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MLUSC FROM MOWHERE: DRIPPING ROCK SPEAKER (1989
1 ¢ 49w 14
Emply speaker cobinel, sponge rock, elechic pump

5. wotar, plexighos

tubing. plastic o

MALSIC FROM NOWHERE: HIPPIE JINGLE SPEAKER (1989
10" % 43" 4 13

v spacker cabinet, fu

e ENRNCise

MUSIC FROM MOWHERE: VIBRATING FILLOW SPEAKER [1989)
3 5 w A
Ernpty speakar cabingd, vibrating pillow, wing glasses
alass, plexiglas
MUSIC FROM MOWHERE: SMITH-VICTOR SPEAKER (1990
147 %90 x 30
Ermply specker cobunal, DC motor with camshoft
lompshode. plexiglos

hMonahan comments: "This body of work porirays the loudspeaker as o cultural icon
re-defines its rode bolh socially and perceptually. Loudspeakear cab
s imilation-woodgrain cabinel 1o the classic Heathkit-Elecirovice corr

hia 505, cne fransformed into elaborate acoustic sound-producing devi
lual speckers are removed from inside the cabinets, and the ir OIS O
reouilt with mechonicalacoushic sound-produecing systems, The sp
oullifted with modifie meachanical vibrators, o m
which arficulale sustained « The viewer ent Ihe galledy @
IR e room. The illusion is such thal Ihe vieswer gesiumes

uncts. But when the o wiiHkes st

the loudspeakears
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wmeants, several of which are bosed
B i cle-controlled meachanical achios
and loush-senstive actions and hos completed a keyboard-controlled bowed ine
1 . o karoe harmmer dulcEner and o large fully chRiomahlic G
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Bill Hapier-Hemy Hios des
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exparman

3 guitar in rock bands, and working as a
iNg G5 recording engineer in New York

: ¥ Qi European music Qs parormed on fe 3% o origiral in
sirurmaanis. The now the sounds and the visual appeal of the ingrumeants led him
e begin researching old instrumenis ond designing new ones. In 1988 he was oword
ad a Conada Caouncil B ns grant o build and compose for eighl new insire
menis, The .k.'r.'-.-"r.:-'r.n.':g sty 15 a rethiremeant afl O larger instrumaant Bt a that fir

Q
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was sliang) wilh musis wire. Plectra are mountad in emall woookan

lexd 1o the keybooed by Bght nylon cords. By depressing the keys ih

LR | i iicsct with thia 5 SEHNNING Boxe 2
i 1t of ion is controlied by a oot pedal. The range of
SR P chiomalic egqual-tempedad fu

Don Wherry s O percussionis!, bulldes of

o Symposierm. His firsh instny
took on larger proporfions. Perhaps the bas! known
rsislad] of a row af resonan metal obpects ploced under he aves of TS RCme |F Tears
niever [ rained the house would be tilled with sound, from Igst 1o slow, vary
ty with the infensity of the rain, His inferest in sound extends 1o many other
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Quiiar amg, Soniact mecrophnong

How It works: Can be plucked, bowed, playad upon, sung into

lor, similar to that of a balloon gul

T

enis: The floot i= meant fo be o resona
tor is aremnant from the Red Loke River
Nerwloundiond

Futlher ¢
tar. Kooy
i

a rowgh gt

th & winnasola, and has had

unds sculpture hos abwoys inferasted me When | wos o kid, | used 1o assemible o
cis which produced sounds. unlikaly obyjels d'arl. ['ve produced pRercussion
s mode of sewer pipe, whart metal, baseball bals, auto parls. and stuff you'd
T garage sale. Malgnals include melal paoslic, glass,

nang ok

sk

find in o pile of lefl-overs fre
wosd, papar. cloy and rock.

| e worked witih mcny visual arlisls in relation 1o sound sculplure of mulli-rmadic works
Some include nb MocKenzie, Ron Baird, Don Wright and Frank Lapoinie. | hove resently
shown sound sculpiures in fhe Eastern Edge exhibit Nofions of Environment which hos
fravalled 1o several cilies across Conoda

There is a wondertul safisfaction which comes frem bullding sound sculptures and mis
ool insteurn 5 — thie @xciling moment when the firs! sounds are played, then shoped
o one's liking — discovering the energy and Daauly of sound.’

Gayle Young designed and bwill The Columbitne in 4977-78 in order fo com
partorm music usng unconwentional funing systems. The instrument hos beenty
ach of almost three octaves. A Tew years later she builll aon instrument with bvenly
w3, the Amaranth, and she parforms regubarly on thase insfruments. As Q Com
sosed she wriles for these hwo instruments as wedl os archasiral and elechonic insiruments
She has: aiss willlen abaut music. Her biogrophy of Hugh Le Caing was published in
PE%. and she has published several arficias on vanous musical subpects. Since 1987
she hos been the editor of Musicworks Mogazine

