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A model of the keyboard in a 31:.-2/1 nttnt mu aiu lmt ﬂ.thont antion

or sound, has bseen camplated. ﬁn-ﬂngor _pnttnrns of tha handn dotomnt tho |

Placing of the keyn. Tharofara, ,the lott mr ot tho l:oy’nmd. I.l thn mt ra'reru
ks R 3

of the right. The pattm 13 &nplieatod 01@1: t».'uua, nnns 40 tmn, tho 4.0!:1:.
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being the 2/1 _same four ro conplox ut;u nnd 1:1 tho suﬂ u'q_ ﬂpﬂuntad
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by keys, while four ratioa, 12/11.11/10 ma 20/11-11/6 'bocmn thoy are tppro:-
imate and surrounded by ﬂry mll intorull, m nnutted in;r two ma. ‘A pedal
may be devised to allow one m to plsr oither ur two ratius. '!he key for each
successive finger in the patiern is ra.ised 80 that thara are five tiers, each

5/8 inch abova the other. hrther the uwx keys anﬂ. thﬂ Ih.!.te mndamontals are

ralsed 3/ 16 inch mors. Plaaing 15 simpuz‘itd ‘bar tho omrad arrangamnt nt raiud_'

kaya.

A 39-:om scale bwmn a rin-nngnr umin thrnunt thl teybmrd. Other
scales of 20 12 10 and. ei@t degreu o:t mwhnt oqual diunionn l.ug ba played |
eun;r by tuing parta af tho damrim pnttam snd n:l.ll amt.hor. Fingerings for _
tha 12 diatonic malea may ba iorkod ont ‘by canpu-ing tha tables of scalas with
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| Bom_nn the eye more quickly-identifies color thas mombers a color on half

¢:l' a kor rephcn tho mhor or | rutio. The mlag !s:
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THE SEOREN WORD 1Y $OG

m _ ‘!ho onont-inl pl:weical attrihute of homan speech is that It is tonal.

-'I_‘lordn mrther meimned hy eeoempa.niment of 1nstmmente have been a censtent

3

flmee ot Jns' to man thnm: h.tatory. Fo SR e B e

!he dogree te 'hieh the 1nteg'1 tg of words has been preserved in meie

va:rin. ﬁoro haa been ever:y aert ot rormle for union of the :we fru:n reui tation

with msical background physically separate from the words to aeng texts that

are the merest excuss for their msic.

m ~songs that to the preaent have heen the enlz msic written thru tho
uaten of lenephe:w are reeitatiu. bu.t reeited 3in tones that are phyeieany
part of the mnmental mumnmnt. 3? tonea . instead of 12 to the 2/1 are
nawrall,y & more ned.i'an ror rtslltcring 1nneet1m of epeten tordo A

There are two prineiplu upm -hich the songs are creat;ed, |

Pirst, the line of the spoken inflectlon determines the melody for the

‘wordsg | :

Second, the rhythm of the turﬂg 13. the intrinsic rhythm of the music,

!!hn terdl aTe meant to tlm 1n-.a5¢_nt the apoken temee, withont mordimte
mstatniag of & single syllable. - ;_?‘-? ke e ““‘"

At pasychological points melodiee are introduced without words with Prow

meeptad mninea; to bo mg in pnro wwelu and ethor ayneblee. :'Ehau cenro:m

.....

e R
X, = -

- ol Vi . i A = "-' w an ;
= 1-... " ¥ 2 b X \\,-;-

= & ’ .
- " : g )‘ 5 . . = SR - a ~ . = ] - = I
to a mhtod. S P e R I
: . 5 i r 3 . . . S e N
‘ . A = =
1 L8 _" - - -
5

m mioal 1du u eon,pleted by mmmimnt er t.ha adupted vioh.

- o
N s
oy v ’:'l' =

m 11“' ﬂf m 15 b“h mﬁlOBt m lnd Ohlm Iero dscmm :ln tonea.
m tone to be used ‘lﬁ-’l Mel.ted uth m 'erd 1n hot.h uulturu. m cunou ';'" =

5 T

S
- . . HE _ ; v =y oS g o P e i~ 1 t ,.L : ';:}!;‘:‘_ - -.._. >
. ALY - > e T T s P o 3 1 ”; Py ~.'...,-—._,_..‘ R A e BT i i, e T s, T LAY W
e L‘:_L:»q, -...C.-q.-' . -;,“:_L.-._'w:r IA:'!- e W T = ik T S ACE ey .-ﬁ-i_." = . ) 1‘&3‘" é' ie ;-'. -&- - ; -7 i £. 3-\1“{_ - A e - ._JH e ar'm M
o e, B, e St bt 1 el Lo o R AT, e P i g iy AR ok ’u- g
3 o =

S R T o R e e R A G R e P i Tl e e .-.H&.....:m-. "-,..ﬁl; P R S L 1 5*‘ ot fﬁ:&"‘h:ﬁ' M.‘l .r "‘ ﬂ#ne,..... 5 i-e..c:n.,:ﬁ MM%'




el

' oy |'l-\. = _-*—__ ag b . = =._r: - o Ty folliling = o Eyl - 5,
: o 3 T :

Gm-_m Tour mrs nnmplu ratlon daac:rl.hed above,

A

Two l‘:eya. 4/3 nnd 3/2 hnn fmr culors each since each has four possidbile

itles, ﬁ/3—1;/9 and qxz.q/b. :uo otharn, 1g/11-11/10 and zq/11.1;/e have four
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It has been satisfactorily demonstrated by two sopranos, fmdolphine Radil

of Qakland, California, and Calista Rogers of Pasadena, Califcrniz, the voice is

_napabla of ainging 5? tmo-inteml tonea to tha 2/1. ‘rhe previocus experience

of sach haﬂ. been conﬂned tn tha tmpcrod taale. Their wrk had tha supnar: of

tha adaptad viola, in hamony or cmturpolnt not 1n nnison. Yoice poasibnities

‘4n the system are thorator- ldghl; inpnrtnnt. it als R #
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