Iities

This ‘brochure-resume’ is intended to
announce my availability for concerts,
clinics, lectures, workshops, residencies
and full or part-time teaching/performing
positions.

It also serves as a catalog of courses of
private and group instruction.

Expansions, work samples, letters of
reference and fees for various services
may be obtained by writing me at the
address stamped below.
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WILL PARSONS 7

DRUMMER/PERCUSSIONIST/TEACHER
CoMPOSER/RECORDING ARTIST & PRODUCER _

inven

P.O, Box 2655
La JOLLA, CALIFORNIA 2037
{(714) 454-2814
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COMPOSER/IMPROVISER

Works for chamber ensembles, soloists, films, dance,
theatre, tape, jazzbands & small groups, percussion en-
semble, mixed media, LP disc, prose, citizen’s band. Per-
formances in New York, Seattle, Minneapolis, Oberlin,
Chicago, Urbana. Recorded compositions and improvisa-
tions on lowa Ear Music.

RECORDING ARTIST/PRODUCER

Extensive experience in multitrack recording, tape editing
and mastering, all aspects of private record production and
distribution.

recorded performances: Underwaorld, Salvatore Martirano (Nenesuch)
Computer Cantats, Lejaren Hiller (Nonesuch)
Gestures, Herbert Brun (CRI)
Cucumber Music. Donald Jenni (CRI)
L's G.A., Salvatore Martirano (Polydor)
Dancetime. Lyle Drollinger (Century)
PRODUCER: Tree, Experimental Jazz/Rock (Goatfarm) and
lewa Ear Music, lowa artists (Cornpride/JCOA)

YMOI S0 ALISHIAINN FONVIWHOSHIC NI 3LVID0SSY

SIONIT 40 ALISH3IAINN 'WIN

13Inpoid R jsise buipioal /13sodwod

13YJea} /jsiuoIssndiad /iawwnip

suosied [IMm

e

.
.

“**'Dla ‘sejoulsul] pue saydein) ‘pessno’) spybiu
-Adog ‘Buissaid ‘Buidsayyoog ‘uvonnqguisiq ‘Alnoijgngd ‘Bumueuwlq Buiieisepy pue
uonesljipo ‘Bulnipg ‘Buixiy |euly Bunip3 jeuswuadxy g Apmig ede| Buiplosey
inayewy SNSIsA jerssungo) uonejuawadxy Apeg ‘Bunuap ‘Buiuueld papnjou)
‘joeigns ayi uo sainjoe| yYidapul jJo S8lu8s Jo/pue sinjoe| |eisush e 10} uoneEpUNO)
8yl oapiaoid (saiep Buipioosal Auew pue) Spiodsls panquisip pue paonpoid-jjes
0MA} JO aoualladxe ay) 'punode ¥ Buimeb jo gol poob A||lenbe ue op 0] pue plooal
poofi B sy)ew 0} Si ws|qold syl 01 uonnjos Buipiemal Ajjeuosisd pue aallDale uy
IXB1U0d Uumo S1l puewap o) ybnouse jeuiBiio s1 op noA 1eym jI Ajeioadss ‘selll|ige
1n0OA 8jelisucwep o0l saiuunoddo pulj ol S JIsSnw ul sannoyMp ieasb syl Jo sup

AHOO3H NMO

HNOA 13XHYIN ANY 30NAd0Hd 01 MOH “NOILONAOHd OHOD3H
(wornusodwo)) jo Jedi@iunod Asguidiosipsaiul a4 ) ‘uodn paaibe

Apeaije ayl Wauod 0] §i |IB) 0| aiqsiAipul a8yl jiede Bulnd pue ajgeuiquodun ayl
layieBor Buinnd jo sBlueW B S e Bupne ‘aidwexs o) 'Jaylobol pawiojiad oue
-id B pue UIOIA B 3WI) 1S)) Syl BIpaw paxiw jo AJoisiy ayl S| ue jo Aso)siy ayy

