B. Mcbaren Corvallie OR 87333
FPhrijdy, 20 Aw.ust 1333
Greetings .
The other day to the librar: downtowr. Ran across a different book
that had the older phcne code, i1.e. the cdd-member-harmonic-series scheme
7 . 5: 11: 13: 15 : 17-«~w- in this casee 700 Hz 900 Hz ete,.

W I found for four books some momthe ago that had rmention of it or said
what the frequencies were, but not which correspondec to 1 and which to 2 ete.
Now I have 1t. csnclosed. Extra signale from this code for other things like
ring back the operator or the caller ie on a pay phone, or the like.

My mcin interest, of course., is that this code ie lion-iwelve and even
Ultra Partchian. .

That by happy accident scmebody back ir the twenties drecmt up this
thing long before pubshbutton phome coade of the other kind was concetved.

Cotneidence of course, that thie 7 : ¥: 11: 13: 15: 17 affair was contemporary
with Partch creating Otonalities ete. :

Somebody dialled an ordinary numler on a rotary dial and the pt pulses
were stored at the exchange somehow for a moment. cnd then they cause pairs of
"the .tones to be scunded (NOT back to the subscriber, but only to another phone
emvhmnge} since [IC pulees could not be-eent over most long-distance lines--only
votee-band frequercies could).

As a result, ordinary people like me practically.never rneard these tones--
if they ever did (I remember funny tinkles and whistles) it was unintentional
erosstalk. |

Nothing like the pushbutton tones which are generated in the telephore
tnatruments and are heard in the receiver.

The special si nale beyond the 10 digits could have different meanings
in different exchanjes or companies, of course.

* % & put the radio on jor the newnday nooz and what do I hear but an
%ad for the.San Diego Symphony, but the background music for this commercial
18 very raucous Hecvy Metal Rock with lots of cocko-whammy notises.
Not one note that could be considered claseical by any stretche of tre I?aginatian.

why did they ptck an odd-harmonie series? because on phore lines inter-
modulation and thus sum and difference toneg are practically certain. So
any differences of odd numbers are going to be EVEK. Thus not recognized
at the other end as members of the tone-get. Swums also would be even of course.
| Have you ever heard a ptano played over a phone? The intermodudation can

be frightful. When I wae about 16 or 17, somebody wondered about amplifying

a pigno with a telephone mike laid inside it. So we tried it out. Horrid.
Something like shaking a big piece of sheet metal.

Traeh-clash-crash-flash-smasn .

Yesterday got more short tapee for people with short attention-epans.
Eapecially to send certain reople coptes of tape No. 440.
Cralmers stopped in the other day with a dew tape which containns
Yaseer-type hezads in nineteen, of course. ‘ -

