<lodern Comoosition

There is so much I would like to r:late ,

in the experience of creating music, but” it

too difficult to put into words. W ewew

Here are a few factors that ififfuence a

. somposerte ol iig, ¢

" }. His listening expepgerices

92 ceeative urge | |

2 his musical particination 4 his edugcation
and self searchiffexveriméhbing . - HaR
As
A13Yn a1l art the most logical approach
is to study the old masters and then to read
put=for a new relntronatlon In studying the
old master the ‘greatest value is recelived
sensing the depth of their expression and t
heighth of spiritual empathy.

In-studying “the new music+ we tend: to
identify ourselves : with this style or hat
style.As a student we often lionizxe a geriss
composer or & certain sty¥e and later awaken
to the fact that we aresfollowing other's
creative ideas instead of our own. Then we
llgqt out inmother direction, grasping out
in the darknecs for some.ldeal.‘

,,,._/




¥

It takes vyears of ‘search and research
t8 fdnd.opesell. In'all 8rt 1t 1s paramouny

1 e ':}S
thdt we be true to ourselves if We &are o BroEE

ge a personal messsge,for all art :ms
communication of i1idea toward 1deal.
All effortireachessout toward perfection

We each miss 1t by Uegress,“e seek the pewle€:
melodic line, the perfect harmonic color,
the perfect orchestral Cﬂ,bldatlﬁﬂ and the

perfect performance , D@t it 1s all relative.
All these fictors take place in space and tT1HE.
Within the meter 1is the proportion of the
phrase - .wathin the phrase is the shape of @
tone line that rises to the drama of the nte
tLence.

The coniilnulty of interval rhythms and
dynamics speak the message of sound.
The motifs are 1like the charccters
in.a play that must take orz the mood ano
act the piot. ‘

Whether the modern c mposer follows

the contrapunta l”lCtS, the romantics, the negs
clacssiciste . orthe eYDl”QC“‘C';Ol’llStS{the vital \‘
question is-Does the . Hmusee, say sol lethilng L
af: impert . ang ﬂqes 1t3h ve greatness of ‘

Concention?
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am not going into tne VaF13US paths fol lowed
by modern comooserd@ay furtn than to. say

tiat e some have beCome fa501nated with the |
intrigue of contrapuntal devices, some have

been carried away Dy the sweetness of romantic
ism, and some have been tiilledz=se by..tne & '

technique of dissonance. Perhaps they say
something, but it is 1n a language We do not

UGOPPQt?nd
I hope the gquartet we are about To play

will be ‘understandable  to everyone.
I+ is not pretentious. 1t commences &S

ed
dawn with a primitive melody. There 1s a go
1' 'P ‘!f . . PR 5 4
deal of the primitive fecling thr.uout a

Nnae
8 . gay. countiry cance well tharough the. first
" ; g5 : 7 <

1oy nent. lhe second movement has verious

en

ods, agdin the primitive. The third is a shor:
cwunbrv gance , the fourth a rapid restidss
movement denicting modern life in America