Augpy eyl 01 su() eyl /euQ 8yl o1 Auepy sy UORBUIPIODD) BIpBN
SNOILVHOEVTI0D AHVNITdIOSIAHILNI

(s31anis
ZZYIl) pueqzzer |eyuswisedxy pue zzer pueqgbig ‘Buiyoeon dnoin osie ees

‘PoIqUIBSSE aJe SA|qUIasuUa 9SiaAIp Laiym woly siewsoiad jJo jeod y
g|quesug Jequuieyd Aunjuad) ianuam )

‘(LOISSNII3 10) UOINSOTWo))
0]l Alg|joi00 B sSe) siasodwod pue sisiuoissnalad 1oy Buluies) sjquiasus |Nyasn

8jqLUBSUT UOISSNOIG

ONIHOVOD F18W3SN3

(NOLLYSIAOHJWI) |edisse|o881d /2zeloai] pue

(NOILVIOAHd

-dV '8 AHOILSIH 2I1SNW) 218 ‘sanjg u, wiAyy ooy ‘zzel jo AJoisiy ‘os|e 8as
‘92/00S3) [PUOLISOGLUOD 22IS 31RIPALLIDIUI PANOOIIBAD

uajo uy ‘uonesinosdun pue uvolisodwod jo Buneew eyl 1oy Buimo|e [00) |euol]
-eonpa ajgesuadsipul ue si Buiuien puegbig ‘wnipaw pazijewdo) Alybiy e Apeasy

zzer pueqbig

|S340M JBY] poylaw Jusioue ue s3] 'ul ulol sdeyiad ‘suonsefibng
ayew ‘usisi ‘UMem | ‘spiodar ‘swaofled ‘sesieayss dnoib eyl piemuioj-iybielis
si yoeoidde eys ‘spiecuod pue sdnoat aayiabol Bunind jo siesA uodn paseg (woip!
jo sanuenonied syl isnew ou) sdnosf jo poudlsixe ay) sasoddnsesd asined siy|

Buiyaeo) dnoio)

‘UONBIUBWINISUL BIBUILIISLISPUI 10} SHIOM SNOLIEA
pue oIpnNi1S oIsnjy SAneas) Sisbiag [4BY W4y Sa0sid ‘pueg s uazni 104 usSnw
AW Wol} suoigejes sapn|oul ausojadal ajge|leae Apead)y "ANSSadau e Jng Aljig
-issod Bunseseul UE JOU S8LWOD3q uoNElUBWIBdXS ‘JuBWOJUS U0 SHWI| INOYIIAA

pueqzze iequeys) |syuawiadxy

(*D13 "S3N18 ‘NO0H OSTV) S3IAanNLs Zzvr

.. 'susddey ieym sas 0} alel
Buiaq Ajjenioe noyiim ‘yim Bupom ag pinoys am $8ssadoid [RID0S JO Spuly auy)
21EJILUNWILIOD O} $1 348y wajqosd ayy “1Sii) 8yl woly amojjo) 01 Ajuessassu jybnoy)
ueaq sey Bupjpwasn jo j0adse puooas ay) Buo| o0} 404 ‘N sanpoid 0] Alessadau
S4MONIIS |BI00S Sy} pue spunos jo uoneziuebio ayl yjoq si oIS, -[H UOSSE]

95IN07) 9OUBPUOASSII0Y) § SS8I0I |IDOG SB NS\

("' 1 aweu noA 10 uolleuIpIon)

EIlpBly ‘uononpold piodey ‘uonesincaduw) ‘uonisodwo) ‘uoissniiad) 'HONS SY
A3LVIINNWINGD aNV Suolelwi] Jisyl jJo sbpaimouy & Yim paleald sainjonisg
$19JUNOJUY PaINIONiS

