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Greetings s===

Got a ride down to the mroxing plsce so I didn't have to carry

things on a crowded bus and wait for 8ll the wrong busses to go by

Saw sn erticle in s magszine sbout Virtusl Reslity and seversl -
pecple 1 know sre interested--much more then 1 sm of course~--so 1
rén off copies. | .

Found some older writings--1957 for instsnce. 1948 gven. *.
Mugseum exhibit at LAICA (conbtemporsry art place near Culver City)
1979 in which my instruments were shown snd I played& in 2n enseuble.
Weslth Amplifiers srticle, reprinted in several .ittle magazines,
written about the time of the fsmous watts Riot.

| while I wrote "Weslth Amplifiers'to discuss such things ss

telegraphy, Numsudo, certzin codes, I also sddressed the val ue of
pisno tuning, and could today sdd, smmusical composition hss no value
if nobody hesrs it, but if there is in place today & million cassette
players snd msny mschines thset can copy csssettes so they can be
distributed far snd wide, thst composition grestly increases in value
since wore people can hespy it, and only WHEN They went to, not forced
to hear it by grssping business interests that brosdcast it only
when these soulless corporations want to,, So for s nuxkber ¢f otier
things th & now function ss Weslth Awplifiers, _

The Germen news magszine Der Stern republished the LlFn srticle
about instrument-builders snd I wss asked to tr:nslste whst they said
into English &nd Espersnto by the fellow whe runs the Notation lModerni-
zation issoci tion, ' ; ‘

Also, 'n 8 lster publication of his, letters of mine were reprint
sni 1 encluse pages thst conbtsin one of them. Found this the other #
It is possible that I could reconstruct some of my early musicsl
aciivities from euntries in dotebooks which smount to @ sort of skeleto
disry that wss sterted 52 yeagrs sgo. I have most of those records

still, even though they went tﬂrougﬁlinnumerable'stormsﬂa@d wesr and

tesr. . -
| - Then the lesflet of 1960 on the smount of inform3tion stored
in s pisno sction. The amount of informstion thut gets stored in s
pisno and is totslly out of the performer's control., <Today, 53 years
later, much of this ccntrol ig in theory handed back to performers

'vaen the new keybosrds, but often they are not allowed to know how wuch .

is ncwitheirs instced of being.irsde secrets of pisno-makers, tuners,
repairmen, etc. LT i o B o ;

" Along with freedom of speech, the Right to Experiment in Pusic!
And those who tried to stop me ferfSIKTI years, L :
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Gree'tingﬁ = r B

. Got 8 ride down to the mroxing plsce sO 1 didn't have to carry
things on s crowded bus and wait for 811l the wrong busses to go LY
first.

Saw sn srticle in s magszine sbout Virtusl Reslity and seversl
people 1 know sre interested--much more than 1 sm of course--so 1
ren off copies. |
Found some older writings--1957 for instence. 1048 even. T
Museum exhibit st LAICA (contemporsry art olace near Culver City) ”
1979 in wnich wy instruments were sihown snd I played& in an enseuble.
Wweslth Ampliflers article, reprinted in several iittle magazines,
written about the time of the famous wWatis Riot.
2 while I wrote "Wealth Amplifiers"to discuss such things as
telegraphy, Numszudo, certzin codes; I slso sddressed the val ue of
pisno tuning, snd could today sdd, smmusicel composition has mno value
. if nobody hesrs it, but if there is in place tocday @ million cassette
plzyérs and msny mschines thoet ¢an copy csssettes sO they can be
distributed fsr snd wide, thst camposition grestly increasses in value
since more people can hesr it, and only WHEN They went to, not forced
to hesy it by grssping business interests that broasdcsst it only
when these soulless corporations wont to. So for a number ¢f other
things th £t now function es wWealth Aupliifiersy :
The Germen news magszine Der obtern republished the LIFn article
about instrument-builders and 1 was asked to tr:nslste whst they ssid
into English &nd Lspersnto by the feliow who rune the Notation moderni-

M

zetion Zssoci tion.

ilso, .n a Lster publicsation of his, letters of mine were reprintel
sni 1 encluse psges ThLut contsin one of them. Found this the other |
R h Bylr L . '- i .

e It 4is possible that I could reconstruct some of my esrly musical
soiivities from euntries in datvebooks which smount %o & sort of skeletor
* disry thot wes sterted 32 years 8gO0. T have most of those records
still, even though they went througl innumersble storms and wesr and

