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o _? In tha uprl.ng ot 1923 I m n.crab; ; ‘book in tha Ba.cramentu Public
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I.ibru-y, .tho na.u ur u;oh I hnﬁ rorgotton, ﬁn tha rulatim of tha physics nt
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'mtomtim a.'nd. ot aq'u.al tampargnt. !;at m the baginning of m;r,r praaent work.
e '.Eho ;fokii;ing ﬁte yea;'ﬁ'?;'ar;aﬂ ;a;'in: or geatation. At difrerent timaa
1 in'ranted types of notat!.on for 12 Juat tones to the 2/1, and wrote music for
each to be played on unf;‘etted strins inatmanta. '“' 1
!!he ﬁ.rat d.raﬂ of F.:poaltian nf Bono ony ;ma cmpletad in 1923. 1t
o Imada thc 11th overtone thn J..’mit of thn uurco nr na uuwau, prasentad tha
| theo:w ot rasalutiana hera 1ne1udod nnd containad a aimua.r alauaiﬂcatian of
!ho mu year I nds“the ﬂngu;b;arﬂ o:r tha. viﬁia.. It was ggf#ched ‘by a
'rioll.n mk:ar in Hﬂ Orlma in 1930. ﬂut ;rm E:position ot ldonopho:w was
mritten. gl.ung & more thoro explmtion or the id.aaa.
The yaar preﬁms 1 l:ad ccnpuaed m:w aongs for wvolce and pie.no, with
none or th.lch 4 wBE iholly utisf:lod. 11393 oama tho datamlnatian %0 allmr the
g et pe e e Gt Rl Ak vt o e mils St e
no uonscim 1nﬂuenuc 1n the cnnalusiSn ucept posui‘bl;,':iﬂé m:::wledgo that
the mulant Graaka had uasd soas such manper of aong.
'!ha cmplotlm' of tha inntrimnt m thonaodud 1nm_pt1:u. ‘l!ha rirut

uung 1n tho intervn.ln of Honuphony | '!ha Iona-bnparf.td I,onr, _b:r Ll Po, |
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""writton 1n Damber, 193). !he umpcn.ttion nt tho 16 othm hu utsnded. aﬂr |
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ian 1931 1 cbtained the artistic assistance of Rudolphineiﬁgzi}ruf Oakland
in interpreting the Bongﬁ.-fhe £irst public demonstration foiiﬁwéélin fabruary
1932, in San Francisce, under sponsorship of tha Hew Music Sociaty of Calirarnia.
The same month a public damﬂnstration waa given 1n Oakland. |

 Exposition of Hnnophnny was rswritten 1n 1931 and.again 1932. ?%;ﬁiiil

drafs admittedrundertcnaa as tha source or intervals. Thia-was ths:::xn:t:a&

5

reading Henry Cowell's "HEW'Busical Rsucurcss", publiahsd.in 1920, 1t also 6%
pcunded the principles of song presented herein, The 1932 draft contained a
history of intervals.

The Xxaybecard was desiimed in.igri 1922, and tke model descrived ccmplated
in December. I was urged to this project by Hilﬁred Couper, ccapocsor in quarter-
tones, who made helpful suggeationa; ’ .

230 public demonstraticns were given in Pasadsena in ths early months of
1933, with Calista Rogers lntoning the lyrics, io a series of concerts initisted
by bher. A demonstration at about that time was made for the hisgh school mumsic
teachers of the clty of Los Angsles,

lly early work was not influeaced by personzal contactsg the later pericd
Tas, hasually. Saveral bocks have helped mold the work, particularly Helaholtz'
Sensations nr Tnﬁa; | |

Thi; month tha exﬁﬁsitinn'was again rewritten. It-ﬂﬂﬂ gi?en thﬁnghtful
criticiam by Bertha YcCord Knisely, music editor of Los Angeles Saturday'ﬂight.
15 i1s principally a condensaticn of the previcus ope. It contzains new details,

the histery is meore anthoritative and cemrlete, bub the fandamental ideas ars

unsl tered.

E.P, --June, 1933,