IDONIDONYHD d33) LSNIN IM (¢A1essaoau si 1eypp) ‘Alissasau jo
abpa ay1 uo Buuepunoyy ||B 818\ @auslsixe Jo no psioull aqg 1,ueo (o) Bulpe; o)
UOISED30 Ayl 01 Buisil jo ‘pousaliadxs pue spiepuels ‘aBpajmouy Jno JO SSaUSSajBLIN]
ay) Bunse) jo uauyjabol Aem Ino (Buiso| pue) Buipul jo saBusjjeys ay| ‘suejdssej
uoud e eleloge|e pulyaq apiy Aj@iaw SiSydes] U310 00] [3JNIONIIS 3yl 342 3IAA

$193UNOooUT PeInjonsun

ANO NO INO ‘NOILONYLSNI 3LVAIYHd

‘(sasinoa asay)
aAoqge 10} Jx3)ieF) uollesiaoidul] DNEWOIPIUEY PUB |BJISSE|I88. /zzelealy ‘OIS
Ny 183 jo se|dwexs sapinoud (YOOI /eplduiod) DSV VI YO/ piodsy syj
(Ajuo' suosinoaduw  paduBApY) ‘1UBWIBlE SANBIIUNWIWIOD B SaWwo0daq Jeosil aMs -
puodsel pue ueay 0] si wsjgosd syl ‘SwWoIpl ||B Sao|je uolesiAcsdll oHBWOIpIUEY
19848 meu 0y sdiysuoliejas usppiqlo) asoyl asn 0} agissed s ‘pauadoal usaq
9ABY SiEa Ino leyl MopN ‘uonisodwoe? jo Aloisiy a3yl ul s1asodwod 3Uo) IAPM] By
Jo 1eyl o1 snobojeue uonesiaoldun Jo As0isiy ayl utl ase|d e Adnodoo wvornesinosdunr
apieb-iuese pue zzel wnogesdy ‘enidia Baijisod B se saugpiode Jo adoesd auyl u|

uoipesiAncsdulj sneWOIpIUR

‘PalsA0asip aq o) 1em (jns Bubewsisnuwl
paeunnipuod-jjss Ajuo Jo sujsuaq ayl (dsnw buideid Ajduns o1 pawoisnaseun |J1s)
ueisSNil pauiell Ajeoisse|d ayl 10) Ing ‘AlsSsSeosu Sill puoAeq peAdW BAEBL 0] AAOU
AQ SWaas zzep 'S9INI pue SIIMOINIS PBAJOAS Aj|BDII0ISIY UAAO SN wioi)—zzel 23]
ol (sueigisnul zzel Aq) dwahe ue se pajaadiaiul 8q pnoo 2zefaasy PANIINAS
PEUDIIPUOD. UMO SIY SISJUN0IU3 3u0 aamonas oud e noyum oisnw  Buhe|d

*

|edisse|oaald /zzelasay

1 yBnoiyl yje1 ueo am ‘oisnw
INOYe iRl 0] paau juop 8Mm ISpIoMm Ag payanolun ys) Alun 1o pasu e Buljyng
|buikejd 1els ‘moy ybnel Buiaq noylam adcuewopad jo Aloi1siy syl ul 019z juiod
o buinias jo (anjea pue) Anpgissod syl Jo uoipubooes w (Aouepunpas 01 uoil]
-JBa) aAlisod e se) uoisoduwod JOo UoinjoAs ayl paleldisaid Ajeuiblioc aney Aew
184l SUONIPUOD 3Ll S2188408) 8SJN0D SIYl 'SUBDISRWIUOU. 10 3Al0ayje Ajjetoadsy

1SN JBT UM() INOA ey UOHEIIUNWWOS) S8 DISniN

NOILYSIAOHdWNI
(ADAINS) Samn) 48Ul 10 2SNy

(Aeains) asejdiayiep
BY) WIOL) pauILIBYS ‘" 2ISN|) UBdLIBWY-0INT AInjuan Yienuam |

(uoissnosip g Bulualsl) Asains)
SW04 Yy uBdueWYy peseg J8|Ndog 4O WNNUIIUO) 8y j """ "218 ‘A RD
‘BS|BS “jung ‘09s1q ‘senjg u, WylAyY ‘sen|g ‘yooY ‘zzer jo A10isiH