Then the leaflet of 1960 on the smount of informstion sbtored
in s pisno sction. The amount of informstion thut gets stored in a
pisno snd is totslly out of the performer's control. Today, 3% years

. lster, much of this ccntrol is in theory handed back to performers

. on the new keytowrds, but often they sre not allowed to know how wuch
‘is now'theirs instcad of belng yradé secrets of pisno-makers, tuners,

.. prepsirmen, etc. : 4

Along with freedom of speech, the Right to Experiment in Music!
And those who tried to stop me for S1XTY years. ‘)
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Receivad your Big isckesge tolay. Fortunololy I wasn't st the
store to pick up bhe «eckly Rosder or st tne mslibox to mail scCle-
thin . It woulin't go through the slot snd I nsd to open the front
door and zet L€

50 the ¢ Finslly is en erticle ¢n wast acolened to ussion nusic
during che ooviet Period. I might 2s well tell you what hapoened S0
years 3:°0 50 sbtout 40 yeur: zgo--i.e. when 1 wis 16 ny aotier was
ctueyins under o funsisu cculptor (hzd been siaco I w:is 12 or =0
 spd bne recult wes thst I w@s oble to lesrn some Russiane, Then the
conductor of the .ortlsnsdunior oyrphony (110 performers usuuslliyl)
was a Russion nsmed Jecques uershkoviteh, ond h:d had scme iunstruc-
tion, directly or indirectliy, from Rimsky-kcrsaskov while he wus
still in Hussis. <hoere wore usny fussisn refugeess in Portlond nd
sesttle nd osn froncisco in ths 1920's.  So 1 thournt thot if
I trckled the difficult sussisn lsngus e, then .psnish sad Freach
snd Gerrsn woule soem easiers Portly true--Rusolsn 2iad Lotia rreapied
are conservstive snd retsin Iado=suropesn inflexionsl conmplexitics
tt.st Frencn =nd Soonisk »rd zaplish hove in lirfe me:sure d.seardiude

I wonder if this wes to #ny evsil--thc lonz Lolc aup-=but wyte
now in .y dobope or sencsc@nce it wiil coue in henuy %o corres ond
ia hussisn with mucicel exzerts or groups: ;

Phe asbove is import nt for scme oduos and ends: I Jjoined tact
Juricr Syamphony, playing the cello, sargly becsuse I nid resd the
#incky=-nsrsskov took ‘n orchastration th 4 the Portlsad Litoory
hsd (on coglish fortunstely) and thst Jdeslt with timbre in of
coursc the sre-electronic terms of the l9th-century tonial artilliery
aad the loysl obedieant troops unaer the Conductor's boton.

I went to concerts in my toens 'nd resd the enelyses of orchestr: |
workes snd rescnted tae blocke-undi=-whilte colordz2ssness oi bthe visno .

I had scme sccess to pipe orgin ond lster (szo 20=20) so the
insides of pipe orzsns lesrning to. to tune pi.es . g

The orrsuizsti.n of sie-srpan tiwbres is ogcposcd to tae orgnnliae
tion of orcheustpsl timbres,.
Prhe U cnestrs is  SUilGs  WOODWIADS BRAS:S  2ukCULLLON while
sume ocds and ends do ot belenz smony thcre four.
'

Pne Oprzon is DIa:wS3CH  FLUTLS  OSTRINCS RLLLS wiile 8 pipe—ors n
percursicas o« ure sort of illegitimzte cdopted brota,

Piiis is why tro iitionsl rusicions cznnot under:t:ad hok synthesiz
gre jorgsniczed into timbtre clesses or the possiblility of sucu thiags
a5 sdditive sni subitr:ctive synthesis ané saupling sna SO O

Lo until o Revolution th dussisas went in for orchestral
timbre=coitivotion nd study of whow to srroape oua orchestrito.

Phus L ssudied 8 lot of things never tougat in nusic schools
or by coaventionsl ousic touchérs thg nvervge iusician rets scnt
to for intimidstion =nd oppremgion und conroraity ond resignstion.

I experimented all ny lifej they were forcidden ©o.

You sent me your article in prec:ss, so 1 thourthd I sbouid
ruch to scknouledre rsceipt vnd te o wLme COMMUNIOS . .