ALUMBINE [1977-78) 33" x &7 % 35

sleal kays, brass pags, nylon cable. mople and cherry

wind frame, sitho spruce rescnator

THE ©

The fraclions shown on the instrumeant show the relationships betwean the reque
of Ihe noles on the instrument. The coloured shapes ore the means of notaling music
for The Columbine, each colour indicaling o difterent key and each shape iIndicaling
the scole degres within each key. Tha instrument can be played wilth percusson malels
of Ihe ends of the tubes can be ploved with bows
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A ewoarn of irisbrummees

i gize from ol suspe
rne/n into the gallery 1oward Music
IS SaUNds wilhio
slonas and o
o7 Metol soun
LEss O "‘I-:“:r_
ta i Dther struciures are mode of |1

in 'I'-'.' c:‘.-l'-rr‘.‘.- al the room
wisior passas small chimes
ol siormes |l2_]'-'J on stands
woducls
O Sirings hos o
ey DO arrs | pipe, household grfickes.,
wire, woDd, glass, and plashic tubas. Thay invite touch, Besicke 3 seulpiunes are
cussson malles and viclin Dows, nvilin o] visitors 1o porlicipals I,.-,. alic r|"|-? oands rom
wihat of fisst oppears o be o visual environmeant Soon 1ha sounds macia by visitors are
added 1o the sounds of the room
Coking mare closaly ot the grous ol sculphur
parent Thal the same malenials racur in yanying contaxls rex is a slone wilh drnpping
wilel in one of the speakars. There are also sfone pore nenls and stone
chimes, which recreale the linkling sound ol sic O WOVERS reCadia. Wiler
=00 I two of the speakers, and glsgin the Wioalermi & Drurm I the Wialar
3 oan 52 The woler that shapes The e !r-rra-.::r he fransparent plasie et
ng. The towr different waler sounds together ke an unusual combination. The wao-
dan kays of the Boos, when struck, odd anclher layar ¢ offer instrsment's woodd
15 used Qs Sruciural suppat; in The Colurmibing it 15 ihe o amplitying the sound
of metal lubes. The metal sounding parts af The Columt Antenna Kirg and Woter
hone all hove different effects. Simpke metol romes support some of the insfrumenis
Another. Pangoeo. consists of mosses of malal formed info vl generahing ar seund
enhancing structures. Matal sirings vibrate, o Qin resonanca with 1he seulpiune
Malal parls aof vanous descriplio apped in Music from Nowhere, Waler 1, anc
tha 5'-'!..'m.'ﬂlr1g instrumant. The springs in the SN oy Often shiffaTet, SU'_Jnn:jn':'} ke
eleCinonds revereraiion; you play ether ihe SpNngs inemselves o the drum heads Moy
of these maledials were anginally manufoctured for purposes othar than ihose for which
they ind themsalves used in thea exhibilion. Pangoea uses solidified spills of molen steal
Kaddy's Trash Guifar uses a twelve-iool aluminivm boat with fish nets and floais. The
Cofuminine uses electnical conduit tubing. Sorong uses household chiects and utensils
The contents of Music from Nowhere coma from a vanety of crigins, One of the themes
of 1his yaars Sound Symiposium is the creative use of industrial materials, o fradition that
relates 1o hallan Fulurism, an art movement of the aarly hwentieth century. These n
inverted musicol instrurnants and sound soulplures lanstorm indusingl products, recon
figuring the materials in sech a way as 1o prasen! new scund reso
AL g visitar 1o the exhiléition moves ”'lll.)I,_lgh the gollery a varialy of methods of
w-ru Ing sound will pr@sent thamsalves. All 1he= nstruments can r]n |"|I-: m:d with |Am\
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ol the sound sculplures and instruments will foem a path
howill e echoed by the sonic enviranment thol is

Tyt Ck CLSSION willl e poiniEsnc] oy thia susioimect
ry. Thig thin wire sound of slinged indstrumenls will be
merd, jutaposed with the Cg
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Music from Nowhere, punck
Jong. Perhaps some of the instremen
r sounds in the room, Sounds Nl the
naemile. A visitor listens not only
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Sounds of Invention

wayle Young. guest ot

Sylvio Bendzsa coan be described as o rengissance worman of the visual arfs; havin
worked extansivaly in installation and mulimedio art. and as o printraker, most often
atl ihe old 5 Michael's Pnntsho on the south share of the Avalon Paninsula. She has
paficipated in previous Sound ,:'-\.l,.'r"lr_.l_:u-_.luh'ﬁ wilih Ber inbarachive inskol o Auctitale iy
ages in 1984 ard Moarconi: Wieeord of Wirsiess for wihich she was visual aet director in 1988

SPROMNG (1990) 727 x 54"
Mousehold aicles and utensils

A ..s.ir'r"lt’llu."ldr al household ¢ oixects, salactad on thie bosis of cokour, fexiure, casan
and sound, awails the involvamen! of the spectator o praduce sounds, Presented as
an insiallahion, g meatarhor gnd O sound work. i ishoped thal thros __-4r| intarachicn with
Sovong the viewer may rediscover the known, and enjoy the new vision prasented in
a lighthearted mannes