NOILLYID3HddV ANV AHOLSIH JI1SNA

(AoAins) ‘uonezieioads
40 spja1} uaesoyd Apjuabij@iu 01 aaleEs swajgosd [BNPIAIPUL JO UONNIOS Bl SPIEM
-0) abuel ajge|ieAe ajoym ayl LYylm woly sjeusiew Ajdde ‘jdepe ‘joajas auo ey
saambal siesA 1Us%a) Ul S|ELAlEW Apnls 1aswWinip jo uolsuedxa snopusiai ayL

MBINIBAD JasWINIQ

(uoneuipioo) ewpeyy :8as) uayoiqg 3g 0} spewl
8Je S8|nt ayl ‘Aloay] wsnpy [BuOllipEl ylMm Sy ‘uonezijelauab paasap Ajjeouo;
-SIy swos 1848l Aldunts Jou pue wuopad 0] BulAll S1 aU0 SI 1 J8ASIBUM |D SUBLW
-alinbas ienoiued ayl woly molb pinoys Asyy Ajjeapt ‘Auea ssanoeid aauewuio)ia
‘uoissnosad jo aianielsl) 8|qejieAe 8yl pue s|eob jusiayp Ing palejal Jieyl ensind
0} Jayiabol uiol oym ajdoad syl ‘puy Jo Bunq am 1Lyl syalgo Buonpoidpunos au
2l SSE(D SIY) JO sjeusiew sy Aylom ) S0 'SI poylaw e jo 1ssl ay| ‘1l op ol
bBuiAn} s oym pue op o3 BulAll s1 auo s 1 1eym uodn pusdap sasn auo spoyas ay |

'SI1SIU0ISSNIIad-uoy 17 UDIIDBS 'SISIUOISSNOIa (| UONIBG

S921)0814 2OUBWIIOEd PUR S[BLIBIEY ‘SPOMIBIN UOISSNIIaY
FHNLYHALIN NOISSNOY3d

‘paziseyduia sjrob pauljep-}ias s luapnis o] sisAjeue jo suonesijd
-te |eonoeld 'UolEIUBSSId JO JauueWw pue sisAjeue jo Alpgisneid Jo SIS Ul Yl1og
Suoleluasald Yyl Jo U0ISSNISI(J "BII0YD UMO JIayl Jo saodaid (ssepd ayl ol juasaud
puej ja8ssip Asi) se sjuapnis syl Aq peAocjdwa aq Aew spoyiawl dijA|eue [BUOIIIPEL |

2sny Anjue yianuam | Jo sisAjeuy

"8SEI0 Ul uoiisodwos Jo uoneledard "UORBNSUDND [ENPIAIPUL ‘STUBWINIISUL Bl YlIMm
uoneiuawladxe pue uolesiaoldun poljaw Ssep) "Saul] [eiqun pieay Ajsnosuel
-|Nwis. 8yl JoIpeiuo? ued eyl saull adojaaua ajqipne Joaloid 0] age s1 8y ‘(adeys
peayalou Agq poaijiadds) suoneapul jajjew ooads jo asn syl yBnosy) c(swnip
MO| pue sjequwAn ‘uayoolbwie ‘sBuob) sjuswinisul pajejal jo sdnosb inoj sAojdwa
‘|8l . SuU0SiEgd uonIsSodwod Siy Ul ‘pleqqiH WEeLIAN 'PUBL 18Yl10 3yl UQ ISIUOIS
-snotad ayl 0] ‘0le ‘s)e||ew ‘Sluawiniisul jJo adloyd ayl asea) pue Juem Aayl spunos
ayl aquasap 1ybiw sissodwod ‘puey auo uQ ‘Ssauyand wnntiuo2 g ul siuiod
-puUa se a|qudastad ale suquun pue yayd Jo ssienb ayl ‘Siuswinasul uoissnadad
Auew Jo 89SE0 Ayl u| '‘aaquil pue yahd ‘adeys ‘uoneinp ‘SSSUPNO) WOS JO S1 PUNOS
Adane Jeyl payiewal sey abe) uyopr 1walqo yonns pue 12aiqo Bunyuis ylog vo yoel
-1 ayl jo uonisod ayl pue oelne jo apow ayi hoaalgo Bumpas jo saoyo syl o8
‘Sa|zzis ‘'SeieuUs "9l wonesedasd pue Suruny  Hurdwep (Buipnioul) juswinisu)
JO UORIpURd puk adloyd Jenansed ayl ylim sauea j10alqo yonuys Aue Jo punos ay|

