Shatterdy Morbid 14 September 1993
-»

B. McLaren Corvallis OR 687333
Greetings ~--- i

[f 1 can get the right ribbon (I put a new one on yesterday, tut this
isn't quite it) I can use this type for addressing envelopes.
The figure 1 will be helpful.
h I tried two types of carbon ribbens. both single and multistrike. Not
as gooad as this cloth ribbon.

This qives the advantage to the manual portabie typewriter here which _
has a terrific power whack, more zork to the punch. )
But the main reasen for keeping the manual typewriter around is the |
power outages. Hot so many in San Dfego. In City of Los 2ngeles it was horrible
---very iong power failures. In Glendalve almost rone. Much more reliable.
went downtown yesterday primzrilv to xerox and secondarily tecause of
publicatiols to pick up and sales at certain stores.
Erclosing the xercxes of Reinhard items and the Tuereminiand just receivec.
I presume the dates and everything of Microtrnal Cencerts will slip.
But they will go throush eventually.
S From Reinhard's phone call a wiile aco, T cather he wagrAX wants to do
this or that 19 tene item from EXCURSION INTO THE ENHARMONICY -~ however
Or The Enharmonic Tetrachord is severd? pieces fn Z2 but so written that the
exclusively 24 aficionados can perform them.
Clad T didn't have to mail the score of In Limbo. Since vyou had to
confer with Chalmers. I didn't want to spend a lot of -Lime about it. You need
to know what my plens are for In Linto.  The first item was trying to Buiid A Big
Fire under Kneifel who after all, cormissioned the pieces just thirty yeers ago.
He seems tc have totally forgotten. I haven't heard a damn thing since I wrote
him several times recently about this 3uth anniverzary,
I'11 have to get other people te help build a fire urder him. The reason
for doing so is that he had jillions of contacts and conrections in Hollywood filem
and music circles for the last 35 vears. He lived ir Hollywood for cuite 2 while.
leaving and vreturning and leavine and returnine ..... for vears,
K Enother reason is that in the last vear and a half he collected more vell-to-do
pecple of " Fabulous Orange Countv and points north.
He has connections with Rurcpean avant-garde. This vould te different from
Reinhard's cunnections which by now weuld be hetter 1 suppose, than Kepifel's,
30 years ago it would be almest all art-films but teday, wuch more viden,
fer this to be background to.
[ dkn't explain thed olher day why this score is three staves, pipe organ style.
At the time it was transcribed, clectronic organs were the Thine and were selling
well and there were encugh people trained to play on pedabboards. 1%67. fetting.
very near the dewmise of "the lryen vedalbeerd btut the final death knell had net
yet runc I didn't realize how fast the use of pedalbeards would vanish or
declire s0 drecipitously I theunht 1f at 211, it would be gradual like the Decline
and Fall of the Piancfertic Empure. | '
However and this is a gicantic &UT, the Retgh Draft Transcript from the Tape
in 1965 wes on two staves Just like most cynthesizer stuff is written these days
if it is written at all. So I can go back to the Rough Draft which is about 1¢4
pages and extract two or three pieces of the ten agd.prepare a new score and probabyly
issue them as separate pieces, - not one ingigestibfe long 80-pace deal. |
short Attenticn Spans cf the medernﬁgbneratiﬂn will not tolerate anything
longer than a few seconds. Guch. ' ' -
Not also: very very important!!ll the expression marks and Footage indications
and the like in the score are ORGANESQUE and would nct be done that way or today's
keyboard scores at all. I know that and do not want anybody to thing think that
I am not aware fo TUDAY"S practices and writing styles. -~ ;
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Adolprh Weise in Mllyuood back irn 1839 or sc invented a cypwrch notation

for 12 tone gerialisrm and tts Juartertone form.
He showd these to me abaut 1545 or so.

=~ He was an atonaliet ond teacher and composed for the moviee once in a while.
Rival to Chariles Cadman who asurtcd that Weiss never wrote a twne in his lifel

John Whitnsy (Senicr) took lesesons from Waise in 1943 ff. whitney had a
pendulum set up which exposed sowndtracke on 16 mm film and produced atomal
non-12 sounds when the siow vibrations of the vendulums were speeded wp 65 to 400
times till they became qudible. Composing a 'melody' took about a wesk for lese
than a minute of musio.

The film had to be developed of course.

A zet of ten or more pendulums pulled om a mrd which jiggled a shutter
between a pn:nting lorp and the film elowly going through thed wmachine.

T, His prinoipal use of the instrument was about 1942 - 1948. I dom't know
when he stopped and I don't kmow when ne died either--he was ong year clder than _I.

Maorotonal rcther taan microtongl of COUre8s

¥o way of knowing the vitches till the filw wag degeloped, dried. and
played Iater.

Xenkarmornie definitely.
Maybs I never told yow about this.

He did soemthing with graphics and animation in the earily eurly agye

) ﬂqf';mmwr muate,

Of eovirse 1f I got mistaken for a foreign composer tiey would iry to depart

me to usperantolond. (The vord Fererantujo acoes geétl into print sowmetimee.)

where should the Lojarners Le sent? #

Aproros of Carrillo and Wovaro: Corrillo was o jowrnclist-style writer inm
Spariish, cluays pusiing hie {dea end seeking newspeper “u*"i’.mty mstly Plebeian
Spanigh style. Noware was a master of litemary style and wmuet rave trained wider

some profeesor of olassioal Spanich literature and his writing wae edl elegant.

Great oomtrast in vocabulary and attitude; that's why there were such bitter rivals.

Moet wnfortwnate--non twelve wuid have done sc ruch Letter 1.3" liovaro had had hie

place in the sl What a mty
But Carrilio rnew iocw Te Advertise and we rmust advertise or perish.
~~---—--Prebably you shoudd stop your article at the point where you now have 8
and any additioncl materials that eowe in, make them Appendiz I, Appendiz II later,
and vo on. I will try to stmighten out gll the daiweritical MARXS OHE OF THESE . .
daye. Ey the vay: accants over capitals may be del@peéd amd substituted for so

 that a eapieal Gerraps  can in some cases urtgten as Ue . . This has to do with
the Old Days of metal type and me‘;z machines and suok. - Today with photosetiing

and computerized printing it should Le.possible to put: all the accents cover
that you want. I leamed this stuff a.a a teemager eince my father then published
a weekly mewepaper in Poriland and I got to be offu&c boy scmetimas takw stuff

over to the basement prinitakop. -
Like 1826 or 1549. ' - o ‘
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The piesce was dictated primerily by what Instruments I Had at the timel This
is very important indeed. What I had and what was werking at that time, not the
fedal instruments or the ideal timbre for what I improvisec.
The Elastic Tuning Orcan which wasn't quite completed in May 1563.
The amplifying Clavichord which was in very good conditicn at that time.
The iKeyboard drum which had not yet heen damaqed by so much moving.
The Theremin as 1t was connected at that time. Part of the circuitry failed later
and that was the disastrous forced moves. Three movings, not just one.
ED Ervin Wilson-s one-cctave 31 tone thing, which I had at that time.
, I had to do what I could with what I HAD. T was given only FIVE DAYS to do it!
How many peop-le could have done that nmuch in only five days?
I never again -had such a horrid deadline, and never before that. '
Mobody appreciated me. 1 had to fight thfﬂﬂqh June July August September  ,°
and October 1863 to get my tape back and they weren't geing to give it to ne.
I had to nag and nag and threaten and scream and yell and make a tremendcus wild
fuss to get it hack.
I made a whgoe whole troop of enemies by that.
I was 111. This was the time of the famous Watts Riot.
Rostile Neighborhood. f
Certain people connected with the ﬂeneral Semantic croup who were doing everything
they could to stop my musical activities and even nolding a couple of conferences ‘
to which I was not permitted to qo, to stop my composing and make me werk at an
afrcraft plant and let wmy mntnarggm&niiho;i any care all alcne. They dic not want
me to be in the wimecoraphies Lusinass @ac d]u not wani me 16 work with szunc
equipment either, {This was before I got a lot of tecnnical translating to do.)
Theh were coing to run my life. It was horrible .
At least. Kneifel meant well and savad ne sowme of tnﬁs nassle.
- When he was in tovm.
Freudianisn. + Behaviorism is a dangerous combination, and thosa2d deminating
the Semantic Group back then, 1300-1568, were nostly such,
Well it’s thirty years later and my last chance to get something done with, to., or
about In Limbo. Or it will die with me. :
Mayhe 1t's too latad already.
J‘”“ Only two of the ten pieces in the Suite would be the kind of thing that Reinhard
“would perform. The therewin and the 31-tone metal bars or tubulong.
The reat is pretty close to atonal 12 or theatre organ stuff.
Latels, T have benn writing a number of ppapTe about what to do with IN LIMBO
and of course will keep you inforpaed.
Almost unnecessary to add that the Intarval Buach totalily 1unored this fro-
the very teginninc, A1l the time ! first met the early interval yroup.
kell, only the 31 movementi was Hicratnna1. But that is not the ¢cnly reason.
yours ’



