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Career as omgoser

A T
: '

= }' . ’ .
R i e A, 28 B oy
. R T R L PR R LI & .
7 L TRl CI -
R v g = ™~ >
;
- - .
o

In.my flrst year at college I found a clubroom with a
plann and manuscript, Thls kindled the desire to compose
and.many hours were spent there experlmentlng'W1th the
sounds of the pisano, Dissatisfied with a general magor, I
dropped out of the University of W1scon81n.and attended the

Wisconsin Conservatory of Music, studying harmony with Olive

Andress, I returned to the university to finish my B.A, degree

in.music, studying composifion'with Cecil Burleigh, I then
spent three months in New York studying violin with Madame
Fonaroff, - e o . -

I met Arthur Olaf Anderson in the summer of 1935 and
showed him my first string quartet f0110W1ng him to the
Uh;ver31ty of Arizona to maaor in comp081tlon and to flnlSh
o master's degree, I also returned for another year toward
my doctorate. I wrote a composition for male chorus and
String Trio No, 1, and tOuréd the state with Rolland Pease
and the University of Arizona.chofﬁsés, Playing violinﬁin the
trio and singing 1n.the choruses, ' '

At the Uhlver31ty of Arkansas, I wrote.a:manual for

strlngs, for use in my classes there, “and really started

composing in earnest, espe01a11y after swiiching to the V1ola.

- The quallty of the v1ola.suggested the sound of anCLent modes’

and the compositions of this perlod reflect the effort to

find a certain archaic sound_ gpaduafiy this 1ed to dlscardlng
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 fheltiaditiona1 countrapuntal practicés in favor of a kind'”
of parallelism of open intérvals reminisceﬁt of the ancient
6rganum. ‘The more I worked with.fhis kindof voice relationship
thepmore fascinating it became, I now feel [ have a great
enough cémmand of this idea tb write a truly sigmnificant
sjmphbny that will avoid the percussive dramaticism of post ";_'
..Straviﬁsky music and present uhatmight_be.called'a new ‘
romanticism, I
e  ¥," "~.~ In California, I have written mostly for viola and smailV
= énsembies, because I believe in writing for myself and for the
,*péoyle with whbm I am playing, A great.many of these compos~
itions were written for individual students as a challengé;f'
bothcreatiﬁely and artistically; others were written for my

own performances,