JAUAN PUB BJBYAN ‘MOH “JEYAA YIIAA “IBYAA UOISSNDI8Y 10} uoisodwion)

19941p pue yoealsunopad pue wiIEd] 0] | PBoIDj, SI 8UD UBUM JOBIISQE SS8| Sawod
-aq WwsSIaNUY 'ssed ayl Ag soueuuogiad 10y Ajjesipioads uanum suoiisodwos |y

s|dosy 104 uonisodwio)

worssnosip uado ‘sawef o1Bobepad ‘saimos) 1wspnis poyiaw
ay | asnw jo buipuelsispun JUsISIxa Apeadje UMmo 13yl ojul Sjuspnis ayjl auny ol
St |eofi ayy ‘Adejngesop ‘Buiung ‘Alosy| ‘spouylsin Buiuiesn/Buiyoea| ‘enbiuyse |
uquin] sajAlg Pauang CAuiBng 'saeag  (uaisiapagng ‘oduia ) tiaiapy Buipnd
-uf) wiAyy ‘orisnpy Buiupn pue Buipeay ‘spoliay @anoelg ‘Buiseiyd ‘yaid 1us)
-U0D) | WO [BIISN ‘SSBUISNE 2ISNIA ‘APOjaNl ‘UCNEDNISSE|) IUAWNNSU| ‘UOIESIA
-o4dw| ‘Adoisi ‘Auocuwniel (edeys punos) sdojaaul ‘sanbiuyda] ajquiasug ‘Isniy
Ul uonowy ‘sd1u0a19813 ‘Buiuieniey ‘solupulAg ‘uoneing ‘uonisodwosy 'SONSNOIY

abpajmouy] pus uonBUWIOJU] [EDISNpy JO sauobalen jeisusn
NOILISOdIWOD ANV AHO3HL JISNW

.. 'Se1|1q1ss0d

S2UBWLIONSBH,, JO 1SI| 8y} U0 SalluUa ylim 103Uu0d | spoylap-loalgng,, auyl jo Auew ‘Ajen
-uanbasuo) ‘abpajmouy ajgesn o0} 1dadsuoo joelisqge wolj dais Aiessasau syl ayew o] uap
-nis Aue djay ||im (8ousipne ue yiim) aosualladxa souewioiiad jeanjoeld jeyl souaiiadxe

Aw udaq sey 1] ‘jjesAw pue sjuspnis Jo sjeob ayl Aq paulwialep se ‘suoissas bBuiAe|d pue
SdoysyIoM ‘Sainlda| |enplAlpul 1o Sasin0d aleledas 1aylie w0} 0} paydlew pue paxiw ag B

1ybBiw 1eyl Apnis jo seale sjeiedss se Ajjennuajod 1sixa sbuipesy |ejausb aulu syl jo yoea
MO|B8q palsi| sanljiqissod ay| "emo| JO ALISISAIUN aUl 1B (SS9} 8sIn0d Jaylo yim Apuanb
-84} ybnoyyje) pssapo ussq saey Auely ‘aousuadxa BulAeld pue Buiyoesl |euolssajoud
JO SieaA AJUSAM] 19A0 PBA|OAS Ua3aq sey Apnis jo spoylaw pue si1oalgns jo 1si) Buiamoljos ay|

SAILINGISSOd ONINHVIT/ONIHOVIL




PERCUSSIONIST/DRUMMER

JAZZ, ROCK, 20th CENTURY CHAMBER & SOLO
PERFORMANCES in Koln, Warsaw, London, Paris,
New York, Darmstadt, throughout Midwest with The

Center for New Music/New Performing Arts, Con-
temporary Chamber Players, Harry Partch, Asher
Gad Percussion, Mother Blues, Jazzboat, Dale Oehler,
David Sanborn and others.