\h : Youfs
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Phrydy 27 Awgust 1993
B. McLaren, Corvallis OR 97333 .
Went downtown yesterday in the heat--but cooled off before going.
New ;letter from Chalmers enclosing the postcard form from Music Tech
something or other in San Tee. < I don't put too much stock in it because
Jonathan and I have been completely ostracized and rejected and snubbed
by CME and other UCSD affairs and no chance to appear there or dialog
in all the 8 years I have lived here. All the more keenly painful,
swhile I still was in Glendale and coming down here fregquently since
1978, Jonathan took me out to UCSD. almost every time.
But the congenial people were expelled from UCSD and they were replaced
by cruel monsters. i
The other afternoon I went over to Adams ave. to thaxt postoffice and
the new xeroxing place there, ,but they had jacked up their price from 3¢
to 5¢ so it was out of the guestion. I did enough copies downtown yesterday
to more than pay for the bus fare downtown and back.
Of course that is because I get the senior fare.
More phone calls from various places, possible expansions of the
network and two people wanting to make videos of my instruments.
llot connected at all; two separate deals.
- 30 that underlines or emphasizes my plans for some time now: that the
re-writing the Monograph on Pianos to Up-Date it project be weighed
against a number of alternativess a Cassette Course with a tiny pamhlet
or a cjcuple of illustrations in the box; or a video about the Cecline
and Fall of the Piancfertic Empire. In a way my life-span of 76 years
so far just about contains the dewnhill slope of the Piano--almost
imperceptible at first, then hit hard by the Great. Depression of the
1930's and WW II to a slight extent; then hit again when the PORTABLE
electronic keyboards matured encugh to offer serious competition while
the Price Crossover was simultanecusly occurring: we must count against
pianos the increased cost of tuning them ($3 when I started in 1940;
$30 today!--the cost of things like fixing keys and readjusting actions
anc restringing and ircning down and picking at hammerheads angd
refiknishing and so forth is now prohibitive)----this must be added to
‘#he ccnstantly escalating piano cost.
The heavy- action and the wide keys were not designed for young children
and cause them a lot of grief. Don't forget those ergonomic factors.
True: I must admit that I was wrong about WHEN the piano decline
would get serious; but I was guite right about how and WHAT ¥ould happen,
long before it did. I have to be able in any new Piano Publication to
emphasize this since nobody will do that for me.
If I have to repeat this six times before anybody will believe it, I
will have to: the Members of the 13 Generation or Generation X or those
"being written abiout in the book that you sent me an extract cf, and
some articles, and statements by MEMBERS of that generation, shcw that
they have NC MENTAL IMAGE, VISUAL OR. AUDITORY, of what SWIP is about.
How many chances do they have tc see the inside of a piano or to hear a
piano being tuned? Even Chalmers is too o0ld to realize that most of
those who might now read a publication of mine would not have the faintest
clue toc what I was writing about. Their knowledge cf Piano 'is through
tiny tinny transistor radics and car cassette players and piano imitations
on the NEW keyboards. I would be most seriou21y misunderstood now, so much

[

~has happened since 1967. E
Any time I tune a piano it's like ‘time-travel H. o
The smell of pianos is gone; the feel of pianos is gone; the miljieu

* ain't there no more no more nohow!
R



Saturday 28 August 1993

B. MclLaren, Corvallis CR 97333

....n0t gure what may happen today--whether somebody will see the instru-
ments or nct. Ran off cassette copies this week and sent a good many out.
If I don't, there may not be any evidence anywhere that I d4id anything aere
I was going through, at odd moments, some of the earliest tapes made before
movding here. And there were gquite a number of trips I made down here befo:
gcetting kicked out of glendale.

I discover that I have thtee hours of EFNIR--I used a portable battery
cassette thing in May 1980 to record many events most of which were at UCSD
snce I was taken out tc the festival. My instruments were down here with
me., Quite different from the way we have been snubbed and insulted by
the later occupants of the UCSD places such as CME,

I have cassettes of other trips here, and there was a chance to try
out instruments in a sort of non-12 ensemble that Jonathan had back then.
Prent Rodgers, who deserted San Diego for the dry monotonous monastic_}ife
of IBM San Jose in the early 1980s, had built some instruments and played
them on a couple of these tapes. °

I had forgotten all akout that, and of course the present conditions
are so unlike that that one would. not remember.

I wonder at the moment what became of Cris Forster, the builder of
some impressive-looking oddball instruments in the Partch tradition,
and he had such a mean nasty disposition that nobody could stand him!

The Partch Religion again, darn it. This idea that one must heroiclly

~genounce worldly ambitions and selflessly (?) devote oneself to various
***ghall we call them blind alleys where the Partchian ideas lead people.
Forster could have been a concer®t pianist or some kind of theatrical
performer, but was so antagonistic and mean that I guess he dldn t get the
necessary moral support and encouragement. o

Jonathan was annoyed and had every right- to be.

Chalmers sent me this card and info ‘*about the "San Diego Music
Technology Association" with a return address in Santee. He attended a
meeting on the UCSD campus the other day. And, horrors! ran intoc Rob Bell
who apparently was hold11g a sort of post-mortem about the lamented Bocard
Meetings etc.

I think it can be reduced to one word: Alcoholism. Bell's Anger re-
leased by drinking too much booze. That might explain all the impossibly
expensive plans at the Board meetings where they were spending money they

‘#could not possibly collect in the first place.

