in either building
sl -quuldmhayamanymwaychwpnaving-that—anaéagwaﬁéwéégéﬁﬁ%mwefemh&%ng
Kor not being ccmpared! -
-_———_»$h%ﬁ"ﬂ%fﬁirmﬂr”hismﬁimtiar:“IEEtHYE"iH“§6ﬁé“§ﬁﬁef“city w2re written
up 1n Audio Magazine or some such. T thiphk I do have a xerox of. the
= TTartiete heFeE scméwkers. T T T !
.. ne comparison T am making on Tape. £.44% is of ten years ago—— -
with now, and of synthesizers made in smaller guancities that had
been individually gustamiaeé.hymwakiy_gﬁli&ﬁdmeE‘mkeybcarﬁﬁfmw_ =
heres now that were made at distant factcories in lerger guantities
-&ﬁéwthﬂmcuﬁtomizing'of”them“waﬁ“TTﬁTE@ﬂ“fﬁ“mékiﬁg“théﬁ'gémthIE
tone. Comparing of timbres. Very subtle and prcbably lesing to
“Som@ extent in the copying process. _
Y _You _asked about who wrote the articles aboubt new-xea—
harmonic instrumants. The 1nmitial article, CMNI, by Douy Carr
mﬁﬁwﬂﬁww¥ﬁﬁk1mw?h8mgeﬁﬁﬁiﬁﬂ&ﬂf“ﬂftit}@“b?“ﬁa?fﬁ”FiETEEhEI}"Wﬁﬁwﬁhme
to California and interviewed me and the others directly. I under-
—stand that Johnny Reinhard and his friends revised the article
somewhat before it was printed. However, Fleischer ¢id not criti-
'cize me. Tnha LIFL article was the result of Todd Brewster coming
_to_Ealiiaraiaﬂaniminteuview$ngmmemaﬂdwmaa%_eéw%hémﬂtthﬁf*herwas -
critical of me primarily because I was wearing green shoes. *
- Norman Seeff, who did the photcqraphing for BOTH the ONMNT AND
the LJIFF articles, wanted me to wear the green shces, for both photos.. _

California ve. VY . “Abples and Cranges:
ity P S gobt a note from Wendy Carlos.. . Information relevent to -  —— —
my Xeroxes on the Novachord that I had sent a while ago. Also an idea

T will try tc track down what may have nappened to the studio of

Paul Deaver in Los Angeles (he died 1972 or sco aquite early) and

I hsd seen his studio several times witgh 'two Novachords, his access-
orias for them, his Baldwin mintyharpsichord .and Fohner Clavinet and
Chdesw Mactenot and he was cpite taken with my IN LIMRC tape,

wrere are those instruments now? 4id they survive? etc, o
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