86 SELECTED COMPOSITIONS (1964-77)

AFFECTIVE THINGS TO SAY AND DO—CONSIDERING THE CIRCUMSTANCES |1968B) outer-madia

AlJQ (1976) pattern music for jazz quartet

ALCHEMY MINE (1966) trio, anything

A MINUTE MORE OR LESS {1968) salo violin

ARRIVAL MUSIC CONCERT SERIES (1978-78) four pre-concert variety shows

ARRIVALS & DEPARTURES (1966) percussion sextet with optional tape

AS SATIRED (1968) graphic score, jazz quintet

BEST WISHES, WILL PARSONS ({1976) photograph with inscription. for anybody doing anything

BICENTENNIAL TRIBUTES (1876) portfolio of compositions, various mediums

CHUCK BERRY PRINCIPLE (1973-p) for visiting virtuose and local talent

COMBINATIONS 2a-c (1976-p) pictoral composition with instructions altered for spacific groups of per-
formers

CONCERT PIECE #1 (1968) instructions for anybody wishing to perform

CONVALESCENCE 1 (1971} five untrained singers and conductor

D AB. 82 (1967) intermedia—lights, dance and music ]

DAZZLEPLUS (1968) any fourstringed bowed and plucked instrument capable of doublestops

DO IT {1875) duet for any two people

DO IT YOURSELF (1976} anybody doing anything

EL CHEAPO CONTACTO (18976) improvisations for low-budget electronics and percussion

ELECTRIC TEETH {1976) speed monitor function, improvisation tempo control

EMPTY HORIZONS (1969) male and female voice with narrator. cartoon score

EVENT 4 HOOM {1968) untrained dancers

FALSE EXPECTATIONS | & Il {1974) two surprises

FONTANA MIX REALIZATION (1968) John Cage scare realized for twenty performers

FOUR DUCHAMP {1878] quaniet for Marcel DuChamp’s birthday

FOUR (LOCAL) BARS (1978) music for citizen's band

FOUR ROOM SESSION {1972) four channel recarding session in gighteen timed sections—samples on fowa
Ear Music

FRAGMENTS FOR PIANO (1967-p) piecemeal music by mail, no two sets alike

FUNFREE (1978) ensemble density scheme far improvising quintet

GAMES [1968-p) pedagogic entertainments, 8 collection

GEEEEP CONCERT SERIES (1968-69) group for the experimentally entertaining exploitation of existent
prowess

GOODBYE, GOODLUCK |19868) card piece for solo violin

GRAPH (1268} graphic score for percussion quartet

HAWKEYE WRESTLING (1974} recruiting filmscore, featuririg Jon English

HIDIM LOBRIGHT S SIESTA TIME (1974-77) midwest salsa for bigband

HISTORY OF AN AUDIENCE (1974) audience piece

HUM (1972) dancers and percussionists, a group structured impraovisation

I CHING (1968-2006) in process translation of | Ching into music. fixed deadline

INTERESTING MISCELLANY (1842-p) mail piece [no two alike)

IOWA EAR MUSIC (1378} record

IT_ AINT JUST A BEAT IF YOU MOVE YOUR FEET (1976) drumset solo, dedicated to Duke Ellington

JELLY F (1973} piece for Pat Purswell, mysalf and John O 'Keefa

KEQKUK (1974} outdaor perfarmance for artshow

LAUGHS (1972) quartet for laughers, from Sal Martirano's Underworld

LAYERS FOR PLAYERS (1976) for citizen's band

LOVE SONG FRAGMENTS (1969) assemble your own lovesong from fragments by maii, no two alike