I.2. Bell hated me for living within my means.

At the market the other day I idly scanned the price-tags on their
bottles of booze. Look at all the blank cassettes and postage and xeroxes
I have been able to buy and use because I didn't blow it on "vodka.

One burden off my mind, selling the 34~tone guitar to Larry Hanson whic
will permit him to send the fancy other 34-tone guitar to Jon Catler in
New York and maybe Catler's skills playing 3l-tone guitars will transfer
to the more difficult 34. I mean by that that I have met Catler some years
ago and have his 31-tcne recording, and also 31 seemed to be the limit of
playing guitar at a realistic tempo--I am afraid that 34 steps over the
limit. It is guite obvious how to6 tune a guitar in 31, but there are too
many possible ways of tuning the guitar in 34, and for that matter, three
or mcre ways to tune a guitar in 22, for much the same reasons.

I use, for 22, the first tuning that Ervin tried, even though several

people have adopted the second tuning Ervin tried. :

Notation for 22 and 34? I simply have no time for that! 5 S

I wouldn't have s80;1d the 34 guitar Jf I stOpped to argue notation with

Hanson. Fortunately, when he came h@re I was able to put the Mirage in

34 and play sustained chords, which of course the 34 guitars cannot do.
And I don't want to confus€ Tom Reed in Mlssourx by writing him too

much about 34. .

Yours P




years sgo when Il wss resl poor snd had to mske my own music paper.)

| *‘Shunday 29 Awgust 1993
B. Mclsren Corvallis O R 97333
Greetings #HH%H% .
Going over the tape index snd I found s cossette thet k is
not in the index and why ain't it? Must hove gotten iost y in tne shu~-
ffle somewhere, oy

Most other things are properly indexed.

Alsos found & tspe where I me-performed the 19-t.ne orgsn
thing. in EXCURSICN snd the spontrneity is gone, and the Scslatron
hos such an ewful btimbre. I will now have to take the blsstl luning
Orcon's originai sné copy seme o 1t snd put this Lealatron thing
next to it te show the losse. ;

Tnen 1 don't have to srgue why the Scglatron didn't get morketed
proper.y znd dissppesred. Thc Korg does 1% somewhat better, but
w 1 5bill not quite the originsl intent.

b

. ¢f course I keep trying the timbros on the Korg eand cn the
Mirage in the op hope I will rind s worthy successor to the
Elastic Tu ing Orgen for thst piecce. fuoe sculatron difficulty wes
| nartly due to having to play Uwo keybtourds o3 onge~-~the layout
 TFondelbsum used for bae Lwo giznos in 1Y of cousce, v heress
the ilsstic Tuning orzsn had the ssme B octsave mapred-onte keyboard
as the Mircoe or the Koxg hass.

L%

I played the 3calatron version much teo slow--1t drogged.
Fezr of wrong notes caly mulbtiplies tnem. |
Bowever this sugeests that I canf roscus some of ny
earlier recordings by speeding them un to a2 more lively Tenpo,
T have besn re: lly. surprised ty whst happens with some of tie
thirgs I copy on the doutle-spesd dupiicstor--they rezlly should
heve gone TWICE AS FAST L