Kathy Browning. o mullimedia arfist, found hessell increasngly drown 1o
1-"|.|'.|.4 theat would Qive I.I|E'[:SI“':] sound  and gQuickEly gamnead Expe
number of malerials. She wos the producer and director of the group Fhenor
semide which pHesented N-.g-r'{:l Wik GO mirc ii'::"ﬂ‘.:(]l’_!ﬁ NG SOy r"h_'- -:;]-"-I.;r\ [T
formed from A979 until 1988, and invelved writers. poets, aond doncars as well os
ITLSiCIcIns -\-‘-nr:-.r o Hrr.-wrlnq 5 instruments were fisst playved in produciions of
Prenomeanonsemble oz she axplored range ol sound-genarating ||,"r
n1c:r+=nul~. She comments I seamed naturc 1o me thal mus
bine to eddend each other. Vs iImpartant that musical inskran s -ﬁlh look and
gocd, A performance demands that 1he three dimensionol g20a0e B cons
ond acoushically

STOMNE CHIMES [1979) 22" % 127 digmeatar
slone, leather
BSOS (9801 317 « 0" x 24
wiood [imbuya ond podo
E(1980) 47" ¥ 257 B w 45"
s slael rod, steal shoats, 1u

B

and borwls

wiled

ZLASS GONG (1981) 437 x
glass, leathet, mealal siand

CPRIMG DRUS [1981) 817 % 60 = 24
matal springs, nalural sikin heoads, wood, metal and
plastic ubing

LITHOPHONE [19F
stone, rubbear fubin

I3 a2 x
wood frome

WATER DRUM [1983) 87 2 187 diomaler

wiater, plastic tubing. plastic heods, malal nrms
MEW LITHOPHOME [(1990] %' « 4B «

stone from 51 John's areo, wood frome

Browning's walerphones are mode from metal resonators liled with
alop, one flol, one rounded. They are plaved by confact wilh thie rods ¢

'

e 1os, As she cascrilas 11 7A w SFCrsE SO SO @5
for they also modulode thae voeces through waler, By cre Tying o werlerphone

d how much you hove got o wide fhe insirument o really ooy it al]
can Eam 1o manipulole the msirumes r'\.f o create o wide range of mogical sounds that

ey get inside you ond bacome spooky

Hl’{:l'.a\.'rllr';'} ogrew upin Thunder Bay WG, where the rocks |;||{-|'.|"_; fhe N
Loke Supariof consist largaly of siate. She found that o iihopBans me
2l ue on logs on the beach had a higher gaich than lithophor
rock. She would sing and chant while wol g 1he powerful ard inspiring Lok L
of, For this.exhibition she has created g new lithog B explonng O varely of sounds
frorm cliffe

if types of stone from beoches facing the Allantic Gocearn ir S John's areg

Nave Bl over fifty

Theie iR eof

Bill and Mary Buchen, directors of Sonic Archilec
many of them large-scale ouldoor inst 1
ialure Gollf Couwrse and Sonic Finbg !
by Harry Partch and R, Murray Schaler, among others 'r'r, de
especially intaerested in Westarm musc in the Eufo-canfric 5
and rack], but very interested in sound anthropology and fechnalogy

e Q

Seanie Mir

AMNTEMNMA KIMNG [1930) 1207 - 48"
alurminiuem frame, contac! microgphone, 2

reverberation ond amplification systems

Thiz is the first of o seres of technology go w The information age. refering o com
munications systems and anihropomanphic forms. It uses imageny from the US Ranger
that explored the dork side of the moon in 1952, The struchure rings freely whien
gently streck of when the vartical elemants-are Blown info, like panpipes

Bill and Mary Buchen describe some of The influances thal led them 1o the creafion of
Anfenng King, “We grew up in Minnesolo, o kond of praites, sikos and power lines m
lke giants along ihe honean, The evanin ’; and morming stars wera the blinking red
cicls of radio antennas on ihe horizon. Waolter Croni orylaller :.r-:rh-u.g [ =13
v earth and going 1o faroway planets and golaxies

sarialliler

of floating orbs launchad o

Michael Burlch had been soulp

fing In maial for many yaoes when he began n
mpilicy saund rasourcas for his ped Licrast s crorm Kil i the adarly 19805 He o
varety of found melal obpecis cost away steed, sheet metol ond cor parts theat
pioduced inferasding sounds when used o5 Qongs of chifmes Smee then his metal sculpe
Iures howve increqsingly incofporated the sonic resources of melal

PAMNGSAEA [1990) 667 x 36" x 247, 300 pound
sl -II||'::_;'J

The "harp" is g reflection of metamorphosis. i i recied fram select pieces c i
domy spills of molfen steal rom the Algoma Steel Mils in Soull She. Marie — Burni offer
ings of the local steel plant. These are mounled on a slesl resonaling ube and base
The pliece s described By The Qartest 95 morg 0 sound sculpdurae thon cal instid
ment: "As ¢ CUSSIoNISt, strings are fonsign o me I have focused on ihe symiolic
ot ViSOl aspeacts of the instrumeant a torm and scotterad Orphews head shl singing,
of the wich

fony of the Samothroce. are evokad