MAKE YOUR OWN EAR MUSIC {1978) guidelines

MONA LISA'S MUSTACHE (1871} percussian solo extracted from William Hibbard's Parsons’ Pieca

MUSIC FOR SPECIAL OCCASIONS (1973-p) an offer to compose ‘or specific occasions

NATURAL DISASTER (1978) anti-periodic drumset solo improvisation

NEGLECTED LOCATIONS {1975) walk through event for performers in unexpected locations

144,000 CHRISTIANS MISSING (1974) large work for nine trained performers and others

OUTLINE FOR SMALL DIFFERENCES (1964) percussion solo, excellent subject for lecture

PAGES (1968) percussion quartet

PERFORMANCE PLEASURE (1971} six instrumentalists

PERFORM: $£25.00 AND UP (18786} open commission

PRAY & PLAY—RALAGADINGA! {1975) meditation and improvisation, Will & Grace

PRODUCING YOUR OWN RECORD (1976) lecture with background music

PROGRESSIVE STEPS TO SYNCOPATION (1977) performance instructions to accompany Ted Reed’s drum-
book—pattern music, any numbar of perfermers

QUARTERED (1965) dust far two hands and two feer, one performer

QUARTET POSSIBILITIES (1976} four anvthings

QUESTIONNAIRE FOR AUDIENCE (1868-78) questionnaire for audience

RAFUNK (19786) piano ostinato t o serve as basis for impfovisation, to Sun Ra

RHYTHM FRAGMENTS (1964-p) assemble it yoursalf, na two sets alike, no instructions

SAFETY IN NUMBERS—MICKEY TO NEOMICKEY (1978-77) film: Lyle Drollinger Orchestra

SCORPIO 89 [1969) celebrating Neptune leaving Scorpio for Jon English

SEPARATE SOMETHINGS (1868} article on and of intermedia

SERMON & NOTSERMON (1967-78) prose chant with Percussion synthesizer, on fowa Ear Music

SHAKEYSIDE TO DIRTYSIDE (1976-7) coast to coast concert series feor sglo percussionist and local Citi-
zens

SHORTBUTT SUITE (1976) six pieces for Asher Gad Percussion

SHRAPNEL {1968) guerrilla poetry collection, to leave in select coat pockets

SIX2 (1972) prose antholoay in oracle form, published by Aware Press

SOSLOMOJO (1970) pattern solo for an amplified and modified electric pianc—LOUDI

SPIRIT OF “76 {1976) falsestarts for Ear Ensemble '

TEN TANGRAMS (1972) patterns an an Eskimo song for solo percussion and solo dance

THEATRICAL VARIATIONS (1987) half the music from D.A.B. #2. cello, soprano. percussion and flute with
stage movements and gestures in strict rhythm

THIRTY-51X SOLO BACKDROPS (1978) for soloist and citizen’s band

THIS IS IT—A LECTURE ON TIME IN TIME [19869) duet lecture

TICKLE TOUCH {1978) miked snare drum through wah-wah pedal

TITLES (1942-p) list of unattached titles, pieces by commission

TRIO FOR WILL. GRACE & OILCHANGE (1975) ongoing attempt to surpass Coltrane & Rashied Ali

U.R. MEI—RU. ME? [1975) salo percussion with improvising meditators :

WEIRD MINUS ONE (1976) play-along with lowa Ear Music. instructions

WHY YOU NEED NEW MUSIC {1967) radio event far David Sanbarn and myself, 1aped

WHAT, WITH WHAT, WHERE AND HOW? (1978) sound study for solo snare drum

WINDEYES {1969) vibraphone and two readers, text by M.C. Hollaway

ZENON CRODECKI MUSIC (1968 television satire for extremely extrovert performers

SPIRAL BOUND CATALOG (WITH SCORE SAMPLES. EXPANDED DESCRIPTIONS & FIVE COMPLETE
COMPOSITIONS) $3.25 . ,