This undoubtedly has to 2o with the tsct that for wore
then hslf my life, my motebolism wss very lowe Ouly in the lsot
o Yo years--not wore then the lsgt ten--hes it speeded up t0 normsl,
fhe cther day Rradisy Sheklisn of Glendsle sent his brother
here to sec tne instruwrents and to get info for uis underground
recording megazine snd g0 the other night he showed up snd got
very eanthucisstic ebout the Megslyra even tnough it wes dasrk
when he gob here sad he could only meke it out 1ia moonlizh. whadch
of course dulls the colors. The big black spesker tox which has
been in the zsr:ge of the Glssier's lsrge house is now here snd
4t made sll the differsncel! Only wesresnd-tesr ftrom its lmprisonment
was thst its top surfsce was strsded, and yesterasy slfternoon I pasinted
that s¢ it's now as good as the paint ¢n tae rest of tus box.
He is cunnected with some kind of noisicisns and got senthusad
over the Keybosnrd Electric Urum end the Mexican ttain otick,
I had 2 copy of ALL SY3TEMS GCG! for.kim, snd explaincd
how you hsd all the nscesssry equipment %o timbralize it.
7:40 4 M Moudsy: turned on the nrews to find out wno
got murdered lsst night, bul no luck on thst: instezd 8 New ige
guy promoting PSYCHIC PUSH=-POWER i.c. hm? 0 force someb:dy else’
by telepsthic force, to be Succemaful. ' . -
| Msybe Lsrry Hanson needs some of that in ‘order to convert
3l-ists-to ?4? He was here the dther dsy to get my 34~tone gultsr
as 1 slready related. ' . .
Brodley Sheklian is pushing for LESS then 12, i.e. 8-tone.
quwal% ab]}ﬁ;% play some 8 on the Mirage of course, eVerJy other note
] ;

rother wes more interested in my ensemble of BUZZERS.
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. Toowdi 31 Awgust 1993
E. McLaren Corvallis OR 97333
Creetings from Down South ====
The Duplicator is busy doing things an octave higher.

Mark Rankin and Siem Terpstra were here yesterday for a little while
I was showing them the difference between 31 and 34 on the Mirage with
the disk that Buzz had sent me some time ago. Of course this was in an effo:
to explain Larry Hanson's sudden Conversticn to 34.

= They seemed in remarkably better mood than when they dcame to see me
about 4% years ago. |

So something in their favor may nave haospened

Chalmers stopped in before they came and then I assume they went to
Bill Wesley's place last night to thrash out theories otc. F

This gave me ideas for Cassette No. C444. Labelling its copies

is going to be a problem because the 4 key on the Selectric will not spring
back after striking it. So to type *444" on that machine to dc the
labels means pulling the 4 key up TERFE times for cach side of the cassette!
The Selectric is 0ld of course, very cheap at a local thrift shop when
the bigger Selectric gqguit. Eventually this will guit. One of its balls
sejlf-destructed a cokuple of years ago. Locking at the flimsy plastic
daisy wheels on this thing, I fear the same--they will wear out.  Meanwhile
I can save mokney on this machine by removing the expensive cartridge
‘Fibbon and typing "blind" through the carbon paper, as I explained ktefore.
They ddon't make things like theyg useta no more nc aore.

The Clympia Portable that Elizabeth brought me--her father had had it--
will undcubtedly ;outlive me and whoaver gets it then.

Back to describing C 444: Side A is a 22-tone affair on the Mirage
with one or twe passages in 12 on the Jx3P to compare 12 against 22.

Side B was done this morning. Set the Mirage tc 31 again and out on a piano
sample which I had not tried with 31 before. Ruzz had supplied 31

at four Cifferent octave levels and this is the third octave. So high
enough to avoid that terrible all-the-strings~let-down sound when high
samples in 12 are played at one or twe octaves to low.

If 3l-tone pianos existed, this is an unreasonable facsimile.

I guarantee, with 52 years' experience, that WC TUNFR WOULD EVER
_JbHMJE THE PATIENCE TC TUNE A THIRTY CONE TONF PIANC IF SUCH EXISTED.

But of course everyone is going tc wonder, what if?

I put this on a 30 winute cassette.

While T am at it: 7 have a suggestion: 1If somebody wants to
make a 3l-tone tape they should try the 0ld piece--TI guess aAmost as old
as 1 am but not guite, called MOOD INMDIGC. It would work with those sub-
minor sevenths. | -

Crganist in Portland back in 1528 or so0l used to play it.

I got the Warren Burt / Claude Baliff tape that you re-did, and
tried it out of course, now it has something on it. '

And then I can get around to writing Warren Burt one of these days.

The place here is terribmly cluttered and so 1 get worried aboiut
scrambling my papers and nmixing them up when filing them away. I am trying
to be extra careful about labelling the cassettes and putting things down
immediately into the Index. | ' |

Time now to rinse off the breakfast dishes.

;’:




